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In the good “new days,” pupils enjoy a whole scale of musical 
experiences. Today's resourceful teacher knows that for children, 
music takes many forms of sound and action. Most of all, she 
knows that children need time to explore for themselves and 
opportunities to express themselves in many musical ways. 


The essence of NEW MUSIC HORIZONS is providing many 
opportunities for musical enjoyment, for children from preschool 
to high school. Each book and teacher's guide of the NEW 
MUSIC HORIZONS program provides materials: 

for children to sing songs of magic appeal, 


for children to appreciate music through listening, 


for children to play percussion, melodic, and strumming instru- 
ments, 


for children to dance, 
for children to create musical activities. 


Does your classroom music have the variety that makes learning 
swift and sure? 
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n indispensable reference 





in curricular planning 


Here’s a functional and easy-to 
use record catalog, listing over 1000 
recordit.gs, and designed with the class 
room teacher specifically in mind. It 
comprises a wealth of material for cur- 
ricular use in music, social studies, 
language, arts and other studies, and is 
carefully organized for convenient refer 
ence and abundant information 


Especially helpful is the Red Seal section 
of more than 700 listings, each anno 
tated for grade and activity, and with 


| 


suggestions for diverse use in the class- 
room. Other features include a special 
section devoted to the instruments of the 
orchestra—a Budget Library for pro- 
gressive purchase of school records— 
helpful tips on the care and storage 
of records 


Educators will be especially gratified to 
know that all material included in this 
catalog is in immediate supply, and avail- 
able from authorized RCA Victor Dealers 





RCA VICTOR 
Educational 
Record Catalog 


OVER 110 PAGES — MORE 
THAN 1000 LISTINGS OF ALL 
SPEEDS—ALL RECORDINGS 
IN IMMEDIATE SUPPLY 


EDUCATIONAL RECORDS 
OF ALL TYPES 
® Rhythms, Listening, and Sing- 
ing Programs 
® Folk Dances 


® Language Courses 


RED SEAL RECORDS 
CHOSEN FROM 
“MUSIC AMERICA LOVES BEST” 


® Annotated for easy selection 


and effective correlation with 
music and other subject areas. 


CHILDREN’S RECORDS FROM 
THE “LITTLE NIPPER” SERIES 


® A selected list, graded for 
appropriate utilization of song 
and story. 


COMPLETE PRICE INFORMATION 





\Send for your copy today 


PRICE TEN CENTS 


RADIO CORPORATION of AMERICA 
EDUCATIONAL SERVICES CAMDEN, N. J. 


Entered as -F nd-class matter September 21, 1954, at the post 
Pt March 3, 1879 Additional entry at Mount Morrts, Illinois py tactet 

Bivd oni cage 4, Thi legned oix times OF stead September Octot 

86 62.75 ingle Coptes 


office at Chicago, Lilinots Acsoptance formatting 


Tf, Nowember December ~~ ebruary esd bh 


EDUCATIONAL SERVICES, Dept. | 4 
Radio Corporation of America, Camden, N. J, 


Mail me a copy of the new RCA Victor 
Educational Record Catalog. Enciosed is 
10 cents to cover cost of mailing 


NAME. 





ADDRESS 





CUT V ce LONE. TATE 





at the - jal rate of postage stated in emended section 44. 4( 
1954 by usic Educetots Nations! Conference, 64 Hast Jackson 
A wt ri May, June-July Subscription 52.00 per year: Cenade 
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ALABAMA 1954-55 MUSIC EDUCATION 
ACTIVITIES. Lamar Triplett, president 
of the Alabama Music Educators Associa 
tion, 1414 Second Ave., Bessemer, has 
supplied the following list of activities 
for Alabama during the coming season 
November 13-——-Alabama Music Educators 
Association Board Meeting; December 
10-11—-Band Clinic; January 8—AMEA 
Board Meeting; March 21-23-—-State Mu 
sic Festival, University of Alabama, Uni 
versity; March 24—All State Chorus at 
Alabama Education Association Conven 
tion, University of Alabama; April 14-16 

State Choral, Orchestra, Band Contest, 
University of Alabama; April 15-—-AMEA 
State Meeting; April 25-—Elementary 
Piano and Classroom Clini« 


GEORGIA 1954-55 MUSIC EDUCATION 

ACTIVITIES. Following is a list of a« 

tivities planned by the Georgia Musi: 

Educators Association, according to ir 

formation received from Robert M. Barr 

president, 3513 Howard Ave., Columbus 

October 1-30—District meetings (11) in 

conjunction with the Georgia Education 

Association. December annual reading 

clinie for instrumental and vocal dire« 

tors at the University of Georgia 

Athens. January—vocal and instrumen 

tal clinic at the University of Georgia 

January through March—instrumental 

and vocal clinics (10) for high school and 

$7 75- . elementary students and teachers, to be 
gave °o = held at different locations throughout 
Get 4 state. February through March—five 
ov 4 : regional state elementary and high 
- - school festivals. March—-GMEA annual 

essio™ convention to be held with Georgia Edu 


pro } , cation Association convention in Atlanta 


RHODE ISLAND MUSIC EDUCATORS 
ASSOCIATION plans for the coming 
season were announced by President 
Arnold V. Clair at the first fall meeting 
Ask your dealer to show you of the group. Activities will include 


Martin Freres No. 1 Clarinet $19950 All-State festivals for vocal and instru 
mental organizations, new membership 


(illustrated) Complete outfit 
drive, and participation in the MEN¢ 


Eastern Division Convention to be held 
February 25-March 1 in Boston, Mass 


BUILD YOUR WOODWIND SECTION Officers of the RIMEA: President__Ar 
ON MARTIN FRERES QUALITY nold V. Clair, University of Rhode Island 
‘ vice-president—-Anna W. M: 


Kingston; 

~ AND SAVE MONEY! Garrity, Pawtucket; secretary—Joar 
; Wheeler, North Providence; treasurer 

Katherine Mullaney, Providence; editor 


Martin Freres Alto Clarinet Outfit $475.00 ar Slaten Videos halen: 
Martin Freres Bass Clarinet Outfit 500.00 historien Grace Meserve, Providence; 
Martin Freres Ring Key Oboe Outfit 299.00 Music Clubs—-Mary Remington, East 


Martin Freres Plateaux Oboe Outfit 395.00 Providence 

MENC MUSIC EDUCATION RESEARCH 
COUNCIL. The MENC Board of Directors 
OTHER MARTIN FRERES CLARINET OUTFITS has appointed the following members to 


fill vacancies on Research Council 
Each the Price Leader in its Class! : for the periods indicated: (1954-56 
Earl E. Beach, chairman of music educa 
tion department, University of Georgia 
LAMONTE JEAN | MARTIN couper Athens; E. Thayer Gaston, associate pro 
fessor of music education, University of 
Ebonite, $109.00 Ebonite, $125.00 17, 6 Clarinet $155.00 Kansas, Lawrence; William B. McBride 
Grenadilla Grenadille Alto Clarinet 399.00 professor of music ed=cation, Ohio Stats 
Wood, 115.00 Wood, 135.00| Bass Clarinet 439.00 University, Columbus 1954-58) Charles 
—-- - Leonhard, associate professor of musi« 
University of Illinois, Urbana 





See your Martin Freres dealer or write for catalog. 





NATIONAL ASSOCIATION OF COL 
LEGE WIND AND PERCUSSION IN 
STRUMENT INSTRUCTORS. By recent 
action of the MENC Board of Directors 
the NACWPII has been given the status 
of an associated organization of the 
) ) > é, | i / Music Educators National Conference 
Buege lel ibis n 9< acV INUik 1c’. George Waln, Oberlin (Ohio) Conserva 
tory of Music, is the national chairman 
SQUARE NEW YORK 3, NY of the Association, and Haskell Sexton 
School of Music, University of Illinois 
Urbana 
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NEW SCHOOL PUBLICATIONS 


BACKGROUNDS I MUSIC THEORY 


by MAURICE C. WHITNEY 
A New Combination Textbook and Workbook 


ether yt INNO ement of this book a few short months ago, 
Suntry have applauded this new 
While designed especially for 
fy y used in Colleges and junior high. It 
wledge on the part of the student. A unique 
of progressive, co-related 
2ffort is made throughout the book to 


1vOid a dry, mathematical approach 


Text and Workbook 
Progressive Exercises for Melodic Dictation . 


_-“ o © ~» ° 
PAF. —— 


Announcing a Great, New Choral Collection 


seus SC HI KMER'S 


shu TUNES 
“Sk SHOWTUNES 
by : a 


om" | for S.A. or S.A.T.B. 





ALLAH'S HOLIDAY—* f Frin SWEETHEARTS—Victor Herbert 


AUF WIEDERSEHN! : SYMPATHY—Rudolf Frim! 
THE DONKEY SERENADE—! thort WILL YOU REMEMBER? — Sigmund Romberg 
GIANNINA MIA—Rudo!l | WOODEN SHOES—Victor Herbert 

THE ROAD TO PARADISE F rg YOUR EYES SHINE IN MY OWN-—Strouss —Rone 


S.S.A., $.A.T.B. each $1.00 


G. SCHIRMER 


CLEVELAND 14; 43 THE ARCADE @ NEW YORK 17: 3 EAST 43rd ST. @ LOS ANGELES 17: 700 WEST 7th ST. 


Notember-December, Nineteen Vilty-fous 





the only 
professional 
tape recorder 
aia 
popular price 


Magnecorder now only $299.00 


Leopold Stokowski, a competent engineer as 
well as a renowned conductor, recognizes the 
vast superiority of undistorted, full-range, pro- 


fessional tape recording. 


See and hear the new M30 and M33 Magne- 
corders which bring this brilliant, lifelike 
professional quality to the home, studio, and 
rehearsal room for the first time. These are the 


lowest priced Magnecorders ever offered. 


Magnecorder is the most widely used profession- 


al tape recorder in the world. 


Magnecord dealers are listed under “Recorders” in your classified telephone directory 


wragnecord, inc. 
1101 SOUTH KILBOURN AVENUE « CHICAGO 24, ILLINOIS + DEPT. ME-10 
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AMERICAN MUSIC CONFERENCE 
ELECTS Frank L. Reed, C. G. Conn, Ltd., 
Elkhart, Ind., president. Mr. Reed suc 
ceeds Louis G. LaMair, Penny-Owsley 
Music Co., Los Angeles, who served as 
president since the founding of AMC 
seven years ago. Elected to serve with 
Mr. Reed: vice-president—Jack F. Fed- 
dersen, H. & A. Selmer, Inc., Elkhart, 
Ind.; secretary-Jay Kraus, Harmony 
Co., Chicago; treasurer—L. P. Bull, 
Story & Clark Piano Co., Chicago. John 
C. Kendel continues as administrative 
vice-president. New members elected 
to the board of directors include: Wil- 
liam Howard Beasley, Whittle Music 
Co., Dallas, Tex.; Earl Campbell, Camp- 
bell Music Co., Washington, D. C.; H. k 
Kuhrmeyer, Kay Musical Instrument Co., 
Chicago; Henry Z. Steinway, Steinway 
& Sons, New York. Former directors 
elected to serve again: Jack F. Fedder- 
sen; Louis G. LaMair; E. R. McDuff, 
Grinnell Bros., Detroit, Mich; Robert 
A. Schmitt, Paul A. Schmitt Music Co., 
Minneapolis, Minn.; Max Targ, Targ & 
Dinner, Inc., Chicago; Lucien Wulson, 
The Baldwin Piano Co., Cincinnati, Ohio. 
Members of the executive committee are: 
L. P. Bull, representing the National 
Piano Manufacturers Association; Henry 
8. Grossman, National Association of 
Musical Merchandise Wholesalers; Frank 
0. Wilking, representing the National 
Association of Music Merchants; Jay 
Kraus, National Association of Musical 
Merchandise Manufacturers; Frank L. 
Reed, representing National Association 
of Band Instrument Manufacturers. 


PHI MU ALPHA SINFONIA ELECTED 
the following officers at its convention in 
Cincinnati, Ohio last July: President 
Archie N. Jones, University of Texas, 
Austin (re-elected); vice-president Wil 
liam B. McBride, Ohio State University, 
Columbus; secretary-treasurer Price 
Doyle, Murray State College, Murray, Ky. 
re-elected; executive committee member 

F. Otis Drayton, New England Conser- 
vatory of Music, Boston, Mass. The execu 
tive committee appointed Price Doyle as 
executive secretary and Frank W. Hill, 
lowa State Teachers College, Cedar Falls, 
editor. Arthur A. Hauser, president of 
Theodore Presser Co., Bryn Mawr, Pa., 
has been named chairman of the Phi Mu 
Alpha Foundation. 


ILLINOIS STATE MUSIC TEACHERS’ 
ASSOCIATION will hold its fourteenth 
annual meeting November 14-16 at the 
Conrad Hilton Hotel in Chicago 


THE INTERNATIONAL COUNCIL FOR 
EXCEPTIONAL CHILDREN wil! hold its 
fall regional meeting November 10-13 
at Grand Rapids, Michigan. The conven- 
tion will serve twelve nearby states and 
Ontario. 


GUIDANCE FOR TODAY'S CHILDREN 
is the new yearbook of the NEA Depart 
ment of Elementary School Principals 
The 278-page book contains ideas about 
pupil guidance for the use of elementary 
school principals, classroom teachers, 
supervisors, superintendents and profes 
sors. Chapter titles, which indicate the 
nature and scope of the content, are 
Guidance in the Elementary School, The 
Principal Is Responsible, The Principal 
at Work, Role of the Classroom Teacher, 
Using Specialists Effectively, Securing 
and Using Information, Guidance 
Through Pupil Activities, School Pro 
grams, and Guidance Extends to the 
Community. The book may be procured 
from the Department of Elementary 
School Principals, NEA, 1201 Sixteenth 
Street, N.W., Washington 6, D. C., at 
$3.50 per copy with discount for quantity 
orders 


SOUTHWESTERN MUSICIAN COM- 
BINES WITH TEXAS MUSIC EDUCA. 
TOR. The conibination was effected with 
the September 1954 issue in the belief 
that this would be a step forward in 
service to the music profession. The 
magazine is geared to the needs of the 
music educator in the schools and the 
private teacher 
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Students make the most of capabilities with 


ELKHART SAXOPHONES 


For solo work, for the small dance combos so popular in school, 

and for the saxophone sections of orchestra and band these moderately priced 
Elkhart’s are a real help to music al progress. Their full rich tone, their 
flexibility and quick response, and their easy blowing qualities lead 

to a contagious musical vitality that improves the output of the 

whole band. Bandmasters working for finer musical accomplish- 
ments—students looking for a saxophone that is easier on the 

pocketbook and more fun to play—are urged to try an Elkhart. 

Buescher craftsmen provide quality that’s way above 

the price. Ask your Buescher-Elkhart dealer 


to let you see for yourself, 


No. 30-A B’ TENOR 


The preferred moderately priced tenor among young 
musicians. Exact proportions of bore and taper assure 
round, full tone from lowest to highest notes. Low register 
is especially soft and resonant. Fool-proof floating style 
octave mechanism eliminates adjusiment difficulties 
Extra high F fingertip facilitates fast passages using high 


SRN 


Price with case.......... 


No. 20-A E’ ALTO 


Perfectly tuned throughout the scale with exact propor- 
tions of bore and taper .. . easy to blow .. . rich, resenant 
tone. Patented, single-spring type octave mechanism. 
Drawn, leakproof tone hole sockets. More convenient 


key grouping for faster fingering. Fully $22500 


articulated G/ mechanism. With case. . 


Extra strong, lightweight cases 
Lined with curly plush, pyroxylin 
covered and extra wide binding 
Quality hardware and handle 


INSTRUMENT COMPANY 
ELKHART @e INDIANA 


November-December, Nineteen lifty-four 





For Teen-Agers’ Changing Voices 


YOUTHFUL Voices 


Book 1 


and 


by 


Dou W 


\ J 
These collections of favorite songs fill a long-felt need for material 
especially designed for youthful changing voices. Truly represen- 
tative of the author's wide experience in teaching classes of teen- 
age students, the following ore some of its features: 


1. Each arrangement is easy enough to be learned in a short time 
(before the student's interest begins to wane) 
A limited range is used in each voice part, so that all can sing, 
and yet the book is graded so as to prepare the student for the 
standard school literature 

3. The songs are arranged to fit all the usual voice combinations 


Most of the songs in Youthful Voices are arranged to sound 
complete without the bass part. Because of the limited ranges used, 
any contralto can sing the tenor parts, thus Youthful voices is suit- 
able for all types of classes. Book 2 is a continuation of Book |. 


Price 75¢ each * Send for FREE Reference Copy 


A Modern Reading Method For Youthful Voices! 


IT’S FUN TO READ MUSIC 
, Don Wright 


This modern reading method basically helps the teacher to help 
the pupil to sight-read music. It's Fun To Read Music is the follow- 
up book to ‘Youthful Voices’ and embodies the following features: 


It fits the changing voice throughout 

It suits all combinations of voices 

it is addressed to the pupils, not the 
teacher 

The approach to theory is interesting to 
all, regardless of individual efficiency 

It is conveniently divided into lessons 
The stress is on singing, more than paper 
work 

The three systems, Solfa, Numbers and 
Letter Names, are used throughout 


Price 75¢ * Send for FREE Reference Copy 


THE BIG 3 MUSIC CORPORATION 199 Seventh Avenue 


. Aye ’ ‘ eo . 


EMPIRE STATE F.M. SCHOOL OF THE 
AIR provides radio concerts for the 
Rochester, N. Y. Public Schools as well 
as schools in all parts of New York State 
for the 1954-55 season starting October 
13 and continuing through April 6. Each 
concert is played in the auditorium of 
one of the Rochester high schools, and 
is broadcast through the facilities of 
Station WHFM in Rochester and the 
Empire State FM network. The concerts 
are the result of the combined efforts of 
the Rochester Civic Music Association, 
the Rochester Board of Education, and 
Station WHFM. Paul White is conductor 
of the orchestra and Howard N. Hinga 
is the commentator. A notebook contain 
ing melodies and a short story about 
each selection is provided the students 


INDIANA UNIVERSITY ORCHESTRA 
AND SINGERS AT CARNEGIE HALL. 
Arrangements have been completed for 

U. musicians to present a joint concert 
in Carnegie Hall, New York, on Sunday 
evening, November 28. The concert will 
be the high spot of the fall tour of the 
two music groups, which begins Novem 
ber 20 and runs through December 3 
W. C, Bain, dean of the School of Music. 
will direct the University Singers and 
Frank St. Leger, formerly Metropolitan 
Opera conductor and now on the un 
versity's music faculty, will conduct the 
orchestra 


AMERICAN LEGION MARCHING SONG 
CONTEST. The American Legion is hold 
ing a contest to secure an official march 
ing song for the organization. A cash 
prize of $500 will be awarded to the com 
poser of the winning entry. Composi 
tions are to be original and unpublished 
arranged for piano and voice or for band 
and are to include both music and words 
(the latter for the whole composition or 
in part). Entries should be sent on or 
before December 1, 1954, to American 
Legion Marching Song Contest Commit 
tee, attention Paul R. Matthews, 700 N 
Pennsylvania St., Indianapolis 6, Ind 


TRIBUTE TO A TEACHER. Bess L 
Hyde, who resigned last spring as dire 

tor of music education in the Port Huro: 
(Mich.) Public Schools to take a positior 
at Michigan State Normal College in Yp 
silanti, was given an official farewell 
tribute by former pupils, friends, civi« 
organizations, and co-workers Parti 

pating in the music program were: Port 
Huron High School Choir, Boys’ Quartet 
Duo-Pianists, Vocal Trio, and Alumni 
Choir of Port Huron High School. In the 
picture Miss Hyde is shown receiving 
from Bert H. North, past-president of 
the Alumni Choir Association, a huge 
postcard with greetings from organiza 
tions and present and former choirs. A 
high fidelity record player was also pre 
sented to her. A portrait of Miss Hyde 
was given to the high school by Edmund 
P. Israel of the Israel Studios Port 
Huron Times Herald photograph 
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G. LEBLANC COMPANY 
KENOSHA, WIS. 

creators of the Leblanc § 
and Symphonie D 

nets, Leblanc a 

trabass clarinets 
Leblanc Syte , 

anc Trumpets and Cornet I 
usive distributors of Noblet and 
Normand clarinets, saxoph nes 
flute and double ced 


ments, trumpets and cornets 





I] 
The Leblanc 
Educational Program 


HE Leblanc program goes far beyond the ce 
velopment and manufacture of musical instru 
ments. It is a program dedicated to the service of 
Music itself 


composer, conductor and the individual musician 


to broadening the horizon for 


to make it easier for more people to enrich 

their lives through participation in and through 
the objective enjoyment of musi 

For the manufacturer of quality instruments 
such a program is more than a mere 
reflection of idealism it is also a 
business necessity, for it is only by 
education and training that we can 
increase Our markets for musical in 
struments in general and for prem 
um quality mstruments in particular 
Ours therefore is a threefold respon 
sibility first that of demonstrating 
the importance of Music as an inte 
gral part of a liberal education, sec 
ond to make it easy and enjoyable to 
obtain that musical training, and 
third to educate the public to under 
stand and appreciate the importance 
of quality and artistry and to recog 
nize true value when purchasing an instrument 

The listing of materials that follows represents 
the beginnings of what we hope will become in 
time a complete library of educational and train 
ing materials, covering all major aspects of the 
instrumental music program. Publications in the 
Leblanc Educational Series may v1 purchased 
through your retail music store or, where there 
is no local dealer, direct from Leblanc-Kenosha 
Tue Brass Book. An authoritative new book ce 
voted to the fundamentals of playing and teaching 
of all brass instruments. 40 pp., 35 

Tur Saxornone Book. An effective and practical 
new guide to all phases of saxophone playing and 


teaching. 30 pp 3% 


Dairy Routine ror SAxornone. A new comprehen 
sive collection of tonal exercises, scales and chords 
ewential to the daily development of tone and 
technique. 12 pp., 25 

Tue Osor Book. A new and simplified approach 
to the teaching of oboe and the adjusting of obo« 
reeds 3 

Dairy Routine ror Osor. A new comprehensive 
collection of tonal exercises, scales and chords es 
sential to the daily development of tone and tech 
nique, 12 pp., 2% 

Tue Crarinet Book. A compilation of authorita 
tive articles by prominent artists and teachers on 
various phases of clarinet playing and teaching 
22 pp 2% 


Daity Routine For CLaainer. A new guide to the 


Frederick Fennert 
Author, “Time and the Winds 


daily study of the clarinet similar to the other 
Leblanc “Daily Routines.” 12 pp., 25« 

Tue Frure Book. A new and eminently practical 
approach to the teaching and playing of the flute, 
including a bibliography of flute Kterature, trouble 
and fingering charts, 42 pp., 25« 

Tue Bano Book. A collection of articles and time 
tested pointers on such pertinent band topics as 
tuning the band, rehearsal techniques, and ways 

"» 


to win contests, 28 pp., 25« 


PLAYING at Sigur, A new and complete course in 
the basic theory of music designed to improve the 
sight reading of young players. 40 pp., 2% 

Time AND THe WINDS, An authoritative treatise on 
the history and development of wind 
instruments and them music from 
early days to the present, by the East 
man School of Music's distinguished 
conductor, Frederick Fennell, ‘This 
highly comprehensive work makes 
fascinating reading for every histor 
ically minded conductor, student and 
lover of insirumental music, 60 pp 
$2.00 

Tie Leatanc BANpsMAN. This period 
ical features articles by leading edu 
cators On vital topics in the field of 
music education, reviews of outstand 
ing new recordings and publications 
and news of the latest developments 
in band instruments. 8 pp., 5« 

Due Leetane TAtenr Quiz, A valid method of de 
termining musical aptitudes and awakening mus 
ical interest. The test has a high degree of relia 
bility, is fun to take and easily administered. 4 
page folder, 

Lentanc Chaginet Finceaine Croant, A “must” for 
the walls of rehearsal and practice rooms, Contains 
complete pictorial presentation of basic clarinet 
fingerings, hand and playing positions, and clarinet 
nomenctiature, 46 by 48% inches, We 

Lint anc Coisiean Seats — Care and Checking of 
Clarinet and Saxophone Mouthpieces. A thorough 
and helpful discussion of this vital topic for all 


directors and single reed players. 6 pp., 10« 


Leeranc Clinical Sears The Oboe. A thumb 
nail guide to the selection and adjustment of oboe 
reeds and teaching and playing techniques of the 


oboe. 6 pp 10« 


Leatanc Ciinicat Seams — Selecting and Adjust 
ing Clarinet and Saxophone Reeds. A thorough 
discussion containing many helpful ideas on this 


important topic. 6 pp., 10¢ 


Leatanc Conical Seas — Balancing the Clarinet 
Choir. An authoritative discussion of the band 
ind its functions, with emphasis on balancing the 


clarinet section. 10 pp., 10« 


A New Arrroach To Mopran Music. A thurough 
discussion of popular styles and the importance of 
sound basic musicianship. By the eminent clarinet 
ist, Buddy De Franco. 18 pp., 2% 

Advertisement 








STOP EMBOUCHURE TROUBLES 
Before They Start 


Only too many gifted brass instrument students ruin thei: lips (embouchure) 
at the start by using an inferior mouthpiece. Many times the parents are to 
blame as they don't want to spend any money until they find out whether their 
child will continue his studies, but if a professional artist cannot use a cheap 
or inferior mouthpiece without seriously irritating or overstraining his em- 
bouchure, how can a student or beginner be expected to make a good start with 
one? 

To an artist the mouthpiece generally means more than the instrument, for 
the best instrument will not play well unless it is used with a properly pro- 
portioned mouthpiece. A GENUI E BACH MOUTHPIECE enables you to play 
well in tune and to produce a clear, full tone with a minimum of effort. Instead 
of using excessive pressure and deforming your lip muscles, you. will auto- 
matically find the natural lip position and play with a relaxed embouchure. 
Your endurance will be greatly increased and you can play for long hours 
without undue fatigue 

What an inspiration to a student to practice with fine equipment! Tedious 
laber is a y-- pleasure. Even a poor instrument will sound 100% better 
if ased with a Bach mouthpiece 

Your dealer carries Bach mouthpieces in stock or will order them for you 
Insist on a genuine Bach mouthpiece. Refuse imitations 

Write for a mouthpiece circular describing the many models suited to your 
particular needs or—if you want to promote your embouchure to top condition 

order the new “BACH EMBOUCHURE and MOUTHPIECE MANUAL”, the 
best textbook ever written on “How to Start a Beginner”. “The Correct 
Posture’, “The Correct Embouchure”. “How to Breathe”, “How to Develop a 
Good Tone”, “Correct Tonguing”, “What Mouthpiece to Select for Your 
Embouchure”-—-in fact, everything a brass instrumentalist or instructor must 
know to be successful. The price is only $1.00 


VINCENT BACH CORPORATION 
54 So. MacQuesten Parkway Mount Vernon, New York 











Don’t Jail to Ath for This One 


FREEDOM 


—S.A.7.8. ond 1.7.6.8.— 
by Marcel G. Frank 


A short brilliant work of medium difficulty, excellent for 
school or concert use. Most appropriate for today. 
Price .20 each 


J. FISCHER & BRO. 


119 West 40th Street, New York 18, N. Y. 








MUSIC EDUCATION ARTICLES IN NEA 
JOURNAL. Three articles in the field of 
music education will appear in the Jour- 
nal of the National Education Associa 
tion during the current school year. The 
schedule which has been worked out by 
the chairman of the Editorial Board of 
the Music Educators Journal and the edi 
torial office of the NEA Journal includes 
the following articles 

1. “The Teaching Skills,” by Joseph C. 
Hartley, me of the Peninsula Ele- 
mentary School, Portland, Ore. 

2. “The Scheduling of Music Classes,” 
which will be in two parts—(a) in a 
small to medium-size school by Amos O 
Durrett, principal of the Marshall, Mo.., 
Consolidated High School, and Richard 
Kemm and Harold L. Lickey, directors of 
vocal and instrumental music, respective- 
ly, in the Marshall schools; (b) in a 
large school system, by Lloyd C. Mi- 
chaels, principal of Evanston (Ill.) Town- 
ship High School, and Sadie M. Rafferty, 
director of music in the Evanston Town- 
ship High School. 

3. “Basic Music Library for the Ele- 
mentary School,” by Glenn Gildersleeve, 
head of the music department at Madison 
State College, Harrisonburg, Va. 
AWARD FOR AMERICAN LYRIC 


TENOR. The National Federation of 
Music Clubs announces that if a lyric 


-tenor is discovered among the finalists 


in the 1955 Young Artist Auditions of the 
NFMC who is obviously ready for an 
operatic career, The Inter-Allied Artists 
Corporation will offer that artist a man- 
agement contract which will apply to 
both Europe and the United States. For 
further information regarding the audi 
tions in general and for specific informa 
tion concerning the award, prospective 
entrants should write either to the Na- 
tional Federation of Music Clubs, 445 W 
23rd St.. New York 11, N. Y., or to Mrs. 

E. Wendland, national chairman of 
the Young Artist Auditions, 1204 N 
Third St., Temple, Texas. 


NATIONAL SONG WRITERS CONTEST 
sponsored by the Musicians Club of 
America has a twofold purpose: to dis- 
cover and promote works of unknown 
composers and lyricists, and to raise 
funds to complete the National Musicians 
Home in Miami. The eight winning songs 
will be published by Broadcast Music, 
Inc., and the winning composers will re- 
ceive the customary royalty contracts. 
In addition to being published, the first 
winning complete song will receive a 
$1,000 cash award; the first winning lyric 
or poem will receive a $500 cash award; 
the next four winners will win a one 
week paid vacation in the Miami area 
Compositions must be submitted by De- 
cember 31 to National Songwriters Con- 
test, P. O. Box 1861, Miami 11, Fla. 


ROCKEFELLER FOUNDATION GRANT 
TO AMERICAN SYMPHONY ORCHES.- 
TRA LEAGUE, The Rockefeller Founda- 
tion recently authorized a three-year 
grant to the American Symphony Or 
chestra League, Inc., in the amount of 
$83,150 to be used in the presentation 
of workshops for conductors, workshops 
for music critics, and for studies of the 
organization and support of the arts in 
American communities. The work is to be 
done under the direction of Mrs. Helen 
M. Thompson, League executive secre- 
tary. “The grant will enable the League 
to extend its training and study pro- 
grams carried on through workshop ac- 
tivities, and undertake this important 
survey which we feel is vital to the fu 
ture development, organization and sup 
port of symphony orchestras and related 
arts activities,” stated Alan Watrous, 
League president and manager of the 
Wichita (Kans.) Symphony Orchestra 


OHIO STATE UNIVERSITY BANDS 
staff assignments have been announced 
as follows: Concert band—Donald E. Mc- 
Ginnis, director; Forrest D. Stohl, as- 
sistant director. Marching band—Jack 
0. Evans, director; Mr. Stoh! and Charles 
L. Spohn, assistant directors. Activities 
ban Mr. Evans, director; William 
Kearns, assistant director. Regimental 
band—Mr. Spohn, director. 
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Two Dramatic Selections By LEROY ANDERSON! 


A CHRISTMAS FESTIVAL SLEIGH RIDE 


A lively instrumental setting of familiar Christmas 


Halls With Boughs of Holly,” “God Rest Ye Merry drawn sleigh moving melodically over the snow 


and “Come, All Ye Faithful.” Band and Orchestra 


ORCHESTRA 
HENRY SOPKIN 
CHRISTMAS CAROLS FANTASY 


Another exciting Christmas fontosy 
Set A $4.00 Set 8 $5.50 Set C $7.00 









PHILIP J. LANG 
YULETIDE OVERTURE 


A gey fentasy of Traditiono! Christmes Melodies 
Full Bend $6.00 Symphenic Bend $8 00 
Chere! (5.A.7.8.) ‘ 


CHORAL 



















25 





A Selected List of CHORAL MUSIC for CHRISTMAS! 








5A. SATB. 
2034 AWAY IN A MANGER 192 BETHLEHEM ROAD (The Christmas 
(Children's Voices) (Manson) 15 Prayer) (White and Greenlund) 
87 CHRISTMAS DAY (Traditional German 
SSA. Tune) (Anderson) ; 
601 *A CHILD IS BORN OF MARY 58 “CHRISTMAS FOLK SONG 
(Waterhouse and Hokanson) 20 (Reese and Lynn-Harris) 





586 CHRISTMAS BELLS 53 *HE CAME ALL SO STILL (Strom-Harris) 
(Longfellow and McCollin) 25 38 HE SHALL FEED HIS FLOCK LIKE A 

569 *FALAN-TIDING (Tyrolese Carol (Bell) .15 SHEPHERD (from''The Messiah’’) 

602 *FOUR CAROLS (Optional Celesta) (Handel-Scholin) 






163 *IN A MANGER (with Soprano Solo, SSA 










(Mellers) 25 
587 THE VIRGIN’S CRADLE HYMN echo choir) (Senoh) 
(Howard) 25 147 SHEPHERDS OF OLD (Scholin) 
227 TWELVE DAYS OF CHRISTMAS (Young) 
SATB. 89 THE VIRGIN’S CRADLE HYMN (Howard) 
245 A LOVELY ROSE IS SPRUNG 86 WHAT CHILD IS THIS (Old English 
20 Carol) (Bell) 





(Munsterberg-Ward) 


47 *A RED-BIRD IN A GREEN TREE (Harris) .25 TIBB 

52 a eae thebeats 15 1112 CHRIST IS NIGH (Kjelson-Foltz) 

93 BELLS OVER BETHLEHEM (Polestinion 113 a (Kjelson-Foltz) 
Christmas Corol) (Shure) 20 denotes A Capella 











A CHRISTMAS Operetta For Childreni 


TERRY’S CHRISTMAS 









An Inspiring CHRISTMAS CANTATA 


THE CARPENTER’S SON 


by R. DEANE SHURE 
10 choral anthems for treble voices (S.A.) depicting 


interesting episodes in the life of the Holy Carpenter. 
These numbers ore so arranged that they may be 
g os a cantata as well as individually. Price $1.00 









Pri 


HOLLYwor 


MILLS MUSIC, INC... 1615 cron: 


Not ember-December, Nineteen Fifty-four 


music including — “Joy to the World,” “Deck The A gay and picturesque musical portrait of a horse- 






to 


Gentlemen,” “Good King Wenceslas,” “Hark, the the sound of sleigh bells and the emphatic crack of 
Herald Angels Sing,” “Silent Night,” “Jingle Bells,” a whip. Rich melody — twinkling humor — a must for 


Full Band 6.00 Symphonic Band 8.00 Full Band 4.00 Symphonic Band 6.00 
Orchestre — Set A 5.00 Set B 7.00 Set C 9.00 Orchestra — Set A 3.50 Set B 5.00 Set C 6.50 


.20 
.20 


5 


15 


25 
15 
25 
25 


20 


15 
20 


by ELIZABETH RANDOLPH and LYDIA PERERA 
A delightful musical story to be performed in a single 
elementary class, junior high school or as an entire 
school project. Adaptable for large or small chorus 
and easy range. Complete with staging instruction 















34 Around The Corner! ta 


y” 100K TO MILLS MUSIC FOR THE WIDEST 
VARIETY OF CHRISTMAS PUBLICATIONS! 
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CALIFORNIA-WESTERN ALL-CONFER 
ENCE GROUPS to be organized for the 
1955 biennial meeting in Berkeley will be 
conducted by: Band-—-Mark Hindsley, di- 
rector of bands, University of Illinois, 
Urbana; Chorus—Wayne Hertz, chair 
man of music division, Central Washing 
ton College of Education, Ellensburg; 
Orchestra—Guy Fraser Harrison, con 
ductor of Rochester (N.Y.) Civie Orches 
tra. Organizing chairman for the three 
groups is E. Rollin Silfies, Oakland, Calif 
see- ** Band chairman--Arlie H. Richardson, 


' a Oakland; orchestra chairman George 
at you c Kyme, Oakland; chorus chairman— Doug 
A Be las S. Kidd, Richmond, Calif 
LYON & HEALY CELEBRATES 90TH 
| ANNIVERSARY. George Lyon and Pat 
A Beat rick Healy opened Chicago's first music 
store in 1864. The company prospered, 
you can hear! moved to larger quarters, was burned out 
pnt ll completely in 1870 and again in the great 
Chicago fire of 1871, after which it con 
ducted operations in a little church. In 
1872 the company moved again and then 
in 1915 oceupied its present quarters at 
243 South Wabash Avenue. In 1889 Lyon 
& Healy patented and constructed the 
harp for which it is so well known. Pat 
rick Healy adopted the slogan that the 
company could furnish “Everything 
Known in Music” and this slogan is still 
adhered to. 


TARG & DINNER, INC. has prepared a 
vest-pocket size brochure entitled “A 
Primer for Parents” which is dedicated 
to the happiness and well-being of chil 
dren through the study of music. The 


} following is quoted from the last page 
“Of all the activities a child participates 
in, only music stays with him for life 
Ss , 
a - Sports and other forms of recreation pal! 
CAN'T WEAR OUT—can't as the years go by, or become too strenu 


slow down, The beat is always ous, But music, if anything, becomes in 
Electric Tempo Indicator steady, accurate at any tempo creasingly important in later years as an 

NO MOVING PARTS it uses ever-reliable source of pleasure, comfort 
with the Flash Baton the thyratron “heart beat” relaxation and inspiration.” Copies ma 


tube developed for radar. Ex- be obtained by writing to Targ & Dinner 
World's most dependable time beat! Selmer elusive design (U. S. Patent Inc., 425 So. Wabash Ave., Chicago 5 


Metronoma gives you correct tempos two ways No, 2,522,492) HALL & MeCREARY 1954-55 MUSIC Dt! 
(1) by a sound beat that can be set loud VOLUME CONTROL— make RECTORS’ DESK BOOK lists important 
or soft, and (2) by a sight beat through a the beat as loud or soft as you events for each month, contains inter 
visible, flashing light. Easily set for tempos ike, or vary from sharp to esting notes on music and musicians 
from 40 to 208-—Largo to Presto—with a mellow gives addresses of the officers of MEN¢ 
twist of the dial NO CLUMSY ADJUSTING— and other addresses “music directors 
no set screws. Dial it like your often need,” and provides space for no 
dio to empo—< a tations for each day of the year. The 
are expected to follow the beat of the conduc — ace Nowe, 40 to 208 beok also contains a list of the music 
tor's baton-——not the sound of the bass drum publications of the Hall & Me(Creary 
or other members of the group. The Metro IDEAL for use by... Company, whose address is 434 South 
noma, with ite flashing visual beat, helps you Music students and teachers in Wabash Avenue, Chicago, I! 


sight reading practice. 7 on 
BOOSEY AND HAWKES suffered a tre 
mendous loss of music stock in the fire 
which swept the Oceanside, Long Island 
plant August 24. Plans for rebuilding 
{ k and production and reordering of stocks 
or quic . visible tempo were ut int t ad tel . ft 
On Sale at Better Music Stores guidance P nto motion immediately after 
the fire. The entire rental library was 


Distributed Exclusively by Dancing instructors retained intact and opera and orchestral 


oh peovite © Sante Sees ie reservations can be handled without de 
e er Coase lay. David S. Adams, vice-president and 
managing director, wishes to express his 


DEPT. 5-112, ELKHART, INDIANA appreciation to the many publishers, mu 
sic dealers, and printers whose offers of 
help poured in within a few hours after 
the announcement of the fire. 


LINTON INTRODUCES STUDENT 
Educational Music For— MODEL OBOE. A low priced oboe suit 


able for grade school students is now be 


Your Band— ing made 7 oe —w- pmnenantng 
* ° Company. itional information may 
Sapenees oF e A PA bby J + pe Grey be secured from the Linton Manufactur 


The Hermonica Player of New Orleans Charles Miller ing Company, Elkhart, Ind. 
(full 4.00; eymphenie 6.00) Grade C-O MAGNECORD, manufacturer of mag 
Your Chorus— netic tape equipment, has acquired a new 


if Thow Art Sleeping, Maiden (SATB) : plant at 1101 8S. Kilbourn Ave., Chicago 


How Sweet | Ree ; (SAB) According to the officers of the company 
the move enables Magnecord to combine 


Pastorale (SA) all operations under one roof, and 
Your Piano Class— still permits room for further expansion 
29 Peverites—Pleces te Play the Besy W E. Sudderds 1. FABRIC SELECTOR FOR CHOIRS. The 

. wit e E. R. Moore Co. has released a new fab 

Twe's Co ny (A first 2 piano book) ric catalog for choirs that shows how 
Animals A-Comin Marie Westervelt . each material and color will appear in a 
(easy arrangements of animal songs to PLAY AND SING—Gr. 1%) finished robe. For a copy of the Moore 


ELKAN-V ° GE t Cc ad -» INC. you: $82 Dakin ‘St, Chicago 18, Ill; 24-34 


adel q Jackson Ave., Long Island City 1, N. Y.; 
1716 Sensom Street Phit phic 3, Pe 1908 Beverly Blvd., Los Angeles 57, Calif. 





In playing with a band or orchestra, you 


learn to do this. Simply turn the sound beat 
Instrumental groups 


for a sight-beat plus sound- 
beat 


volume as low as possible and follow the 
visible flasher. Get it now—Metronoma is 


' 
your biggest tempo bargain Vocal groups and church choirs 
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By Popular Demand-TE CHAPPELL GROUP is pleased to present 
THE NEW SHOW TIME CHORAL COLLECTION—VOL. II 


A partial listing of the contents will indicate the calibre of materials included in these volumes: 


All The Things You Are 
Make Believe 

My Romance 

Orchids In The Moonlight 
Smoke Gets In Your Eyes 


SHOWTIME CHORAL COLLECTION — Vol. 
SHOWTIME CHORAL COLLECTION — Vol. 
SHOWTIME CHORAL COLLECTION — Vol. 
SHOWTIME CHORAL COLLECTION — Vol. 
SHOWTIME CHORAL COLLECTION — Vol. 





We also add to our profile of the American Musical Theatre these new choral selections: 


From the Magnificent From the Sparkling Score for 
RODGERS and HAMMERSTEIN Score COLE PORTER's 


“THE KING AND I" “CAN-CAN” 
THE KING AND | Choral Selection CAN-CAN Choral Selection 
Transcribed for Mixed Voices (SATB) Transcribed for Mixed Voices (SATB) 
by Clay Warnick by Clay Warnick 


THE CHAPPELL GROUP 


Buxton Hill Music Corp Choppell & Co., Inc DeSyive, Brown & Henderson, inc 
Gershwin Publishing Corp T. 8. Horms Compony Williamson Music, Inc 
RKO Building Rockefeller Center New York 20, N.Y 
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1953 STUDENT COMPOSER AWARD 
WINNERS. Broadcast Music, Inc. an- 
“ nounces that the $2,000 first prize was 
AN HONE $] VIL IN awarded to Donald Scavarda, Iron City, 
2 Michigan, for his “Fantasy for Violin 
5 Ul D Al A N HONE § ] PRICE and Orchestra.” Winner of the first prize 
of $250 to a student of secondary-schoo! 
age goes to twelve-year-old Michael 
Kassler, Baltimore, Md., a student of 
e Henry Cowell at the Peabody Conserva 
tory of Music. Nine prizes were award 
ins rumen < ed totaling $7,500 and entries were re 
ceived from thirty states. The 1954 com 
petitions have been announced in previ 

will create enthusiasm and stimulate ous issues of the Journal 
achievement in your string program! DEGREE FOR PROFESSIONAL MUSI- 
. . — y CIANS is made available at the Eastman 
Certified and registered, famous an ot Wests af the Uniousie of 
Roth violin, cello and double bass Rochester, New York. It is the Doctor of 
» d aan Musical Arts degree to be awarded pri 
reproductions are moderate in price marily for knowledge and technique in 
incomparable in quality! musical practice rather than for musi 
P q y cal scholarship. The Boards of Re 
gents of the State of New York and the 
See your Roth dealer today! Graduate School of the University of 
Rochester have approved the action, a 
cording to Howard Hanson, director of 


the school 


NORTHWESTERN UNIVERSITY PUR- 
CHASES MAGNAHARP. The first Mag 
naharp to be placed in a school of musi 
has been bought by Northwestern Uni 
versity The electronic instrument, 
which has a four-octave, 49-note key 
board, resembles and is about the same 
size as a small organ or piano and is 
used principally to carry parts assigned 
to the vibraphone and celesta. Developed 
by the Deagan Company of Chicago about 
a year ago, Northwestern’s Magnaharp 
will be used with both the University 
orchestra and band 


JACKSON-GULDAN, INC. is the new 
name of The Jackson-Guldan Violin Co., 


4 ’? ‘ manufacturers of violins, guitars and 
“ROTH sho ad usted accessories, located at 165 West Main 
; Main St., Columbus, Ohio. Roy N. Bailey, 


who was president and general manager 
for thirty-five years, is retiring that 


signifies that Roth replicas have been position to handle sales for the new 

—_ . . ‘company. F. L. Daniel, formerly with 

carefully checked and hand fitted by Sendo ee aan tn hen Seen named 

a master violin maker. Each Roth = president. The same names, trademarks, 
' and copyrights will be used. 


conforms to all MENC specifications A CHILD'S INTRODUCTION TO THE 
) . . ORCHESTRA is the name of the set of 

your guide to true quality ' eight Golden Records prepared by Simon 

and Schuster, 630 Fifth Ave., New York 
20. The set, boxed in a satchel-handled 
case containing eight unbreakable seven 
inch 78 and 45 extra-play records, is de 
signed to introduce parts of the orches 
tra to the musical novice and especially 
to help children understand and appre 
S( HERI g ROTH INC ciate the components of the symphony 
/ ° ‘7 dn ’ orchestra. Included in the case is an il 

lustrated booklet describing the instru- 

ments and their place in the orchestra 


Write for your copy of the String Teacher's 
Manual No. 2 containing valuable string 
information and complete Roth catalog 





When writing to advertisers, please mention the Mustc Epucators JourNAI TARG & DINNER, INC. announces ex 

clusive distributorship of the new Dea 
gan “American Prep” Tone Bells. In- 
quiries concerning the bells may be ad- 
dressed to Ed Targ, sales manager, Targ 
& Dinner, Inc., 425 S. Wabash Ave., Chi 
cago 5, Ill 


SELECTED CATALOGUE OF MUSIC 
AND BOOKS ON MUSIC, covering Eu 
ropean and American publications, was 
prepared by the University of Minnesota 
Department of Music in honor of the an 
nual convention of the Music Library As 
sociation June 25-26. Part One includes 
printed works of the 17th and 18th cen 
turies; Part Two, Americana of the 18th 
and 19th centuries; Part Three, His 
torical Editions. The appendix lists mas 
ters’ theses in music education. 


- WOLFE-PLAY-BY-COLOR BOOKS new 
address is 5 Farley Rd., Short Hills, New 
CINCINNATI CONSERVATORY OF MUSIC Seosem, She Gem wen Seomerty located ta 
William 8S. Naylor, Ph. D., Director and Dean of Faculty Irvington, N. J 
4 distinguished professional school of music and the allied arts 
Degree courses with majors in Piano, Voice, Orchestral Instruments CONNQUEST CORNET, TRUMPET, 
Organ, Composition, Music Education AND TROMBONE is a new low-priced 
AMiiated with the University of Cincinnati. Member of the National Association of Scheels of Music line just introduced by the Conn Band 


Catalog will be sent on request Instrument Division of ¢ G. Conn Ltd 
Elkhart, Ind 


Write Dept. S$ Highland Ave. ond Ook St Cincinnati 19, Obie 1c Ast 
CONTINUED ON PAGE 62 
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WE deslinguisterd yowts 


James Neilsons”™ of the future have yet to be 


the instruments they play will be an 


The “Leonard Smiths” and “ 
discovered. But whoever they are, 
important factor in determining their success. That's why it is so important 
to choose a cornet like the Martin... an instrument whose every tone is 
perfectly defined. One that has true cornet quality throughout all registers, 
and is especially responsive in the high range. These are advantages which 
result from the special care given each Martin from first operation to 
They are advantages that distinguish Martin as the finest of 


. for artists of today and tomorrow. 


wt 


A fine concert soloist as well as 
director (Oklahoma City Uni- 
versity), James Neilson ia a 
perfectionist when it comes to 
tone quality and intonation. 
His personal instrument is the 
Committee Model Martin. 


shipping. 
brass instruments. . 


Recognized as “America’s pre- 
mier cornet soloist,” Leonard B. 
Smith conducts the Belle Isle 
Band of Detroit. He started 
playing his first Martin soon 
after he was eight years of age. 


martin 


BF the royal family of band instruments 


For FREE literature and name of your 
nearest Martin dealer, write. . . 


ae Prove “GLORY” Whipcord Best 


Does “GLORY” 
standard whipeords? No. 
colors? Yes. 


tive will answer your questions and help you 














Whipeord cost more than 
Is it available in all 
A trained Ostwald representa- 


Comparison with Standard Whip- 
cords Important to all who need 
Fill-ins or Complete Set of New 
Uniforms. 


\ nationally famous Testing Laboratory re- 
“GLORY” Whipeord is not only 


begin 


select styles, ete. 
ports that , 
24.7% stronger to with: it’s 35.'* Your order receives superb tailor ing attention 


in every detail. 


stronger after lots and lots of wear. 


“GLORY” 


22%, better weave, 


Whipcord was also found to be a 
made of finer grade wool, 
weighing 151-16 oz. Net Mill Weight even 
before shrinking and moth-proofing. 


pendable 


Phone or write for Catalog 


designs. 


free on request. 


you receive 


“Fund Raising Ideas” 


And delivery promises are de- 
written confirmations, 


C-50 featuring 60 
booklet also 


FIRST IN STYLE — FIRST IN QUALITY 
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dar designed as @ bu a 
for listing important ach 
of your music group®- 


2 school 
Features 12 « 
aoa at-a-glance and 
includes birthdates : 
of prominent composers. 


Every music room 


should have one- 
Sample copy °" request 


iteway News Catalog 
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String Parts .... 
Vielin, 1, U, MH, 
Viela and Violoncello 
Piano Part 


Music in All Classifications for the Music 


New! senn ron Free specimen PART 
a familiar subject well handled 


Twenty-Five @prisGmMas @arons 


for string ensemble or violin solo and piano 


Selected, Arranged and Edited by IRMA CLARKE 
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Academic Church & Choir Gowns 
Alfred Music Company, Inc. 
Ampex Corporation 

Armstrong Company, W. T 
Associated Music Publishers, Inc 


Bach Corporation, Vincent 

Baron Company, M 

Birchard & Company, C. C 

Boston Music Co., The 

Boston University 

Buegeleisen & Jacobson, In 

Buescher Band Instrument Company . 39, 52 


Chappell Group, The 11 
Choralyre Company, The 59 
Cincinnati Conservatory of Musi 12 
Collegiate Cap & Gown Co 64 
Conn Ltd., C. G 32, 33 
Conn Accessory (Div. of C. G. Conn 

Ltd.) 42 
Connsonata (Div. of C. G. Conn, Ltd.). .47 
Conservatory of Music of Kansas City 56 
Cundy-Bettoney Co., Inc., The 60, 64 


Educational Music Bureau, In 35 
Educational Publishers, Inc 56 
Elkan-Vogel Co., Inc 10 
Elkhart Band Instrument Co 


Fischer, Inc., Carl 

Fischer & Bro., J 

Folkways Records and Service Corp 
Follett Publishing Co 

Forman Publishing Co 

Frank Band Instruments, William 
Franz Mfg. Co 

Ginn and Company 

Gretsch Mfg. Co., Inc.., Fred 


Hall & McCreary Company 
Harmolin Company, The 
Harms, Inc. 

Har-Tee, Inc 

Haynes Co., Wm. S 


Ireland Needlecraft 64 
Jenkins Co., G. C 52 


Kay Musical Instrument Company 60 
Kjos Music Company, Neil A 58, 65 
Kratt Co., Wm 58 
Leblanc Company, G 7 
Los Angeles Conservatory of Music 

and Arts 53 
Lutton Music Personnel Service 51 


Magnecord, Inc 4 
Martin Band Instrument Company 13 
Masterworks Music Service 56 
MENC . 66, 70 
Mills Music, Inc 9 
Moore Co., E. R 60 
Music Publishers Holding Corporation 44 
Music Teachers National Association 49 
Music Teachers Placement Service 6? 


National Church Goods Supply Company . 56 
Norren Mfg. Co 56 
Notes ° 15 


Ohio Flocke-Cote Co 61 
Oxford University Press 53 


Pan American Band Instruments ( Div 

of C. G. Conn, Ltd.) 11 
Peabody Conservatory of Musi 64 
Peery Products Co 51 


Radio Corporation of America | 
Rayner Dalheim & Co 64 
Robbins Music Corporation 6, 50, 63 


Scher! & Roth, Inc. 

Schirmer, G. 

Schmidt International, Inc 

Schmitt Music Co., Paul A 53 
Selmer, Inc., H. & A. 10, 37, 46 
Shawnee Press, Inc.. Cover 3 
Silver Burdett Company Cover 2 
Story & Clark Piano Co 62 
Strayline Products Co 64 


Targ & Dinner, Inc. 57 
Terminal Music Supply, In 56 
T V Music Co. 64 


Uniforms by Ostwald, Inc 13 
Varitone, Inc. 52 


Wenger Music Equipment Co 57 
White Co., The H. N 14 
Willis Music Co., The 61 
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“NOTES 4 indispensable!” 


DO YOU REGULARLY 
TAKE ADVANTAGE 
OF THIS SERVICE? 


If you don't read NOTES, you are missing— 


|. The most comprehensive report available in the 
United States on newly published music. 


2. The most complete series of reviews and listing 
of newly published books on music available anywhere 
in the world. 


3. The most convenient listing of new recordings, 
showing at a glance what the major record reviewers 
think of each release. CROWN PUBLISHERS is about 
to issue Record Ratings, a comprehensive catalog of 
serious LP records, based on this service. 


4. Definitive articles on music and music bibliogra- 
phy by outstanding authorities. 


5. Definitive reviews of new music and books on 
music by such authorities as the following: 


Curt Sachs 

Henry Cowell 

Otto Gombosi 
Aaron Copland 
Gustave Reese 
David Diamond 
Paul Henry Lang 
William Bergsma 
Boris Goldovsky 
Manfred Bukofzer 
John Kirkpatrick 
Nicolas Slonimsky 
Charles Warren Fox 
Alfred Frankenstein 
Vincent Persichetti 
Archibald T. Davison 


and many others of comparable stature. 

















December 


A 


1954 


A Magazine devoted to Music 
endits Literature, with 


bibliographies and reviews of 


BOOKS - RECORDS - MUSIC 


If you teach music, if you must buy music, books on music, or records, or if you just like music— 


NOTES is truly indispensable! 


Subscription: $5.00 per year (four issues); membership in the Music Library Associa- 
tion (which includes a subscription to NOTES): $6.50 per year; single isswe: $1.35. 


For further information, write 


THE MUSIC LIBRARY ASSOCIATION 


c/o Music Division, Library of Congress, Washington 25, D.C. 
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Songs for a Christmas Program 


Kindergarten 
The Kindergarten Book 


Bells of Christmas 

Christmas Song 

The Angels 

O Little Town of Bethlehem 

Away in a Manger 

Chimes of Christmas (Instrumental) 

Kitten'’s Christmas Song 

Silent Night 

Greeting Song 

Jingle Bells 

Santa's Helpers 

Let's Dance Around the Christmas 
Tree 

Christmas Tree March 
mental) 


(Instru- 


Grade | 
The First Grade Book 


Away in a Manger 

The Angels Came 

O Little Town of Bethlehem 

We Three Kings of Orient Are 

Oh Come, Little Children 

The First Noel 

Silent Night 

Jingle, Jingle 

Santa's Coming 

Up on the House-top 

Jolly Old Saint Nicholas 

Now It’s Christmas Time 

Jingle Bells 

Sleigh Bells 

I'm a Little Christmas Tree 

Christmas Tree March 
mental) 


(Instru- 


Grade 2 
Singing On Our Way 


The Little Bells 

Now It’s Christmas Time 

Up on the House-Top 

ola Santa's Coming 

A Carol 

Away In a Manger 

I'm a Little Christmas Tree 

I Wish You a Merry Christmas 
Hear the Christmas Bells 

How Lovely Are the Messengers 
Silent Night 

We Three Kings of Orient Are 
Long Ago 

O Come, All Ye Faithful 


Grade 3 
Singing and Rhyming 


Jolly Old Saint Nicholas 
Merry Christmas Bells 

The First Noel 

Christmas 

The Christmas Star 

Run, Neighbors, to the Crib 
Oh Come, Little Children 


presented in the popular series by 
Pitts * Glenn * Watters * Wersen 


QUR SINGING WORLD 


Grade 4 
Singing Every Day 


We Wish You a Merry Christmas 
Merry Christmas 

O Come, All Ye Faithful 

Deck the Hall 

It Came Upon the Midnight Clear 
We Three Kings of Orient Are 
Here Lies a Baby 

The Friendly Beasts 

This is the Time of Joy 

O Jesu Sweet 

He is Born, the Holy Child 

I Heard the Bells 

New Year Song 


Grade 5 
Singing Together 


Christmas Bells 

Pray God Bless 

Silent Night 

O Little Town of Bethlehem 
Shepherds and the Star 
Christmas Lullaby 

Carol of the Grasses 

O Mary 

Lullaby on Christmas Eve 
Hark! e Herald Angels Sing 
The Wondrous Child 

The Angels in Our Fields 

On a Winter Morning 

The Twelve Days of Christmas 


Grade 6 
Singing in Harmony 


It Came Upon the Midnight Clear 
The First Noel 

Christmas Is Coming 

To Bethlehem 

When Christ Was Born 

The Bell Song 

The Little Sheep of Bethlehem 

O Come, All Ye Faithful 

Sing, Ye Faithful, Sing 

Silent Night 

The Lowly Birth 

On Christmas Day in the Morning 
From Far Away 

Sleep, Little Lord 


Grade 7 
Singing Juniors 


Christmas Bells 
Christmas 
Good King Wenceslas 
Hark! The Herald Angels Sing 
O Little Town of Bethlehem 
Lullaby on Christmas Eve 
Beside Thy Cradle Here I Stand 
Rise Up, Shepherd, an’ Follow 
One Christmas Morning 
Deck the Hall 
Pray God Bless 
Christmas in an Alpine Village 
Maria Went through Wood and 
Thorn 
Come, Shepherds 
Christ Is rm 
Bell Carol 
Lo, How a Rose 
Dona Nobis Pacem 
Silent Night 


Grade 8 
Singing Teen-agers 
Break Forth, O Beauteous, Heavenly 


t 
Come Ye to Bethlehem 
The Three Kings 
Oh Come, Little Children 
Gates and Doors 
Go Tell It on the Mountain 
O Come, All Ye Faithful 
The Proph (text only) 
O Come, O Come, Emmanuel 
Silent Night 
What Child Is This? 
The First Noel 


Hark! the Herald Angels Sing Sing We Today 
Pine Tree Song Hark Ye, What Angel Voices 
O Little Town of Bethlehem Joy to the World 


GINN AND COMPANY 
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We Three Kings of Orient Are 
O Little Town of Bethlehem 
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Musie in American Life 


HE PROFESSIONAL PROGRAM Of the Music Educators 
National Conference has been carried on since the 
beginning of the organization in 1907 chiefly 
through committee work. In 1942 a nation-wide commit 
tee plan was inaugurated on an integrated and compre 
hensive basis at state, division, and national levels. From 
1942 through the 1952-54 biennium (twelve years) there 
have been three major periods of such committee activity, 
respectively, “Widening Horizons for Music Education,” 
“Music Education Advancement,” and ‘Music in Amer 
ican Education.” Important among the outcomes of these 
committee enterprises have been various publications, 
chief among them the Music Education Source Book and 
Music in American Education (Source Book No. II, now 
in press). The theme of the current MENC committee 
organization plan, “Music in American Life,” epitomizes 
the philosophy inherent in the aspects of the MENC pro 
gram emphasized by the themes of the three preceding 
periods of organized committee study and activity 
It is felt that the Music in American Life plan repre 
sents another step forward in its conception and in the 
opportunity it affords for integrated participation of all 
music educators, with the fullest possible utilization of the 
organization machinery of the Music Educators National 
Conference. Basic in the operation of the plan is the estab 
lishment of ten Commissions. Incorporated within the 
operating framework of certain of these Commissions are 
committees assigned to phases, aspects, or activities of the 
respective areas as shown by the charts on pages 18 and 
19. Following are the areas covered by the ten Com 
missions 


Basic Concepts in Music Education 
Standards of Mus 
Music in General School Administration 

Music in Preschool, Kindergarten, Elementary School 
Vusic in Junior High School 

Music in Semor High School 

Music in Higher Education 

Music m the Community 

Music in Media of Mass Communication 

Icecreditation and Certification 


Literature and Performance 


In addition to the ten Commissions, and the correlated 
committees set up for Commissions II through IX inclu 
sive (see charts), there are provided for at present 
four Standing Committees assigned to specific areas, 
Music for Exceptional Children, Music in 
International Relations, Organ Instruction in the 
Schools, Piano Instruction in the Schools 


as follows 


Also basic in the plan are joint committees with other 
organizations to be established as needs may indicate 
Such committees are to be set up in cooperation with 
groups in related and associated fields of music and edu 
cation which contribute to the activities and 
of the MENC through publications, studies, public re 
lations programs, and other media. Such joint committees 


will be established with other organizations for the pur 


seTVvICces 
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poses described and for the development of mutually 
helpful relations in the areas of the Music in American 
Life program in which there is common interest 


The Music in American Life plan is set up to provide 
for participation Of music educators on an orgamization 
wide basis. The MENC state, division, and national pat 
tern provides for Commission and Committee organiza 
tion at the national level, with participation at the state 
level on a strictly voluntary basis, depending on the needs 
and wishes of the state leadership. Division coordinators 
are appointed for each Commission area and for each 
Standing Committee to assist in joint planning by state 
Commission and Committee chairmen in connection with 
Division biennial programs 

Cooperating in the development and implementation 
of the Music in American Life program are the officers 
and members of the MENC, its six Divisions, and the 
federated State Music Educators Associations; the na 
tional auxiliary organizations—the National Interscholas 
tic Music Activities Commission and the Music Industry 
Council; the associated organizations—the College Band 
Directors National Association and the National As 
sociation of College Wind and Percussion Instrument 
Instructors, Various other groups and councils within 
the MENC will also participate, and members of the 
Music Education Research Council will serve ex officio on 
the various Commissions 


The charts on the pages following show an outline of 
the purposes and organization of the Commission and 
Committee plan. 





A NATION-WIDE and organization-wide educational activi 
ties program has been announced by President Robert A. 
Choate to continue and extend the state-division-national 
membership participation plan which has distinguished the 
work of the MENC for more than a decade. The “Music in 
American Life’ Commissions and Committees constitute 
a framework of organization within which studies, ap- 
praisals, evaluations, public relations, and various other 
activities of the MENC can be carried on for the purpose of 
serving music education in its capacity as a functional 
part of American life. The scope of the plan envisages a 
maximum of service, through publications and otherwise, 
to all members of the music education profession, to the 
schools in which MENC members in all levels and areas 
of the profession teach, and to the communities in which 
the teachers and the students live--and finally to the 
country whose broad program of music education is 
unique in the world. 

The plan provides for (1) participation of MENC members 
at national, division, and state levels, (2) participation by 
MENC auxiliary and associated organizations, and (3) 
cooperation through joint commitiees with other organiza 
tions representing professional, educational, governmental, 
inter-governmental, and lay groups. 

President Choate emphasizes the fact that the Music in 
American Life plan is not to be regarded as a new depar 
ture but rather as the basis for a period of renewed activity 
and productivity in the continuing p it of the MENC 
purpose the advancement of music education. 
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NATIONAL DIVISION 


Commissions on Music Education 


« , hat 
Purpose tate Unit Commissions 


, , 
valuation and Purpone 


1) To provide appraisal, « 
study in broad areas which are of continu | Coordinators are appointed for 
ng, substantial and enduring concern to the each Commission area for the pur- 
profession pose of assisting in the joint plan 
publications and to be ning undertaken by State Com 
mission chairmen for Division bi- 
ennial programs 
meetings at At the Division 
parallels the current 
Division structure wherein State 
Division officers 
Boards 


music education 


: To recommend 


ponsible for eontent when publication 
are indicated 
} To he 
MENC biennial programs 
4) To establish contacts 
similar areas in state 
oordinators of comprise 


responsible for level, the Plan 
pattern of 
directly with Con 
units and | presidents and 

» the Division 


ttees in 
direetiy with Commission (¢ 
MENC Divisions for 


purpose of jtual re 


iree funetion 


Commission I Commission I 


Basic Concepts in Music Education 
interdisciplinary, to include aes 
thetics, psychology, sociology) 
Division Coordinator 


Hasle Concepts In Music Education (inter 
disciplinary, to inelude aesthetics, psychol 
ony, sociology 


Commission Members: Total of five 


Commission II Commission IT 


Muale Per Standards of Music Literature and 
Performance. 


Chairman | Division Coordinator 


Standards of Literature and 
formance 
General 


Members 
following 


(ommisator 
and Chairmen of Committees 
1)Music for Elementary School Choral 
and Instrumental 

+) Literature and Interpretation of 
for Choral Organizations 

1) Literature and Interpretation of Musi« 
for Hand 

4) Literature and 
for Orchestra and 
>) Literature and Interpretation of Music 
for Voeal and Instrumental Ensembles 

6) Music for the Opera Workshop 


Music 


Musi 


interpretation of 
tring Orchestra 


Ii! Commission III 


Music in General School Adminis- 
tration. 


(Commission 


Music in General School Administration 


Commission Members 
ind Chairmen of folle 
l Administration and 
ic Edueatior 

Ethics 
1) Interscholastic Music Activities 
‘ Music Curriculum and Schedules 


General Chairman 
( ommittees Division 


of Mu 


ywing Coordinator 


upery or 


Commission IV Commission IV 


Muste in Preschool, Kindergarten 
and Elementary School. 


Division Coordinator 


Music in Preschool, Kindergarten and Ele 
mentary School 

Member 
following 


General Chairman 


Commission 
and Chairmen of Committees 
1) Preschool! and Kindergarter 

') Voeal Inatruction 

Instruction 


Rhythmic 


] Instrumental 
4) Related Progran 
ne, ( reative 


Integrated Activities 


Commission \ Commission V 


in Junior High School 


Members General Chairmar 
following Co 


Musle Music in Junior High School. 


Commission Division Coordinator 

and Chairmen of imittees 

General Music, Singing, Listening, Cre 

ative, and Correlated Activities 

') Voeal Instruction 

} Inetrumental Inetructior 

4) Related Programe -Assemblies 

curricular Activities 
Funetional Theory and 


Extra 


Musik Liter 


ature 





STATE 


Education 


Music 


Purpose 


Commissions on 


(l) To be appointed for purpose of meeting 
needs of state units. It is recom 


specific 
issions be 


mended that the following Comm 
appointed by MENC state units: Music in 
Preschool, Kindergarten and Elementary 
School; Music in Junior High School; Music 
in Senior High School; Music in Higher 
Education 

(Commissions paralleling the National Com 
missions are not appointed in any state 
unless there is indicated a direct need for 
such Commission (a) within the state in 
connection with the state program of ac 
tivities, or (b) as a Commission resource 
at the division and/or national levels.) 

(2) To serve as core Commissions with Di 
visional Coordination in planning for Divi- 
sion biennial programs 

(3) To serve as resource leaders in discus 
sion groups planned for National biennial 
program. 


Commission I 


Basic Concepts in Music Education (inter 
disciplinary, to include aesthetics, psychol 
ory, sociology ) 

Commission appointed if desired 


Commission II 


Standards of Music Literature and Perform- 
ance. 
State Committees appointed as needed 


Commission III 


Music in General School Administration. 


State Committees appointed as needed 


Commission IV 


Music in Preschool, Kindergarten and Ele- 
mentary School. 
of State Commission 


Appointment Unit 


recommended 


Commission V 


Music in Junior High School. 


Appointment of State Unit Commission 


recommended 
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NATIONAL 


Commission VI 
School 


General ( fait ar 
ng (ommittees 


Music in Senior High 
Member 
Chairmen of follow 
1) General Musi« 

2) Vocal Instruction « 
3 jand, Wind, Perey 
and Ense 

4) Orchestra and Str r truction and 
Ensembles 


Commissior 
and 


Instruction 


Literature and 
Mu 
Extra 


’roduction 


Act 


ilar 


Commission VII 

Music in Higher Education. 

General Chairma 
ng ittees 


Commission Members 


Chairmen of follow Comn 


and 
1) Junior College 
Education of the Music 
$) Training of General 
Teacher 
4) Music 
Theory 
5) Graduate 
6) Choral and 
Orchestra 
and 


Teacher 


Elementary 


Literature 


Studies 
Ensemble 

and Enser 

Ensemble 


Activitic 
ble Acti 


sand Activities 


Commission VIII 
Music in the Community 
Members General ¢ 
Chairmen of following ¢ 
Adult Educatio 


Churches 


hair at 


Commission 
ommittees 


and 
1) Musie in 
2) Music in 
Music and 
Music in 


Community Agencies 


General Industry 


Commission IX 


Music in Media of Mass Communications 
General Chairmar 


Commission Members 
( ommittee 


and Chairmen of following 


1) Radio-Televisior 

2) Records 
Films, Filmstrips, Slides 
Press 


Recording Equipment 


Commission X 


Commission on Accreditation and Cer 


tification 


Commission 


Member 


I 


DIVISION 


VI 


Commission 


Music in Senior High School 


Coordinator 


VII 


Commission 


Music in Higher Education, 


D 


on Coordinator 


Vill 


Commission 


Music in the Community 


I 


) 


Commission 


on Coordinator 


IX 


(Commission 


Music in Media of Mass Communications 
Div 


n Coordinator 


Commission X 


Accreditation and Cer 


tification 


I) 


or (Coordinator 


STATE 
Commission VI 


Music in Senior High School 
Appointment of State Unit Commis 


rec ommended 


Commission VII 


Music in Higher Education. 


of State Unit ion 


Appointment (Commis 


recommended 


Vill 


Commission 


Music in the Community 
State Committees appointed as needed 


Commission IX 


Music in Media of Mase Communications 


State Committees appointed as needed 


Commission X 


Commission on Accreditation and Cer 


tification 


Commission needed 


appointed if 





STATE 





NATIONAL 
Standing Committees in 
Musie Education 


Pur pose 
te specific 


tud 


themselves 
ndependent 


addre a5 


resulting 
cooperatior 


if the Cor 


jdies undertaken ir 


part of tudies « 


asa 

; Sponsorship ( I r at MEN‘ 

biennial 

Il. Music for 
Il. Music ir 
il. Organ Ir 
I\ Piano It 


progran 

Excepti | Children 
International Relation 
struction n the School 
the Schools 


tructior ' 








DIVISION 


Coordination of State Unit 


Standing Commitices 


P 
ur pose 
appo 


nted for each 
for the 
joint planning 
Standing Comn 
al programs 


are 
mittee 
the 
tate 
Division bienr 


purpose of 
under 


ttee 


Exceptional hildrer 
Relation 
the 


the 


International 


Instruction in 


School 


chool 


tructior ' 


Standing Committees in 
Musie Education 


Purpose 


ted for 


of meeting 
Standing 


in tate 


purpose 
unites 


To he 


pecifie 


appol 

needs of 
appointed 
tanding ¢ 
direct 


are not 


the 


f ommittees 
paralleling 
mittees uni 
for 
the 


appointment 


onal on 

indicated a 
tanding Committees 
of all, or that 


uch a Committee 


Nat 
there 
uc h a 
state unit first 
of 
tute a a 
Division or National 

1. Music for 
Il. Music in International 
ltl. Organ Inatruetion in 


IV. Piano It 


need 
withir 
the 
will 


conet rect resource at a 
level 

Children 
Relations 
the School 


the Schools 


Exceptional 


struction in 





Joint Committees with Other Organizations 


It in alxo planned to have Joint Committees with other organizations for the purpose 


of (a) 
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providing resource areas 
and (b) enhancement of public relations program of the music education profession 


in related 


and associated fields 


of music education 





Research and the Music Teacher 


CHARLES R. HOFFER 


hay | ‘ ned 


rypwer in old parable about several blind men who 
upon an elephant. The sightless men be 


about the 


can nature of the beast, and 
looked like 
tail and promptly declared that 


like a rope. An 


other man grasped one of the tusks and pronounced that 


UrioGus 


ttempted to determine just what it (One 


man felt the elephant’s 


the animal must be thin and strong 


this creature was smooth and hard—like a fine table leg. 


lhe other eized upon other parts of the elephant’s 
inatomy, and each proclaimed that he knew its appear 
ince. The obvious result of their inquiry was a dispute 
ith none of the what the 


elephant was like 


men judging correctly just 


similar to these 
tusks of 
and assume that we 
the best 


In many ways music educators are 


a We ' 


} 


teacher grab on to our tails or 
field 


what is 


opinion about practices in our 


ire correct in our notion ot Certainly 


vhat each of us is gra ping seems to be right; how 


ever,r, like the blind men, we have many persons upholding 
Hence 


education dis 


that their portion of the structure is also correct 
too end up in a dispute. We in musi 


wree upon the nature of many animals, so to speak 


music reading, recreational instruments. class piano, 


changing voices, methods of teaching everything from 
clarinet to music appreciation, the best maturational level 
to do this or that, compulsory music in junior high school 

and one could add many more to the list. Possibly such 


disagreement contribute to interesting discussion in 


‘raduate seminar classes, meetings, and other profes 
ional contacts, but they hardly lead toward the resolution 


of any of the problems 


Need for Research in Music Education 


Since one could scarcely assume that dispute and con 
troversy are good, a way must be found to do something 
ibout this condition. The best way to achieve agreement 
unong human beings is to present facts. In other words, 


objective information is to be favored over subjective 
opinion in achieving agreement among people. In in 
stances which require more than casual observation, the 
cientific method is the best technique that humankind 
has been able to develop for baring objective information 
only lasting method 
volume of disagreements. Must 


the amount 


Scientific research is therefore the 


of reducing the educa 
vitalls 


stature of research 


great increase in and 
Let us face it, 
are to progress as a profession, we must put our 


test” carefully 


thon needs a 


as our students say 
it we 
practices “to the under observed condi 
tions 

Without the development of research data, we are sub 
ject to the stagnation of subjective opinions To use a 
rather unflattering phrase, we shall be bogged down in 
quibbling. How often have we heard positions on variou 
questions prefaced with some personal reference such 


as “I think ’ or, “Well, | 


“In my opinion 


Ml 


do this Unfortunately, such a reference does not 
assure much validity. It is apparent, therefore, that we 
from the “I think 


position toward something more objective if we 


as music educators must move away 
are to convince ourselves and others that we know what 
we are doing 

The problem of just what constitutes research is a 


persistent one. It seems that no clear-cut definition ex 


ists, and the attainment of one is not the purpose of this 


discussion. However, for the sake of clarity the use of 
the term research here implies a study which seeks to 
test a hypothesis, or survey a situation in order to deter 
mine areas for further study. It implies the reporting of 
data about a test of some proposition or circumstance 
Chis designation is not intended to discredit the library 
type of research. It certainly has its place. However, 
music education does not appear to need the compilation 
or presentation of the opinions of others—which is what 
Instead, it requires a vital, 


and its effect 


library research so often is 
ictive study of our efforts to teach musi 
upon our students. 


Use of Research 


Without dwelling further upon the problem of defini 
tion, let us consider how much use the profession of music 
education makes of research of any and all types. In 
1949 Lloyd Funchess, supervisor of music for the state 
of Louisiana, felt compelled to write that “up to now not 
much has been done in the way of musi 
education.” In 1950 the situation necessitated the fol 
lowing conclusion by the music research editors of the 
Encyclopedia of Educational Research Hen 
drickson and Clara G. Stratemeyer: ‘Many teachers of 
music have resisted the scientific approach to their sub 


research in 


Gordon 


ject, and research can at present be regarded as adequate 
on few if any of the major issues in music education.” 

Along the same line Max Schoen let go this 
Although written almost twenty 
“The 


development of scientific music research in this country 


with 
double-barreled blast 
years ago, it still appears to be substantially true 


is a credit to the psychologist and a disgrace to the school 
music educator.” He goes on to state that school music 
has made next to no use of available research material, 
and has made little contribution toward placing musi 
He then concludes, “In 


this respect school music is the orphan of school sub 


education on a scientific basis 


jects."” 

This is even more evident when one considers such 
questions as: (1) percentage of space allotted to research 
in music magazines, (2) percentage of time allotted to re 
search at conventions and meetings of the profession 


Liewd V. Funchess. “Research Is Needed in Musi Fdu ’ Phi 
Delta Kappan, XXX (April, 1949), p. 349 

* Rucyclopedia of Fducational Research. W 
New York The Macmillan Compar 1950 
‘Max Schoen 
roceedinas of the Music 
1 Oberlin, Ohio. 1934, p 


alter S. Monroe ed, Re ed 
7 | 


, 
“School Music and Scientific Rese me 


i Teachers National Association. Karl W. Gehr 
St 


Music Educators Journal 





(3) time spent on research by college music educators 
ind (4) the influence of research on the techniques and 
one thinks through 
these four peints, he can soon realize that our lack of con 


principles of music education. If 


crete facts about music teaching is a serious weakness in 
our profession. Anyone who has read the 
attended the 
and education, as the writer has, is greatly impressed with 


Musk 


tion is not research-minded, and it must become more so 


journals or 
meetings of a related field like sociology 


the vast difference concerning this point educa 
if it 1s to progress as have related fields 

Chis condition has tremendous practical implications 
teacher. Consider the question of com 


lor every musk 


pulsory versus non-compulsory general music in_ the 


junior high school. After spending considerable time in 
search of studies concerning this problem, the writer has 
found not one ; even the Bibliography of Research Studies 
in Music Education lists no thesis which might be of help 
\nother illustration of a very practical problem is the use 
of the falsetto voice Authorities 
will present statements which are the antithesis of on 
others state 


by the boys in singing 


Some while 


another claim it is harmful, 


that it is a boon to the choral singer. 

Consider the problem of class piano versus the pre 
band instruments in the elementary program. The write: 
has had the experience of being asked his recommenda 
When 
evidence of the worth of both instruments was sought, 
\ great 
“Band direc 


tion on this matter by a school superintendent 


many people offered varied opinions and beliefs 
many statements contained such support as 
tor X uses the pre-band instruments, and his band always 
rating in the state!” It 


could he found te 


gets a Division | was almost 


shocking how little evidence support 


the claims of either. 


Fundamental Questions 


The above problems are very practical ones, but con 
sider also the very fundamental questions. For instance, 
If so 


need or needs? Are the present programs of instruction 


does music fulfill a need of the child? what is that 
making good appreciators of music? What of the fifty 
plus per cent who do not participate in music in the high 
school? Again, one could add many more such questions 
to the list 

Now, this article does not intend to imply that re 
search is a “cure-all” for the ills of the profession. It 
admitted that 


do not lend themselves to scientific study, and in many 


must be there are some problems which 


cases only partial answers will be available. However, 


in most areas, research could successfully be applied. To 


date this has not been done, and it ts in these areas that 


real hope for improvement lies 


One should not conclude from the preceding discussion 


totally black Ihe MENC has in 


very earnest efforts in the right 


that the situation is 
recent years made some 
One was the publication of the Bibliography 
Vustc Education 
loging of some 1,600 graduate theses in the field 
the MEN( 
Vusic Education 


to the reporting of research data 


direction 
It is a cata 
\lso, 


has launched the new Journal of Research in 


of Research Studies in 


This is a publication devoted entirel 
The Music Education 
Research Council is at present in the process of reorgan 


ization and doing all within its power te ee that re 
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search is appropriately encouraged. Fine as these efforts 


are, they alone are not enough. As will be discussed 


later, the interest of the whole profession 1s needed 


Who Can Do Research 


(his article has thus far attempted to present the 
need for research, and its dire status in music education 
today. The most logical questions to ask here are: (1) 


if research 1s needed, who can do it, and (2) what can 
the teacher in the schools do about it 

First, who can do this work which is so badly needed 
It seems that much of the task of carrying on thorough 
and comprehensive studies will necessarily fall upon two 
groups: (1) the music educator-researchers in the col 
leges and universities, and (2) the city, county, and state 
supervisors of music. These persons have the necessary 
training and opportunity to do the type of work needed 
rheir positions, from the standpoint of numerous and 
varied contacts with many school situations and from the 
standpoint of a certain flexibility in their professional 
schedules, lend themselves to research undertakings 

Much faith has been placed in some quarters upon the 
graduate student. The « xperience o! like fields has shown 
that only a small portion of a total research program can 
\ graduate student 


funds 


he left to the graduate student even 


lacks the 


skill and coordination with other research work to undet 


a doctorate candidate, necessary tine 


take most of the major problems. No, it must be person: 
their 
rhis has been necessary in education, psychol 


who can devote part of life’s work to research 


stuche s 


ovy, sociology, and economics, and it will also be true 


of music education 


What Everyone Can Do to Help 


Now, what can the John Q. Public of music education, 
the school instrumental or vocal teacher, do to improve 
the posture of research in the field? This is the question 
which concerns the vast majority of the profession, Ob 
teacher can scarcely undertake much research 
No, it ts 
not through the carrying out of actual experiments that 
the teacher 
acquiring of a certain attitude. For lack of a better term 
let us call this attitude 

This attitude of 
tant. Why? It seems that we are presently caught in a 
great dilemma 
in research, and therefore little has been done in research 


viously the 
in an already overcrowded teaching schedule 
may further knowledge, but rather by the 


“research-mindedness.”’ 


research-mindedness is most impor 


the music teacher has shown little interest 
which in turn only augments the disinterest of the musi 


teacher Somewhere this vicious cycle must be broken 


Chis is 
\t the present time there is a hesitancy on the part of 


where we, the school must teachers, come in 


persons connected with music education to contribute 


their time and money for scientific studies. The reason 


is quite clear. None of us cares to do something which 


interests almost no one. We as human beings want to do 


those things which have value. Since we need research, we 


must regard it as valuable, or else nobody will spend effort 
for it. For if the 
search-minded, then the 


with the proper training, and the studies will most cet 


and money profession hecomes re 


necessary funds, the people 
tainly follow 

The attitude of 
tain type ort ae tion 


research-mindedness implies a cer 


First of all, it means that the teacher 
in the best sense of the 


must become a bit of a skeptic 
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Presenting Music 


to the 


Mentally Retarded 


RICHARD C. SCHEERENBERGER 
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Activities 
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of success can be readily attained as well as providing an 
excellent medium for emotional expression 

rhe material selected should be related to the child's 
needs, interests, and developed classroom curriculum. 
Music will be of additional value as a teaching technique 
providing several selections correlate with the child’s for 
Such a procedure also insures the material 
of being within the realm of the child’s experiences 


mal studies 


Although the length and vocabulary level of a song wiil 
naturally deviate with each class and degree of mental 
maturity achieved by its individuals, it is recommended 
that with the younger children (trainable and primary) 
the material consist of a simple melody within a limited 
octave range, a definite and discernible rhythm, and repeti- 
tious phrase lyrics 


material and the various themes 
which have proved to be beneficial and enjoyable to the 


The types of vocal 


mentally retarded are 


For the Trainable: Fingerplays; action songs; simple songs cen 


tering around the home, friends, pets, safety, weather, holidays 
Fingerplays; nursery rhymes; simple songs 
friends, school, manners, personal 


For the Primary 
centering around the home, 
grooming, basic number concepts, community helpers, circus, cow 


hoys 


For the Adi anced 


appropriate 


National hymns, folk songs, popular songs 
traditional songs (“In the Good Old 
songs based on simple classical themes, spir 


with lyrics, 


ummertime,” etc.), 
ituals, songs by Stephen Foster, canons and rounds 


Rhythmic actiwities. Rhythmic activities are essential 
to any music program since they not only fulfill the social, 
creative, and recreational needs of the children, but also 
greatly assist in their development of finer psychomotor 
coordination 


The various rhythmic activities should be introduced in 
direct relation to the physical and psychomotor matura- 
tion of the child. Therefore, the rhythmic expression for 
the trainable child should evolve around the use of large 
physical muscles. Such activities as hopping, marching, 
running, singing games, and free rhythmic interpretation 
are well suited for this group. 


Che younger educable child should begin with approx 
imately the same activities as just mentioned. However, 
such rhythmic expressions should become more complex 
as the child develops finer coordination. To illustrate, the 
educable child would start with the elementary circle 
games, proceed to simple folk dances, and finally advance 
to the more difficult forms of folk and ballroom dancing. 
lhe inclusion of both folk and ballroom dancing in the 
programs for the educable retardate is of extreme impor- 
these are basic to social and leisure time 


tance since 


recreation 
\ list of suggested rhythmic activities includes : 


lor the Trainable: Basic rhythms, circle games, imitative 


rhythms, rhythm instruments, imitative games 
For the Primary: Basic rhythms, imitative rhythms, simple 
square and folk dances, rhythm band, flutophones, Indian dances 


For the Advanced: Folk dancing, ballroom dancing, harmonicas 


Music listening and appreciation. In the past, musi 
listening and appreciation for the retardate has not re 
ceived sufficient attention. Just as vocal music and rhyth 
mic expression are essential to a child's musical education, 
so is the area of appreciation since it enables the mentally 
handicapped to gain some understanding of music and to 
develop an interest which may be transferred to a leisure 


) 
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time activity. At the same time, it also acquaints him with 
one of the leading forms of entertainment 

Listening should be an integral part of every child's 
musical experiences, There should be an opportunity to 
hear a variety of compositions ranging from children’s 
songs to the classics. Needless to state, all classical music 
should not be introduced. When selecting a classical 
composition it is advisable to use only excerpts from those 
works which have a definite mood, rhythm, and melody. 
An example is Grieg’s “Peer Gynt Suite” or Liszt's 
“Hungarian Rhapsody No. 2.” 

Listening alone is not sufficient for the advanced stu 
dents. They usually have visual and aural ability to distin- 
guish between (1) the primary forms of serious and con 
temporary popular music, and (2) the instruments used 
in these forms 

On the basis of personal experience, it is recommended 
that the mentally handicapped individual become familiar 
with popular music, its forms, and its instrumentation, 
since his musical preference will undoubtedly be with the 
popular field rather than the serious. This does not mean 
to imply that the classics be avoided but merely that a 
slight emphasis be placed upon the more recent forms of 
music which are a part of the child’s daily living. 

Suggested activities for music listening and appreci 
ation include : 

For the Trainable: Listening to a variety of selections which 


should be brief and colorful. Examples—Anderson’s “Fiddle 
Faddle,” piano compositions by Chopin, “Bozo’s Circus Band.” 


For the Primary: Discrimination between classical and popular 
discrimination between piano, violin, drums, trumpet ; listen- 
a variety of selections such as Grofe’s “Grand Canyon 
Prokofieff's “Peter and the Wolf,” “Snow White” (in 


music ; 
ing to 
Suite,” 
music ) 


For the Advanced: Discrimination between (1) major instru 
piano, saxophone, violin, trombone, guitar, etc.; (2) clas- 
sical forms—symphony, ballad, opera, chorale; (3) modern forms 

polka, jazz, waltz, etc. Familiarization with several of the promi 
nent artists who are frequent performers on radio and television: 
Pinza, Melton, Eddy, Melchior, as Como, Crosby and 
Fisher 


ments 


well as 


Methodology 


Instead of attempting to describe or outline one or two 
approaches to the instructional phase of music education 
for the retarded child, this section will be concerned with 
some general considerations which will affect the majority 
of teaching techniques. 

The manner in which an activity or composition is in- 
troduced will usually determine the eagerness with which 
the children will accept it. It is therefore necessary for 
the educator to observe a number of precautions: (1) 
know the children’s interests, experiences, and school pro- 
gram so that the material will be meaningful; (2) use 
many different ways of presenting the lessons—stories, 
movies, filmstrips, pictures, records, etc.; (3) assume 
nothing, be positive that your students understand the 
meaning of your material and the words involved. Proper 
selection of music will naturally eliminate many of these 
difficulties 

To increase the effectiveness of the music program and 
develop the ideal within the children that music is an 
integral part of their entire educational program, the 
musical activities should not be limited to isolated periods 
but applied throughout the complete school day 

\ll vocal music should be taught on a rote basis since 
the acquisition of skills pertaining to musical notation 
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would be of little value to the children in respect to 


both present and future application. If a program is to 


instrumentation such as the harmonica, a 


than the 


include any 


number system rather standard note systen 


should be used 
easily distracted and 


that the children are 


inclusion of too many 


Remember 
variables at one time 


used, be 


avoid the 
To illustrate, if a demonstration is to be 
removed before 


proceeding with the remainder of the lesson or else the 
between the demonstra 


sure 


that any materials incorporated c: 


children’s attention may wander 


tion and the day’s program 


Since mentally handicapped individuals have a rela 
tively brief attention span, it is to the teacher’s advantage 


to utilize several varied activities each day, thus retaining 


the children’s initial interest 


Another important element which should be considered 


is the retardate’s limited retention. Since repetition is 


necessary, any program and technique should allow for 
extensive application of supplementary materials to avoid 


monotony as well as increasing the degree of comprehen 


sion and rate of learning. Examples of materials which 


can be used in this connection are pictures, posters, stories 


coloring, painting, finger painting, field trips to radio and 


television stations, scrapbooks, clay modeling, outside 


guests, dramatizations, et 


the greatest influence upor 


Finally, the teacher bears 
the child’s ultimate desire to be an active participant in 
music. The instructor must definitely have a pleasing pet 

cheerful disposition, patience, and the willing 


those 


sonality, 


ness to encourage whe require such attention so 


desperately 
If the teacher expects a high level of musical perform 
ince, the entire program can be expected to fall far short 


of its objectives, whatever they may he 


Music for the Retarded in Heterogeneous Classroom 


One of the major problems which confronts music pet 
for the 
Chis 


not only its 


sonnel is providing adequate musical experiences 
in the 


regular normal classroom 


that 


singular retardate 
problem is enhanced when one realizes 
the retarded child entitled to receive opportunities for ere 
activities must be introduced 
child 


must 


ative music, but that those 


ind conducted in such a manner as to provide the 


with optimum benefits. The individual retardate 
develop an interest in music and its expression which can 
only result from successful participation within the group 
is essential 


situation of his normal peers. Therefore, it 


that the educator recognize the retardate. realize his abil 


ities and limitations, and attempt to provide a program in 
vhich 

In lieu of the aforementioned 
application of the following basic psychological 
demands of individual differ 


the assets can be utilized to the fullest 

the teacher must then be 
alert to the 
princi les in meeting the 


ences 


1) Do not ¢ xpect nor force the cl ild t 


bey 1 the range and 


his normal peers since this will usually be 


failure to recognize this principle may 


nt he entire 


abilities. A 


humiliation of the child in fre 


scope of his 
result in the group 


often leads to irbances 


which emotional and behavior 


(2) Start with the child where he i at hu wn level 
(3) Develop the progran 


ind vidual ere wt! patterr y ! vi lA progress at his 


own rate 
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that it is flexible and applicable to 


In addition to the previous suggestions extended in the 
section concerned with methodology, regular classroom 
dealt child in a 


Situation 


teachers who have with the retarded 


normal classroom recommend on the basis of 


their experiences the following ideas and procedure 


dividual’s capabilities to the maximum. lo 


sings in such a fashion a 


his efforts, let him 


innet ing of 


ntion or reactions t 


} 


itterns of a selection with various instru 


will be positively contributing to the 
tatus 

1 witl ormance but rath 

lo illustrate if he cannot 


rau r faction from sycl 


w activities to his level and iter 


j 


ildren wall not object to a sheht altera 
ibility of passing out the 
Although this has ap 


in several situations, one must be cautious 


inti the respot 


the day activity 


nent of an artificial structure. Satisfaction 


| 


pleasure from music can only be attaines 


|! not by the substitution of minor tasks 


The main guiding principle is again child growth in 


erms of mental, emotional and social development and 


ecurity rather than mere performance 


Summary 


heheved that an adequate music program can as 


the mentally retarded child in hi mental, emotional 


al, and physical development in direct accordance with 
interests and abilities 


Music is 


program of 


his needs 


an important phase of the retardate’s edu 
activitie ind 


should be 
] 


through advanced I he 


cational extended 


trainable program 


to all classe 
should 
appreciation activities 
rhe 
at all times recall those 
length of 


include a variety of vocal, rhythmic, and must 


instructor in developing his techniques should 


factors involving attention span 


distractability retention, comprehension, and 


student interest 


Che retardate is entitled to receive music experience 


whether he ha a special 


regardless of heen placed in 


program or regular classroom. However, the normal clas 


room teacher must be especially cautious in recognizing 


ind utilizing the child's abilities and limitations so as t 


al n the de velopment of his whole personality 


Although this discussion has neither been extensive 


that it may provide a few 
of the 


nor exhaustive it 1s hoped 


suggestions t other must educators mentally re 


tarded 
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The Nineteen Fifty-Four Convention 


Afterglow and Statistics 


RALPH E. RUSH 





AT THE MAY 1954 meeting of the Executive Commit 
tee, retiring President Ralph E. Rush presented an in- 
teresting and illuminating report, a part of which dealt 
with various aspects of the biennial convention held in 
Chicago March 24-31. Among the features which con- 
tributed much to the success of the convention were 
the music programs. Mr. Rush's report included tabu- 
lations which gave evidence of the painstaking proce- 
dures which were followed for a period of many months 
in selecting groups to represent the various geographical! 
areas of the country, as well as various educational 
levels of instrumental and vocal music. The Executive 
Committee felt that Journal readers would appreciate 
having an opportunity to review the tabulations pre- 
sented by Mr. Rush, and also to read some of the com- 
ments received from music educators and others who 
attended the convention. 











rTER two exciting years as president of the MEN¢ 


it gives me great pleasure to close this chapter on a 


bright note. It has been a source of satis 
letters 
itishied members who seemed to enjoy the multiple offer 


Indeed, it has been a little 


yenuine 


faction to receive so many fine and notes from 


ings of our 1954 convention 


urprising and yet most gratifying that not a single serious 
complaint has been received, to this date, concerning out 
March meeting 

\ i part of the final report to the ne w MENC 1] 


it was my privilege to read 


cecu 


tive ( ommuttec several ex 


cerpts from letters received after | had returned to Cal 


ifornia from Chicago. It was the request of the Executive 


Committee that this information be made available to our 


entire membership since such a glimpse of the happier 
beme MEN¢ 
individual member 

a difficult 


on all statements and comments that have been offered as 


ide of president is seldom if ever made 


known to the 


Obviously, it would be issigniment to report 


reactions to our National meeting, but the thinking that 


might he cor sidered 


1 CTOs 


section of the opinion of our 


members might be of tremendous value to all of us 


lherefore, | am most happy to submit the following selec 


tions as those that were most representative of reactions 


received 


neratulations for a most magnihcent Con 


“Please 


ference in Chics 


accept " ce 


[he entire program showed organization and 


ntinuity far beyond any such event that I have attended in the 


tate president 
( nierence was one of the most inspirational and 


cational experience I have had The broadness 


which the 


timul ating exit 


ane depth oh the concept tk major speakers were 


uddressed constituted a stature of which music educators can well 


be proud. The specific and specialized were certainly not neglected 


From another state president 


There were so many successful sessions and sectional meeting 


that | find it difficult to 


I admired your strategy 


decide which were the most profitabl 


in placing so many of the best performing 
From a city supervisor of musi 


ut ips of the last day 
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benefits 


National 


Iron your 


As al 
Conterence who has 
efforts, I would like 
ization. You 
sacrifices of time 
that this 


kducator 
| 


individual member of the 


shared in the derives 
to thank you for 


undoubtedly beer 


your 


called 


services to our oTfgat 
make Ma 
must kn 


is all appreciated \ "W Tr, { 163 fron 


have 
and energy it 


of our rural area 


lonight I am again at my desk in Frankfort (Germany) but 
still in the U. S. A. and I imagine myself a ver 
Music is at 


idtivuaye 
seemed to speak or 


ly 
Wirt visi 


my thoughts are 
happy guest of the convention international 
and everybody I met during this weck 
of the Renate 


man student 


“You should be 
forward in your presidency and your many friends 
you upon the success you have achieved in the leadership of thi 


ror 


spirit which lives in musik 


very proud of the activitie that have gw 


congratulate 


most important organization in the teaching professior 
the dean of a prominent school of musi 


“I want to express to you my 
I appreciated the opportunity to 
Music Educators National Confer 
School of Northwestern Universit 
Music Cur 


June Tuly 


appreciation tor 
invitation meet and 
ence 


the members of the 


McSwain, dean Education 


(Dean McSwain’s fine message on “Improving t 


riculum in the Elementary School” was published in the 


JOURNAL. ) 
“Your 
and the 


kindne ss and thoughtfulness ire deeply 


staff are to be commende 


members of your 


GROUPS AT CHICAGO CONVENTION 
DIVISIONS 


PERFORMANCI 
GEROGRAPHICATI 


Kastern 
California-We 
Northwest 


Southwestern 
Tota 


EDUCATIONA 


University 
Junior College 
High School 
Junior High Set 
(,rade School 
Adult 


tate 


Michigan 
New Vork 
lowa 

Cihie 
Florida 
(reorgia 
Kentucky 
Kansas 
Massac husett 
Tennessee 
Utah 
Washington 
California 
Indiana 
Nebraska 


Illinots 
(hicago Suburban Schools 


Chicago Public Schools 


Total States 16 
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Jun hot League 
MENC during thi 
pleasant relationship Ina 
Leagues { Amet 
was a great opportunity 
the MEN( breaktast ! 
Fine Arts, State University of 


> Spx 
Harper ctor, Schoo 


lowa lowa t (Hi TPS Pirin 
message Moral and Spiritual Values in M tu 


iti wa 
published in the June-July Journas 


May close this report with a brief listing of 


ireas represented by the performing groups at 
convention, [| hope this wall be 

evidence that all MIEENC Divisions were represented, and 

that every educational level wa 


balance as wa [Mos t 


Comvitieit 


present in as correct a 
o secure It. should be noted that 
in planning the parti ipation in the 


visiting 


onvention program 1 


school organizations your officers had interested 


and helpful cooperation from the leaders of the 


activiti 


issociations mm the various states It was suggested by 
some of our friends in the activitic 


lara 


associations that, so 
possible in our efforts to secure a balanced repre 

sentation geographically and otherwi 2. the larger groups 
be invited from cities as close to Chicago as jx 


s ible while 
the smaller 


groups be asked from greater distance 
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usic Appreciation by Television 


EDWARD G. EVANS, JR. 


“WArRLy in the 1951-1952 Winter Semester, the Music 
K Division of Western Reserve University in Cleve 
Ohio, the 
Broadcasting Council to consider the possibility of offer 
Musk 


Appreciation. Since September 1951, the University had 


land, was approached by University 


ing over television a three-hour credit course in 
been offering over television two credit courses, General 
Psychology and Comparative Literature, which were to 
be followed in December by a second series, Child Psy 
chology and Physical Geography. Each series, presenting 
two courses, adhered to the thirteen-week units common 
to television production, A third series, General Eco 


Musi 


1952 


nomics and \ppreciation, was scheduled to begin 
March 18, 
offerings came to be designated, was therefore not entirely 
unknown to Musi 


Challenged by the prospect of reaching thousands of 


The idea of a “‘telecourse,” as these 


members of the Division 

viewers daily in this comparatively new field and in part 
flattered by the proffered opportunity, the members of 
the Music Division attempted to crystallize notions hither 
to unarticulated in regard to the teaching of music appre 
ciation and to arrive at a sound philosophy with regard 


to basi objectives, methodology, and procedure _ 


TV Course Prepared 


A syllabus was prepared containing such items as 


course description, a day-by-day outline of televised 


presentations, a bibliography, and detailed instructions 
as to regular assignments, papers, reports, and final exam 
ination, proposed to assist the student by presenting as 
clearly as possible many routine aspects of procedure, 
thereby allowing maximum utilization of TV time for 


lectures, analyses, and demonstrations 

From the earliest discussions relating to the telecourse, 
one major problem to be solved was the matter of how 
could hear the 


sessions. It 


and where all students and observers 


music being discussed on the morning TV 
was obviously impossible to play a whole recorded move 
ment of a symphony during a TV lecture ; in fact, record 
because of the 


ings were of little use, principally (a) 


stati they invited and (b) because 


of the excessive amount of time they consumed, Accord 
ing to some TV experts the first is a deadly sin peculiar 
to the medium and the second a waste of precious time 


visually condition 


Purchase of recordings could not be expec ted of students 
hecause of the Another factor 
the telecourse was drawing students from all over north 


costs involved was that 
eastern Ohio and western Pennsylvania.’ While record 
libraries at Western Reserve University, Case Institute, 
und the Cleveland Public Library cooperated by making 


pertinent records available for listening on the premises, 


versity, 138 students 
as credit 


Reserve Us 
followed the 
A much larger number 
were sold ¢ thers who were interested in the course, but did not desire 
the sessions offered Mr. Evans, whe 
fessor of music at Western Reserve 
Ruf Telecourses (Western Reserve 


According to the ecords of Wester 
registered, purchased the syllabus, and urse either 
etudenta or non-credit, auditing students of syllabi 


nducted 


take advantage 
University 


be ure i” sistant pr 
PF. White he 


University, 


Western Reserve University 


Ir ri Syllabus 


this could hardly meet the needs of students in distant 
localities. Fortunately, a local radio station generously 
cooperated by broadcasting recordings of music discussed 
in the morning TV sessions on a one-hour afternoon pro 


gram on the same days as the TV broadcasts. 


The textbook around which the course was built was 
Hearing Music, A Guide to Music Appreciation by Theo 
dore M. Finney (New York: Harcourt, Brace and Com 
pany, Inc., 1941). In general, the telecourse followed the 
chapter sequence, although certain studies beyond the 
scope of the book were introduced. These included ses 
sions on solo songs, piano and choral literature, as well as 
lectures on style, expression, and meaning in music. Influ 
enced in part by the textbook, it was decided that the 
(1) the 
style in 


areas 


(3) 


telecourse should examine four major 


composer's materials, (2) form in music, 


music, and (4) music as literature 


In the first area, rhythm, melody, harmony, counter 
point, and timbre, ordinarily compounded in a musical 
composition, were abstracted and then subjected indi 
and 


vidually to critical analysis as an element 


as a contributing factor in a successfully written composi- 


per se 


rhe significance of form as an aesthetic factor was 
In these first two areas the principal 


thon 
then examined 
method of approach was inductive, whereas in the last 
two areas it tended toward the deductive 


The third area considered among other things the 
“characteristic musical language” of major periods in 
the history of music in the light of what knowledge had 
heen arrived at in the preliminary sections of the course 
From general statements concerning style, more specific 
observations were drawn out which described the mate 
In the fourth area, emphasis 
the literature of 
Chis was subdivided into separate studies of the 


rials and forms involved 
was directed towards a study of vast 
Musi 
symphony, opera, chamber music, and other types of 


musical composition 


Sample TV Session 


\ specimen TV session as it appears in the Syllabus? is 
shown below for the broadcasts Saturday, April 5, and 
Tuesday, April 8, at 9:00 to 9:30 a.m. on those days 

Simultaneous Melodic Lines (Mr. The 
music. Origins and early development of polyphony. Psychological 
and aesthetic aspects of hearing more than one melody at the 
Canon and fugue. Musical illustrations and analysis 


Evans) texture of 


same time 


Assignments 
FiliM, 53-62 
Required listening: (WDOK, 1:00-2:00 p.m., April 7, 8 9) 
Verdi Quartet from Rigoletto; J. S. Bach, Concerto in D Minor 
second movement 


Required reading 


for two violins, 
Required terms: augmentation, canon, cantus firmus, counter 

point, counter-subject, diminution, double counterpoint, fugue, imi 

tation, invention, obbligato, polyphony, subject of a fugue, triple 

counterpomt 

233-234; ApHDM, 189-192; 

ToSFM, 133-149; HalM, 


Suggested reading: ScOCM, 
GrDMM, I, 737-742 and IV, 220-226; 
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SiM 1] 
TraM Li 


CoMLE, 72-82 


Pe) 43 j dé ‘¢ 
MoLM 


39.43 : 


173-177; BreM1 
te/M 


165-168 and 
106-110; HaM M, 64-70; 
727-728; StLMB, 66-97 

Suggested listening: Palestrina, Mass 
tach, Prelude and Fugue in C minor from 
Clavichord; J. S. Bach, Cantata No. 4, “Christ lag in 
banden”; Mozart, Symphony in C major (Jupiter), fourth move 
ment; Mozart, Overture to The Magic Flute; Wagner, Prelude to 
The Mastersingers; Franck, Sonata in A major for violin and 
Finale; Berlioz, Kyrie from the Requiem 


159-175 


f Pope 


/ 


The Weil-7 


Marcellus; J. S 
mpercd 


Todes 


piano 

In order to conserve space in the syllabus, all references 
to books were abbreviated by code, the key to which was 
found in the bibliography. The code procedure was sim 
ple: for example, a reference to pages 53 to 62 of Fin 
ney's Hearing Music is shown as FiH M, 53-62 

It was also found advisable to attempt a classification of 
books listed in the bibliography, since students did not 
have access to identical library facilities. For the con 
venience of students some 112 books were arbitrarily 
classified within one of five categories: (1) general refer 
ence, dictionaries, and encyclopedias ; (2) “general appre 
ciation” books written in relatively simple, non-technical 
language; (3) books which primarily cover but one type 
the opera, the symphony, etc.) or one 


} (4) books 
detailed analysis, 


ot music (1.e€ 


period of music (1.e., modern, Baroque, ete 
dealing with the philosophy of music, 
and with more subtle musical differences based on a wide 
knowledge of musical styles; and (5) books which are in 
directly concerned with music (i.e., insofar as it is part 


of a large aesthetic or philosophical system ) 


Work Required Along with Viewing TV 


In addition to regularly viewing and taking notes on 
the TV lectures and doing the required reading and 
listening, each student working for three hours’ credit 
wrote an impressionistic or analytical criticism reviewing 
at least one concert or recital he personally had attended 
Another paper asked for the students’ ideas on how the 
individual elements of rhythm, harmony, etc. contributed 
ssfully written musical composition they 


A third paper required each student to arrive at 


to any succe 


chose 
conclusions regarding the necessity of form in music (in 


the light of what he had learned from lectures, reading, 
and listening in area two, form im music ) 

A book report was due at the end of the telecourse 
choose a book from 
Most 


a few, with good back 


It was requested that students 


or 5 mentioned above students 


category 3, 4, 
selected books from category 3: 
S¢ lec ted books 


musical and academic study, 


In this report the student presented 


grounds of 
from category 4 or 5 
a synopsis of the author’s main arguments and thoughts 
along with a review of the evidence and data with which 
these were supported ; in the case of those books which 
contained little controversial material, a review outlining 
the plan of the book with comment on style of writing 


as well as content was requested. 


The Final Examination 


One interesting experience in teaching a telecourse is 


meeting the students personally for the first time at the 
final examination! All telecourse students who registered 
for credit were expected to appear for a final examination 
in the downtown Cleveland College of Western Reserve 
University, One feels awkward walking into a classroom 


to administer an examination to complete strangers who, 
nevertheless, know him well. Acquaintance at this point ts 


strictly one-way, since the time alloted for examination 
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lowed but little opportunity to get acquainted and to pool 


our thoughts about the value of the course. However, 


preliminary exploration of attitudes revealed that the stu 
dents were just as eager as the teacher to have a long 
talk. The result was that my wife and | entertained most 
of the students at our home, and had a wonderful and 


profitable evening as together we evaluated the whole 


exper rence 


General Observations 


Following are some general observations on the entire 


venture, strengths and weaknesses 


Chere is no question that preparation for each half-hour 


assessing its 


r'V session demands far more time than a corresponding 
college class. The University administration recognized 
that handling a three-hour TV course was roughly equiva 
lent to a regular six-hour teaching load. One must rigor 
ously cut out all non-essentials, sometimes at the expense 
of the flavoring anecdotes and human interest stories; 
othe 


Students were looking for in 


dehumanization on the hand was neither desirable 


nor an inevitable result 


and suggestions, not entertainment; vet a 


certain amount of showmanship was essential in ordes 


formation 


to keep thousands of other viewers interested enough to 
keep their sets tuned in. The amount of time preparing 
for a single half-hour session on TV ranged from three 
Probably half of this 


revising. One had to make sure that certain basic material 


to six hours time was spent 


was covered; that visual aids were prepared and used 
that 


carefully chosen so as to give contrasts of style, tempo, 


with maximum efficiency musical selections were 


mood, ete., and at the same time exemplify the principles 


under discussion: that all actions involving movement to 
and from the desk, plano, and two blackboards were care 
fully timed ; and that the program director be clearly ap 


praised of when, where, and in what direction almost 


every action would take place Thi type of preparation 


takes time even when one knows his subject matter 


[here were no rehearsals. l-very morning at 8:30 a.m 


| arrived at the studio bringing whatever visual aids mate 
rials | might need. | would then present Barclay Leatham, 


chairman of the Dramati \rt Department of Western 


Keserve University, with i complete plan of action, often 


timed as closely as fifteen-second intervals. In addition 


to following the ubject matter hue could anticipate mWiv 


action ind thereby hope to 


, Manipulate two cameramen 
lV shots on close ups 


blac kboards 


give the audience the best possible 
notes and charts on the 
At 9:00 am 


found particularly advantageous to use faculty 


ol plano play ing, 


and visual aids materials the show was on 

It was 
and student talent for demonstration purposes wheneves 
possible. lor example, sessions on instruments of the 
orchestra, on melody, harmony, counterpoint, small forms, 
solo song literature, piano literature, and twentieth century 
music were considered more successful because it was pos 
sible to introduce new faces and personalities, instruments 


to look 


mitusn« 


at, examine, and discuss, and to engage in making 


however short the excerpt 


Some Criticisms 


Che least successful sessions were those in which the 
larger forms of music were considered, and where orches 
tral color was indispensable. It happened that piano reduc 

tions were preferred since it was usually undesirable 


to play a recorded passage of any more than twenty-five 
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In Commemoration of the 100th Anniversary of the birth of 


proudly presents the 


CENTENNIAL 
MARCH SERIES 


... four New Original Marches in Tribute to “The March King” 


THE MARCH KING, Leonard B, Smith | SOUSA BAND FRATERNAL MARCH, Peter Buys 
MARCH NONPAREIL, Charles O'Neill | JOHN PHILIP SOUSA CENTENNIAL, William Fletcher 


Each 4] 50 


Includes Conductor's Score and Set of 45 Parts in Quick-Step Size 


Proceeds from the sale of these marches are being 
turned over to the Sousa Band Fraternal Society 


.«. and the Distinguished Commemorative Collection of Marches 


Yl] ~=CRNTENNIAL MARCH BOOK 


Contents 


THE MARCH KING WASHINGTON POST 
MARCH NONPAREIL THE HIGH SCHOOL CADETS 
SOUSA BAND FRATERNAL MARCH MANHATTAN BEACH 
JOHN PHILIP SOUSA CENTENNIAL EL CAPITAN 

THE THUNDERER 


KING COTTON 
THE STARS AND STRIPES POREVER THE CRUSADER 
SEMPER FIDELIS THE LIBERTY BELL 


All in one complete folio ¢ Conductor's Book—$1.50 Parts—.40 each 
Now on Sale at Your Music Dealers 
ASSOCIATED MUSIC PUBLISHERS, INC. 


1 WEST 47 STREET 1549 NORTH VINE STREET 
NEW YORK 36,N.Y. HOLLYWOOD 28, CALIF. 
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Level of Accomplishment High 


' 


Some of the less capable had 
that the 


strony 


f comparable difficulty 


limimated themselves early in the course so 


tenacious some ot the 


ones probably re pre sents ad 
minds 


he 


ilmost 


est 


concert two papers, and book review 


showed careful thought 


reports 
without and 
reparation. Independent thinking was in evidence fre 
Many 


hook 


exce] thon 


more than one concert re 


This enthusi 


required was quently students wrote 


student to et the if port of revicw, an encourayiny sign 


Was Conve 


asm ved personally when many of the students 


they were unanimous in their praise ot 


the 


met at my home 


the value and the general worthiness of entire tele 


] 


ion program of the University Whatever preconceived 


ilts | had 
were cdi pelled hefore 


r\ 
} 


argument ) \ ( 


may have is to the feasibility and validity 


ucation via an avalanche 


olid take telecourses want 


il elu ition and willing to work for it the 


ard way. aS examimation of anv telecourse syllabus will 


quickly and convincingly 
he recdit through 


the 


cifficultte ot lv ! } ve « 


vi little personal contact with 


limited lecture t potential interruption of 


han average assignments, comparative 


er students, the will power and tenacity 


a rather limited 


cle irly pom to 
COMPO ed ot people wl 


edu ition | 


to continue ) 


have more than an 


yunount of formal venty-one pet 


itch telecourse ly 
] : yeat 


cent 


continue to Ww ive 


those who 
, , ai in ecdueatiotr il ol college 


level ot 


ind S&S per have done 


} cal 


ork.* Other inter ting factual data is clearly 


Halpern tude telecourse audience 


trombery ha ummed up, | believe 
the 


othees 


attitude of ind the Um 


stration to the future 


ot education if the el throug! tele 


ve believe that 
ich 


telecour ( 


hould ln i 


im yy tf 


vicw ind 


rie dium 


educational Purpose 


other 


vill timulate 


portunit 











‘ Band Directors National Association Convention 


17-18, 1954, Conrad Hilton Hotel, Chicago 


December 
1 \ tio 


1954 Niet le | 
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CORNET TONES 
4, which one is poor? 


he F below Middle C€ 


Research Captures 
Tone’ for Study 


WHAT IS A GOOD TONE? What is a poor tone? What 
makes the difference? For a long time physicists have known 
that tone quality was a matter of harmonics. But harmonic 
analysis of a tone has until recently been a long and laborious 
task, and knowledge of tone quality has progressed at a snail's 
pace. Today, Conn is able to make rapid analyses of the 
harmonic structure of any tone 

From a great wealth of data developed during the past 
two years, Conn has gone a long way in answering the 
questions about tone and how to build better tone quality 
into wind instruments. For superior tone quality, always 
choose a genuine Conn instrument 
CONN BAND INSTRUMENT DIVISION 
C. G. Conn, Ltd., Department 1112, Elkhart, Indiana 
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"WORLD'S LARGEST MANUFACTURER OF BAND INSTRUMENTS” 
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ANNOUNCING $6eCONN’S NEW, 


LOWEST-PRICED 
G LINE... 
CORNET * TROMBONE + TRUMPET 


4 


20A CORNET 


20B TRUMPET 


POLISHED BRASS WITH RICH, LUSTROUS NICKEL TRIM 


Just picture these beautiful new CONNS in Conn bore and styling...all at a new low price 
your band or orchestra. Genuine first-line any student can afford! Ask your Conn dealer 
instruments with such important features as about this new Connquest line then recom 
CRYSTEEL valves and “AIRFLOAT"’ slides, mend it to your students for real value! 


CONN BAND INSTRUMENT DIVISION 
C.G. Conn Ltd., Dept. 1112, Elkhart, Indiana 


COMPLETE IN HANDSOME CASE 
Each new CONN CONNQUESI 
comes complete in a sturdy, at- 


tractive Case 


ONLY 


“WORLD'S LARGEST MANUFACTURER OF BAND INSTRUMENTS” 
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The Professional Musician and the 


Music Educator 


BENGT FRANZEN 


yuthor i this weicts 7 h is 
minus ut the ki il lcadem of Musw 
" t holm eden, was a delegate to the first 
International Conference on Music Education held in 
russe ZY Jul 9 1953 The artt le 
Professor Franzen 


; ‘ I he 


y ; 


Relaum., June 


f of an widress given i 


ith i the Conteres 


school in Sweden the classroom 


' Pitt elementar \ 
teacher responsible for music education. In the high 


chool charge of the must 


program 


musi pectalist are ww 
lhe specialists have had a well-balanced mus« 


training, and prior to their experience as teachers in the 


they are certificated by examination 
Roval Academy of Music. In addition 


pecialists are required to take qualifying exam 


econdary chool 


at the most ot 
the musi 


mations as organists 


Im the 
singing, music appreciation and theory, conduct the school 


econdary school the spec ialists teach classes in 


and orchestra, and individual instrumental 
lessons—cspecially in piano and violin since these are a 
requirement for the examination. A full-time position as 


in a Swedish high school with eight 


chow pive 


a music teacher 


yrades comprises thirty lessons a week. Twenty lessons 


four lessons for the school orches 
for individual or 


can be singing classes 


tra, and the remaining six are used 


oup instrumental lessons 


ince the task of these music teachers 1s very com 


and more individual teaching of mstru 


being trar sferred to specialists 


prehensive, more 


ments in the schools is 
\ pedagogical examination for instrumental teachers has 
at the Academy 


HUIS 


recently been established 


In Tune 1952, a conterence on education was 


held in Stockholm with participants from the four coun 


tries of Scandinavia As a result of this conference a 


union for music education is now estab 


ting to note that at this conterence ot 
some 


candinaviat 
lished. It: 

music educators trom 
pertinent discussions were held on the important subject 


intere 
the Scandinavian countries, 


of the music educator and the composer 


Music Teachers in Past Centuries 


In the Renaissance and Baroque periods the composer 
And it was 


composition 


performer and tea her was the same person 


musical 


ible because the techmaque of 


vood traditional constancy, the difficulties of playing 
srmmall 


founded on direct 


and the methods of teaching musi 


imitation of the 


were 
master's work 


as composer and pertormet The conception of mus 
in education was qualified by moral and religious influ 
ence and the understanding was intermingled with ancient 
philosophical and magical ideas Chis 
sion of music on people, and not 


was most 


ave 


sted in the impre 


imntere 


in the musk 


musical activity itself Dheretfore 
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which 


vas deemed worthy of attention had a limited province 
and effect. It served special social functions, in church 
School music was on a high level particu 


church; the 


and at court 
larly because of the requirements of the 
requirements of our time for music education for all peo 
ple did not exist . 

Chis problem began to be recognized about the time 
of the 
that he have 
some very good points of view about this problem in the 
field of must At the 
itself from its servantship. However, its freedom did not 
benefit music The found to be 


of little use, and the nineteenth century considered that 


French Revolution. The common man demanded 


a share in culture. Rousseau has in Emil 


same time music began to free 


education music was 
music was only appreciated by a selected few. Of the 
three functions, composing and performance demanded 


technical skill but music education was 


more and more 
neglected 
loday, music through technical aids is available to all 
people. And the democratic outlook on education insti 
tuted by Rousseau, Pestalozzi, Kerschensteiner, Dewey. 
and others has not become general. These two factors to 
gether have made the educational task in the field of music 
very great. To become a music educator nowadays means 
so many years of studying music and subjects in addition 
that it is difficult to have music 


to music, education as a 


part-time work along with composing and performance 

| feel I must define what I mean when I say an edu 
cator in music. The performers and composers still do 
some teaching but this is mostly on an artistic level, as in 
earlier days. This combination is still possible and neces 
sary. But a music educator means to us a person whose 
job is to take charge of musical activity in larger groups 
He must have a complete musical training as well as a 
wide knowledge of general and educational psychology 
He must have ability to lead and work with people, know 
i variety of methods, and have a humanitarian and social 
viewpoint of music 

In this way the composer, the performer and the edu 
cator have been separated in a manner in which musi 
And that is wh 


the music educ ator now 18 anxious to open up new ways 


education certainly has lost something 


for collaboration 


The Performer’s Part 


First we look at the performer. What can he 
Without him many of the greatest masterpieces are in 


vive us 


If we mean that music appreciation is a good 


accessible 
form of education, we must give the pupils good musi 
Chis can be provided through ordinary concerts, but the 
best results can be gained through concerts of a special 
educational type where the artist not only plays music of 
his ordinary concert repertory but also music in its small 
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xeuse us, Martha, but haven't we heard 

you sing before? We have, of course. 

Those butterflies in your tummy, eyes 
full of stage fright, walking on a cloud you've 
been an opening night surprise in a thousand 
home towns. And behind you always the star- 
maker who dire« ts, coac hes, paints sets, makes 
up faces, mends costumes, settles spats, sells 
tickets, and finally prays quietly in the wings on 
opening night. She’s sort of wonderful. Don’t 
you think so, Martha? 


Most successful school 
directors use music from Beel¥ie 


Vocal music for choruses, operetias and cantatas « Text hooks and literatare « Baud and 


*Educational Music Bu ! 
uca iona usic reau, nc. orchestra music «Instrumental sole and ensemble music «lastramental methods « A com 


30 £. ADAMS STREET, CHICAGO &, ILL. plete stock of equipment, supplics and teaching aide for every phase of music education 


November-December, Nineteen Fifty-four Page 35 








that is to for young people to 


understand 


lorm say, music Casy 


We are glad that the performers understand more and 
more the necessity to educate young people to become 
good listeners. The psychological effect on the youth when 
they hear famous musicians play especially for them is of 
I remember the impression that Dean Dixon 


yreat value 


young listeners when he conducted school 
concerts in Stockholm 


But this psychologic al effect should be used much more 


made on the 


reserved for lectures by 


subjects. It 


In schools money is often 


yreat scientists on different should be as 
natural to procure money to pay the fee for inviting great 
performers of to the And still another 


thing. In Sweden we have a great many community musi 


musi schools 


schools. Even there it would be of great value to have 


good performers in the educational work in these schools 


The Composer’s Part 


an idea handed down from 


And the 
the romantic era that the composer is a person who creates 
just for the sake of creating 
It is a good starting point for a com 
to let the need of music in the com 


Here Hinde 


In Sweden 


composer ' It ts 


Earlier he made music for 


a special purpose 
poser in our time 
munity be the motive for his creative work 
mith, Britten, and Orff are good examples 
some young composers are spontaneously writing musk 
in modern style for children—music which also has been 
used in schools and performed over the radio. Another 
example: In Stockholm is an association called 


’ ylkingen. It consists of young composers, musicoloyists, 


there 


and pertormers and its aim is to make modern music 


known. During the last three years this association has 


arranged concerts for children with the special purpose of 
letting the children hear not only the classical works but 


also modern and very ancient music. Usually the children 


themselves are active at these concerts, for instance 


throug! and we often ask young composers to 


write music for these special occasions 


singing 
his is the old principle of Gebrauchsmusik, music fo 
home and school. What I want to emphasize is that we 
must continue in this way and try to widen the collabora 
tion between the educator and the composer, Often com 
posers are their lack of interest 
fields. But how can the composer exactly know the needs 
schools take the 
initiative but about the 
kind of 


there } 


criticized for in these 


ot the The educators must not only 


also give concrete information 


music wanted, and really organize occasions 


vhere a need for special musi 


Combining the Functions 


We have now talked about the composer, the performe: 
if they were three different persons 
We have already seen 
But in 


ind the educator as 
But the distinction is not absolute 
how the composer works in the educational field 
the same wa the educ ator can do good work as a com 
poser or performer, even if he cannot do this on a high 
artistic level without giving up his educational work 
lhe educator often has a need for music specially suitable 
to different situations in his teaching. He may need melo 
dies carefully graded for sight reading, for part singing, 
for his instrumental work, and so on 

But here we have a new problem. We have remnants 
of the genius worship of the romantic era. The educator 
has perhaps both inclination and prospect for doing a 
good work in a limited sphere as a composer or perform 
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er. But he feels himself hampered because he is afraid 
the professional composer will look down upon his compo 
sitions. To the extent that his opinion is well founded 
we must strive for correction. We know that the three 
functions are difficult to combine on a high level. But the 
educator is thankful for the contribution made by the 
composer and performer, and in the same way the com 
poser and the performer must understand the educator's 
work when he writes music. When the educator composes 
or performs he does it not in order to become famous in 
these fields, but because it is stimulation in his work and 
he has a need for special music. We want children to 
create spontaneously. It must be just as natural for the 
educator to create music for educational purposes. Much 
will be of limited value, but certainly a great deal of good 
music will be created. Here the organists have given good 
examples. They write music for their divine services ina 
natural manner without pretending to be great composers 
It is a part of their job 

The undertaken 
studies in harmony and counterpoint sufficient to enable 
him to follow the example. But the 
the composer, performer and educator can often become 
Many of 
them start their music studies longing for a career as a 


Swedish school music teacher has 


relations betwcen 
a problem for the Swedish music educators 


composer or performer. Quite often they change over to 
the educational profession, and they sometimes feel dis 
appointed and this hampers them in their educational 
work, This conflict must be solved and when it is, it will 
be through understanding on the part of professional 
composers and performers, and by the help of vanquish- 
ing the romantic view of the artist. Only under these 
conditions can the creative and performing work of the 
educator vitalize his educational work. 

Of course composing and performance by the teacher 
in his daily work cannot in any way diminish the need 
for the contributions of the professional composer and the 
Without their contributions aesthetic 


sy and 


instrumental artist 
education never will be brought up to a high level. | 
by music education during school time will elevate the 
children in their relation to music, and there will arise as 
a natural consequence many situations where the music 
educator wi'l have practical need of collaboration with the 
other two musicians, 

| wish that every composer, performer, and conductor 
could know how much this collaboration—including his 
presence at rehearsals, classroom lessons, and the active 
performance of music by young people—intensifies the 
children’s interest in music and supports the teacher in 
feeling that he is not isolated from the artistic world of 
The composer, educator, and performer all work 


What 


music, 
in the same field to enrich people through music 
we need is understanding and collaboration 





TO STUDENT MEMBERS AND CHAPTER 
SPONSORS 
THE COLLEGIATE NEWSLETTER will make 
its first appearance for the season in the next issue 
of the Journat—January 1955. Sponsors, chapter 
officers or any interested student members are invit 
ed to supply pictures, stories about activities, and 
any other significant material pertaining to experi 
ences of undergraduate music education students 
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You MUST see it! Hear it! Play it! 


Amazing Bundy 
Bass Clarinet 


with One Piece Resonite Body! 





A completely new Geparture in Bass Clarinet design 
brings you features and advantages available for the 
first time in the low-priced field! In playing ease, in 
tuning and tone quality, it is nearer to being truly fool- 
proof and trouble-free than any bass clarinet ever built! 
Because the body is one piece of Resonite, with no 
center joint, the tone holes are exactly where they 
should be for best possible intonation. And, you can 
say goodbye to jammed keys and regulation troubles 
caused by rough handling in taking apart or putting 
two joints together. Satisfy yourself; give this remark- 
able new Bass Clarinet a “trial run.” You'll agree with 
the scores of bandmasters and leading professional 
clarinetists who have played it...the new Bundy Bass 
Clarinet is an outstanding value at just $432.50 com- 
plete with case. 
@ ONE-PIECE RESONITE BODY —crackproof and 
virtually unaffected by moisture, yet without the harsh- 
ness of metal or tone damping qualities of rubber 
compounds. 
@ SUPER-STURDY —designed to withstand student 
use. 
@ SUPERB INTONATION and tone quality. Selmer's 
half-century of making quality instruments is reflected 
in its tone, intonation and action. You'll be particularly 
delighted with the surprisingly facile speaking quality 
of the upper register... every tone comes out easily, 
clearly ... without forcing or strain. 





H. & A. Selmer inc. 

Dept. J-111, Elkhart, indiane 

Your new Bundy Bass Clarinet is just what I've been looking 
for. Send me complete information at once. 


Selmer Quality 
at a remarkably 
low price! 


The new Bundy Bass Clarinet 


quality at a price as low as that 
of a good sax! Mail the coupon 
now for full information about 


| 
| 
| 
| 
| 
| 
| 
| 
enables you to own Selmer ; 
| 
| 
| 
| 


this remarkable new clarinet. 


Le cocsusunesiieunenanenenanssianinbaiianenanoned 
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Music Teaching in the Secondary Schools 





PART I OVERVIEW 


ponsifilitv of the Junior and Semwt 


reat re 


y chool music program is to provide enjoyable 


musical « and to foster cultural growtl 


through: (1) 
itself; (2) relating music to the cultural experi 


x perience 
thorough exploration of the broad area of 
music 
(3) allowing music to 


within other subject areas; 


play a leading role in the creative and social development 


ences 


of the individual student. This implies 


heduling addition to the elective 
pertormance 


54 hool 


rore j- riod 


general music m 
music program throughout the 


hould be 
weekly in grades seven and eight, and should 


and theory 


year, (Ceneral musi required two or 


least on an elective basis in grades nine 


wv offered at 
through twelve 
Providing for integrative experiences within and in ad 
inging, listening, playing experiences of the 
This 


music's place in daily living, its 


dition to the 
general music class includes the recognition of 
importance in the cultural 
history of all peoples, and its emotional impact upon the 
individual 

electwe 


interested and gifted.* 


vcheduling extensive performance opportuni 


ties for the musically For many 
students the activities of elective choral and instrumental 
groups are the most challenging and satisfying experi 
experiences which later carry 
ove! and Activity 


groups of this type should meet frequently and be open to 


ences in their school lives 


directly indirectly into adult living 


as many young people as possible 


PART Il COMMON GOALS 


\ positive philosophy of music instruction keyed to the 
* In general, however 
broad 


particular school system is basi 


certain objectives would seem common to any 


program 
Stress enjoyment of and love for music resulting from 
satisfying activities. It is not possible or desirable for any 
two schools or classes to plan for and receive identical 
musical experiences at any given time ; but it is important 
that different activities 


which bring emotional, social, and musical satisfaction 


all students experience many 


Offer worth-while experiences. Whether simple or ex 
music experiences should develop the stu 


With so much good ma 
with that 


tensive, class 
dents’ standards of evaluation 
terial available no teacher should be satisfied 
which is in poor taste or trite 


Provide variety. Musical experience includes singing 


playing, listening, and creating. No one phase should be 


allowed to dominate the school program or the general 


music class 


‘Rafferty, Sadie and Weigand, J]. J]. The Function of Music in the Second 
ary School Curricalem. Chicago, November 1952. Music Educators National 
Conference. Reprinted from The Bulletin, National Association of Secondary 
School Principals, pp. 10-16 

*Raflerty-Weigand, pp. 10-13; 14-15; 22-52 

*"Rafferty-Weigand, pp. 5.8 
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confidence musical 


Develot skill, and satisfaction im 
«tivity. Participation (doing) is basic to learning. Actual 
experiences in singing, playing, and creating strengthen 
listening and evaluative powers. All are important to 
musical understanding and appreciation 

Interrelate with other types of experiences. General and 
specialized (instrumental and vocal) experiences should 
be integrated with each other, the other areas of the 


school, and with the community 


THE GENERAL MUSIC CLASS IN 
THE JUNIOR HIGH SCHOOL 


PART III 


The general music class should include six broad areas 
of music activity: singing, playing, listening, creative, 
rhythmic, and music reading. The degree of emphasis on 
each will vary with the individual class and the philosophy 
of the particular system, but all are basic to a broad 


cultural program 


Singing 


The program in singing should be as varied as the 
previous experience and individual ability of the class will 
permit. Musical and literary quality, suitability of text, 
range and degree of difficulty, and potential for musical 
growth should be the criteria for the selection of any song. 
The singing program should: 

1. Begin where students are and increase their musical experi 
ences and understanding 

2. Use good taste in the selection of only the best and maintain 
ing a balanced song diet 

3. Stress unisonal song for its socializing factor, and especially 
the folk song material of peoples within the particular school area, 
wherever these songs can be used to create human understanding 
and social harmony 

4. Develop appreciation for the richer experience of part sing 
ng (harmonizing voices). 

5. Relate singing to daily living 


Playing—Instrumental Experiences 
\ great variety of instrumental experiences are possible 
within the general music class, such as 


1. Playing units on the social instruments (ukulele, harmonica, 
uutoharp, et al); the bells and piano keyboard; rhythm instru 
ments 

) Experimenting with 
upon general science experiences 
ments and audio-visual aids 

3. Inviting student or community performers into the general 
music class to describe and play solos on their instruments, play 
an accompaniment for a class song. 

4. Writing accompaniments for the class instrumental ensemble 

5. Building listening units with records and films 

6. Providing exploratory experiences on regular band and or 
chestra instruments out of general music time 


Listening and Related 
Audio-Visual Experiences 


Listening includes personal appreciation of one’s own 
individual or group performance, as well as listening to 
the performance of others and to recorded and filmed 
performances. Suggestions for this program are: 

Emphasize variety. Do not snub the popular or modern 


sound correlating with or expanding 


using simple classroom experi- 
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ihe brillian; VOice that 
godern arUstry deman®* 


". . , the flexibility of the strings, the yariety 
of color of the woodwinds, and the power of the 
brasses .” that’s the way the world’s foremost 
concert saxophonist describes the Buescher, Band- 
masters and students will want to kee p those quali- 
ties in mind when selecting an instrument. Buescher 
400s” are matchless in design, construction, easy- 
playing, and durable mechanisms. Ask the Buescher 
dealer in your area to show you the many exclu. 


sive features 


B-11 B+ TENOR 


B-7 EK’ ALTO 


BUESCHER BAND INSTRUMENT (CO., ELKHART, INDIANA BUvESCHER.. 


— True lon 
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Now you can have... 


A TEACHING TOOL THAT'S TRUE TO TONE 


The new Ampex GOO is a portable tape recorder of extraordinary fidelity that responds 
to every audible note of human voice and every harmonic of instrumental renditions. It 
gives you a brilliance of tone, precision of pitch and flawless accuracy that’s ideal for in- 
struction in music fundamentals or rehearsals for concert performances. Its wide dynamic 
range, broad frequency response and freedom from “wow” and distortions make it a true- 
to-tone, practical teaching aid in high schools, colleges, conservatories and churches. 


Outlasts all others .:--- operates with @eas@ Your Ampex 600 will out- 
last other recorders several times over. In fact, all of its vital mechanical parts have been 
life-tested under conditions equivalent to 10 years normal operation. It weighs just 
28 pounds . . . for true portability. Its features include one-hand “wrap around” tape 
threading and swift-acting controls for quick, easy operation. 


Matching fidelity in the speaker case Ampex 600 recordings conveni- 
ently reproduce through any existing amplifier-speaker system, radio or phonograph 
record player. However, if you want the utmost in fidelity, the new Ampex 620 ampli- 
fier-speaker is recommended. This matching unit is specially engineered to maintain the 
600's high standards of quality and durability. With its acoustically integrated design, 
it gives you exclusive “tone-tilt” selection and a response range far beyond anything of its 
size ever before produced. 

oom biidelidea ae For a convincing demonstration of Ampex 600 fidelity, call your local Ampex dealer— 
ing amplifier-epeaker, listed in your Telephone Directory under “Recording Equipment” (distributed in Canada 
} — yd pe Ampex PY Canadian General Electric Company. ) 

600 ie $545 ($498 without 


case). Ampex 620 
-apeaker, $149.50 


Che Signature of Parfection in Cape Recordets AM 
PEX 


For further information write to Dept.H-1722 





CORPORATION 


934 CHARTER STREET 
REDWOOD CITY, CALIF. 
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or forget the enduring beauty of the folk songs and 
classics 

Stress music’s place in daily living. Evaluate radio, TV, 
dinner music, juke box selections, theater and concert hall 
performances 

Correlate with other areas. Establish relationships with 
literature, science, and the other fine 


SOK al SCIENICesS, 


l graphic arts 
Pot up the beauty and intrinsic qualities of music 
self as well as its programmatic or story values 

Pall out the 


the composition as a whole (melody, harmony, rhythm, 


factors & hig h create thre total effect 1 ¢ 


form), and the performing medium producing it (voice 


types, instruments ) 


Creative and Rhythmic Activities 


(Opportunities tor creative activity occur tar more tre 


quently than is realized. Creativity is not only the making 


] 


of a poem and/or musical composition, it is also 


1. Planning a colorful bulletin board 


? Developing a musical play, pageant, singing game, or folk 


dance 
Experimenting with sound and rhythm 


4. Building 


5. Planning and 


simple musical instruments 


reacting to class listening experiences co 


operatively 
6. Performing a song or instrumental piece enthusiastically and 
sympathetically 


Adding verses to existing songs 


&. Chording (harmonizing) or descant making against a melod 


The field of rhythmic expression, also a creative ex 
perience, 1s a vast one which needs to be more thoroughly 
explored. Specific suggestions in this area include 


1. Rhythmic clapping—leader and answer style—of teacher 


created and pupil-created rhythms 
2. “Scat singing”—a variation of spoken phrase chanting as in 
marching (“1, 2, 3, 4,” etc.) 
heat with heels or toes, and hands bouncing on knees, against which 
they sing improvised rhythms, thoughts, and musical 


in which students establish a basic 


chant or 
phrases 

3. Simplified Dalcroze movements 

4. Dramatizing song through free bodily motion 

5. Use of rhythm instruments to accentuate song rhythms and 
add effects 

6. Rhythmic counting in ones, twos, threes, and fours to empha 


percussive 


size recognition of note groupings, |. ¢ 
1 2 1 2 3 1 2 


7. Finger painting and chalk drawing to musi 


Music Heading 
Still debated as to importance and process, this activity, 
a factor in musical understanding 
For success in encouraging music read 


nevertheless, remains 
and appreciation 
ing 

importance of music reading enthusiastically 
experiences by reviewing syllables, 


1. Approach the 
2. Tie to the 
numbers, or letters as taught in your system by casual but sys 


elementary 


referral to them in solving difficult melody problems 
Expand these experiences into vital (purposeful) new read 


tematic 


ing experiences by illustrating their value in tonal perception and 
vocal transposition 

4. Emphasize chording 

5. Tie in with as instrumental as possible 
(bells, ukuleles 


truments ) 


many experiences 


recorder, piano keyboard, band and orchestra in 
6. Limit all song-reading experiences to their functional use in 
solving immediate musical problems quickly 
7. Relate to recent successful rhythmic and tonal experiences of 


the class 
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PART IV —GENERAL MUSIC IN SENIOR 


HIGH SCHOOL 


General music in the Senior High School should be an 
outgrowth of student interest and a regularly scheduled 
subject in the school curriculum. Basically, it should deal 
most with current social and emotional values and musical 
literature. If in a particular situation the music teacher's 
time or interests do not permit the offering of such a 
course, then the course should be offered by some musical 
ly interested staff member in another field, and assistance 
given that teacher in materials and 


should be securing 


planning the program, Experiences at this level should 
include 

l Advanced 
public 


singing and playing experiences other than for 


pertormatice 


2. Listening to performance by 


others (class, TV, concert at 


tendance ) 

and 
cordings, educational films and film strips, feature films and film 
(pictures) 


3. Using audio-visual materials extensively —dise tape re 


excerpts with good musical scores, film strips accom 


panied by suitable music 


4. Relating form in other art fields to musical form 


5. Reference reading notebook building and class discussion 


6. Developing specific student interests growing out of previous 


school music experiences, or experiences in their community, or 


national and international studies in other subject areas 


PART V 
AND CONSUI 


CORRELATION, INTEGRATION 
rTATIVE MUSIK 

program is to make 
Much of this 


will be accomplished in the general music class and the 


The over-all purpose of the musi 


music a part of the larger whole of life 
specialized groups. However, additional correlation and 
integration can be secured by providing music teachers 
time for consultative work in other areas 

Correlation and integration under any plan involve 
(a) much teacher-teacher, teacher-pupil planning of re 
lated units ; 
rich in resource materials; (c) teacher-time for visitation 
in other classrooms, or frequent pupil reporting in the 


(b) a school music library and general library 


general music class; (d) a fundamental willingness to 
teach music informally. 

Any school interested in enriching its music program 
with consultative music should provide sufficient unsched 
work un 


\ minimum of five 


uled hours in which the music teacher 


hampered by other responsibilities 


may 


hours scattered throughout the weekly schedule is essen- 
tial to a good beginning 
PART VI SPECIAL INTEREST ELECTIVES 

In every Junior and Senior High School there are cet. 
tain students having intense interest, and often outstand- 
ing ability, who are deserving of extracurriculum time 
and teacher interest and guidance in music. Their period 
of exploration and development should be the greatest 
possible. They are the community and national leaders in 
the musical culture of tomorrow 

For this reason adequate elective opportunities should 
be provided both at Junior and Senior High School levels 
At the same time, music teachers should make sure that 
these electives include more than mere drills for outstand 
ing group performance 


Singing as an Elective Activity 


Vocal offerings in Junior and Senior High Schools wil! 
vary with student interest and the schedule limitations of 
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CONN 
SELF SPRAYING 
LACQUER 


“BAND OF AMERICA” 
ous 


comet 
MOUTHPIECES 


TO GET TOP QUALITY 
PERFORMANCE AND LONG LIFE 
ASK FOR CONN ACCESSORIES 


When you use Conn Accessories you are assured 
of the finest possible performance and protection 
for your instrument. This is why leading artists 
the world over insist on genuine Conn Acces- 
sories The Conn name is your guarantee of 

finest quality in every respect 

ALWAYS AVAILABLE REASONABLY 

PRICED SEE YOUR LOCAL MUSIC 

DEALER TODAY 


Leading 
the Field 


TROMBONE 
COLLAR 
PROTECTORS 


ADJUSTABLE 
BASSOON 
THUMB CRUTCH 


LACQUER.-LIFE 
POLISH 


cup 
MOUTHPIECES 


EMERGENCY 
REPAIR KIT 


C.G.CONN LTD. 


Accessory and Service Division 


1108 CONN BLOG., ELKHART, IND 


Matchless craftsmanship in flutes 


and piccolos of silver plate, or with bodies and 


heads of sterling silver. 


W. T. ARMSTRONG COMPANY - 


ELKHART, 





INDIANA 
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Scheduling and Related Problems 
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Playing (Instrumental Music) as 
An Elective Activity 


the vreat | 


technical compe 


tudents develop on instruments, and 
iccomplishment 
should 


7 
ictivities at al 


receive trom creative 


school music pro 


nstrumental 


ondary rans 


€ activiti should not supplant 


isk experienc 


vl cle i. oe 


v ere 
mandatory every 


instrumentalists desit 


elective 


made to see that 


have opportuniti to sing; and that a 


continue to receive on general miuusic ¢ 


in addition to or as a part of the n 
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\t east one ind preferably t 
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and orchestra.‘ 
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include 


Special Opportunities for the 
Musically Gifted 
vel there may 
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he a sufficient number of students desiris 


frequently 


Senior School Ie 
gy other ad 
musical experiences to justify their inclust 
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rated 


oifted 
personal counseling in relation 
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music opportunities in adult life 


14-1 


November-December, Nineteen Pifty-four 


riods 


extended “core” or “unitied 


problen ol 


' 
uit, many 
the 


that 


ire 
advocatin 
tT view 1 

ite idlequat 
wh school 
elective and 


the da 


oft « 


mcreased number ol 


the remainder of 


and Non-Competitive Festivals 


blem im 


ind 


itl 





rw 
a) 
a) 
ay 
“J 
Yo) 
») 
‘7, 
s/, 
» 
Ay 
a, 
> 
7a) 
* 
. 
AY, 
a) 
ra 
pe 
7 


A HSATHIGISIA TS IS ILIA TESTE IS IE IE SH IBSALESYSTA TLS SG TATATA SA IAS S ASAT TH SATA TATA SA SATO 








Annie 
Laurie 


A 


Story of 
Robert Burns 


‘Musiplay’ 

in One Act 

by Jerome Lawrence 
and 

Robert Lee 


$1.25 


“Whether you present ANNIE LAURIE with one piano 
or a symphony orchestra, I know it will delight your 
audience. And I only hope you have as much pleasure 
doing it as we have on the RAILROAD HOUR!” 


Sincerely, 


GORDON MACRAE 


ABOUT THE PLAYWRIGHTS 


Lawrence (Jerome) and Lee 
(Robert FE.) wrote the hit Broad- 
way musical, LOOK, MA, I'M 
DANCIN’ and half a dozen other 
legitimate plays. They have au- 
thored the highly successful RAIL- 
ROAD HOUR almost since its 
inception. And their television plays 
total nearly a hundred of the top- 
rated progra‘s on the air. Still, 
if Lawrence and Lee pooled their 
ages, they wouldn't be able to col- 


lect Social Security! 


Directors and producers as well as 
playwrights and songwriters, 
Lawrence and Lee bring an author- 
itative and practical approach to 
dramatic production. They are not 
strangers to academic life; for, 
despite their heavy commercial com- 
mitments, they teach classes annu- 


ally at the University of Alberta. 


Lawrence and Lee make South- 
ern California their base of opera- 
tions: but they insist they are not 
citizens of “Hollywood” ! They tra- 
vel widely, and attempt to bring to 
their work an enthusiasm and osig- 


inality which is rare in these days. 


See it at your dealer or write for examination copy. 


HARMS, INC. 


619 West 54th Street, New York 19, N. ¥. 
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California Parent-Teacher Association 


HIGHLIGHT ot the state convention of 
the California Congress of Parents 
San Fran 

April was an 
Mothersingers 
Hart 


Teachers held in the 
Auditorium last 
concert by tl 

directior t William ( 


and 
cisco Cltvi 
evening 
minder the 
horn, supervisor in charge of music edu 
cation of the Los Angeles City Schools 
An audience of 5,000 acclaimed the beau 
tiful singing of about 700 women in a pr« 


| 


gram of interesting choral numbers 


rhis performance climaxed the develo; 
ment of a project which began as far bach 
available. Choral groups i 


functioned for 


as records are 
school P.T.A 


time 


some 


units 


before appearing at a state conven 
ion. The first such performance was giver 
1930 and 


i two-year 


in Riverside in since then, ex 


cept for lapse during the war 
M othersingers concerts have beet 
at the early as 193 
the chorus, “all 
bered 500 and 


1935 


teature 


annual meetings. A 


dressed in white,” nun 


sang three numbers. B 
choruse 


3.000 


membership in such 


throughout the state numbered ovet 
and their work became an integral part of 
National P.T.A 


Fathersingers also pet 
failed to at 


the state and programs 


Some 


groups ot 


form, but so fa 


tain the prestige CMe Ver y the female 


contingent 
As in every successful venture of thi 


type, one easily discovers a personalit 


which provides the leadership and stimu 
lus necessary for success. In this case it 


was Mrs. Nancy P 


land, a woman of charn 


Turner of Oak 


talent 


, 
1uline 


and pre 


California P.T.A. Mothersingers, San 
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Mothersingers 


THIS story and the accompanying 
picture seem especially appropriate 
to the “Music in American Life” 
theme, which epitomizes the scope 
and underlying philosophy of the 
new action program announced on 
pages 17, 18 and 19 by MENC 
President Robert A. Choate. The 
close-ups in the cover picture, ex 
tracted from segments of the photo 
graph, will help the reader appreci 
ate the story and its significance. 


digious energy and enthusiasm. Mr 


Turner became state music chairman and 
Mothersingers in 1940 and 


with notable suc 


director { the 


developed the 


Her tragi 
xciting 


program 


death was a dramatx 


an ¢ areer. Returning 


1 


1 semi-final rehearsal Tt 


ingers in Long Beach just before 


53 convention, the plane on whi 


a passenger plunged into Sar 
Francisco Bay 
Mr. Hartshorn, 


te pped into the 
tact 


response to cle pe 
appeals 
to such 
isked t 


ind efficiency 
that he wa 
1954 


I rancisco den ol 


on witl 
erformance 

as director for 

The ¢ 
trated the qualities which have 
associated with Mr. Hartshorn’s direct 
selected 


oncert in San 


come t 


ing. The musk was worthy, ex 


was stressed, were 
oth, diction clear 
There 


plete adherence by the chor the 


Dressiveness tempos 


proper, tone quality arr 
and precision noteworthy was com 


breach and 


in singing pervaded the entire perform 


such a musically sati 


two rehearsals was po 


ance lo achieve 


fying result witl 


ible only wit! uperior conducting te« 


(Ot greater mn the 


choral music which actuates the 


1 [x rhay ? 000 local associations throug 


They 


eight program number 


out the State of California work on 


ix to clecte 


ior performance and constantly show im 


provement im musical taste The 700 t 


1,000 women who are able to participat 


mm the convention concert represent the 
flowering of a well-nourished plant whose 
Parent-Teacher A 


toward musi Dh 


roots are deep in the 
attituck 
1,200,000 members 


ociation 
in California, in com 


mon with their sisters throughout our 
' 


land, believe in 


1. Supporting music education in all 


phases in the public school 


) 
music 


Stimulating interest in 
musical activity of all kinds in the hor 
a source of education and recreation 

3. Being alert to opportunities for using 
music in the community and in promoting 


musical events and music education in the 
communt 


The Music 


fortunate 


National Confer 
a valiant 


educators 
ence 1 in having such 
and powertul all orts to mesure 
1 musical education American 
child 

director o} 


Califorma 


Francisco Civic Auditorium, April 1954. William C. Hartshorn, conductor. 
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STYRATONE MUTES 


$t7 OF 3 ‘6° 
and wow) 


Straight Medel...... $1.50 
Cup Mode! 
Wow Mede! 


@ Precision molded of Polystyrene plastic by 
Seimer (London) 

@ Natural resonance for surprising tonal 
brilliance 


@ Resistant to swelling, warping and fraying, 
thanks to unusual dimensional stability 


@ Highly resistant to dents, breakage and 
moisture 
@ Finished in gold color, trimmed with crimson 


@ All three for less than the cost of one good 
metal mute 


Write Dept. J-113 


uaa. SOLMET inc 
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Action to Meet the Problems of 
Today’s Children and Youth 


GLENN GILDERSLEEVE 


‘ 


tat was the theme of the Eighth 
Annual Conference on Elementar 

Kducation sponsored by the Ele 
mentary Schools Section of the United 
States Department of Health, Education, 
ind Welfare held in Washington, D. 
May 5-7, 1954. There were 120 delegates 
from sixty-nine national lay and profes 
ional organizations. These delegates were 
isked to inform the membership of each 
organization represented, through estab 
lished channels, about the thinking of the 
conterence which is the purpose ot this 
article 

The conference opened with a talk by 
Mrs. Agnes FE. Meyer, Washington, D. ¢ 
(the wife of Kugene Meyer, chairman of 
the board of the Washington Post) im 
which she pointed up inevitable conse 
quences, if it continues, of the existing 
crisis in public education, which is result 
ing trom: (1) Inadequate financing over 
an extended period ot time: (2) a short 
age of qualified teachers and other school 
personnel; (3) inadequate building pro 
grams, overcrowded classrooms and lack 

f space both in classrooms and on play 
grounds; (4) public apathy toward the 
importance of education; (5) unstabl 
social and economic conditions, and (6) 
organized attacks by pressure groups 
Mrs. Meyer urged that all organizations 
represented support appropriate legisla 
tion, particularly three bills in Congress 
$2723 which provides for state and White 
House conferences on education; S272 
which would create a National Advisory 
Committee on Education; and S2856 
which would authorize cooperative r¢ 
search in education 

Following Mrs. Meyer's talk, a panel 
made specific applications of certain of 
the problems she discussed in connection 
with today's children and youth 

1. The need for a feeling of greater 
security in today’s world of uncertainty 
and tension 

2. The need for seli-discipline which 
will insure good citizenship. We need to 
clarify the modern concept of self-dis 
cipline through reasonable limits for chil 
dren—dispelling the notion that discipline 
must be either punitive and authoritarian 
or completely permissive 

3. The need for stable family life 

4. The need for a more discriminating 
use of our mass communication media 
(TV, radio, comics, etc.) 

The conference was then divided into 
five discussion groups, each of which dis- 
cussed ways in which the home, school, 
and community can cooperate in helping 
today’s children and youth to meet their 
problems, and of ways of coordinating the 
efforts of the organizations represented at 


Mr. Gildersleeve, who is head of the music de 
parent ut Madison State College, Harrison 
yurg, Va., represented the MENC at the Eighth 
Annual Conference on Elementary Education 


this conference in the local community s« 
that they can cooperate and not duplicate 
each other's efforts After four half-day 
sessions of these discussions by the sep 
arate groups the entire conference reas 
sembled and heard the proposals for 
action that were prepared by each group, 
a number of which follow 


1. Teacher Shortage. We face a teacher 
shortage of tragic proportions. Each or 
ganization represented should develop 
ways within its own program to encour 
age promising young people to enter the 
teaching protession and to increase r¢ spect 
for teaching as a career. Also, to use in 
fluence toward the raising ot teachers 
salaries, the improving of working con 
ditions for teachers, the lessening of drives 
in which the teacher must collect cloth 
ing, money, etc., in school, and the pub 
licizing of constructive things that are 
occurring in education—particularly in 
the local schools 

The organizations should, through their 
various publications, continue to give the 
facts about teacher supply and help the 
public deal with this problem in a posi 
tive and long-term publicity program. In 
presenting the great need for more and 
better qualified teachers not only should 
the public be given facts concerning the 
present difficulties which schools face in 
providing desirable salaries and working 
conditions for teachers, but emphasis 
should be placed upon the immense satis 
factions and personal growth through 
service which come to individuals who 
select teaching as their life work 

2. Overcrowded Classrooms. That all 
agencies attack the problem of over 
crowded classrooms and find ways to reg 
ulate class size in terms of pupil needs, that 
buildings and classrooms be appropriate 
ior present-day teaching programs, and 
an effort be made to develop a general 
understanding that adequate space is a 
necessity in organizing good educational 
programs whether in the classroom or on 
the playground. 

3. Specialized Help for Classroom 
Teachers. That specialized help be pro 
vided the classroom teacher in all com- 
munities for meeting special needs of boys 
and girls; that schools be responsible for 
the recognition of such needs and for 
establishing channels for obtaining assist 
ance to meet such needs; and that both 
school and community share responsibility 
for the actual provision of the help needed 
This may consist of psychiatric aid for 
helping children with emotional problems 
or of special instruction for the gifted or 
for the retarded, et 

That the organizations here represented 
recognize the natural contribution of 
senior citizens and encourage them in giv 
ing assistance to teachers and administra 
tors in vocational guidance, educational 
trips, recreational activities, and child de 
velopment study groups, and in reaching 
certain submerged parts of our popula 
tion so that these parents may be helped 
to better practices in bringing up their 
children 

It was recommended that all agencies 
concerned with children and youth stimu 
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present situations 





EVERYONE SAYS: 


“The Connsonata sounds 
just like a ipe Organ!” 











Organists teachers, students, and “just plain music lovers” 


ill agree... once they've heard Connsonata’s rich, pure-organ 


j j 
tone 0 other instrument sounds so much like a pipe organ! 


We believe you will want Connsonata for your school—to 


give your music department this important advantage. Why 
not see your Connsonata dealer for a thorough, comparatine 


lemonstration at your earliest Convenience ? 


recreatiot 


needs of « 


GET THIS 
NEW Free BOOKLET 


"HOW TO CHOOSE AN ORGAN” 


Ril aissentelide,. chen deiie ON z24OF¢Ce ez 


Helps assure select 
THE CONN ORGAN 
tory organ for your purpe 1 te i 
without obligation 


MAIL COUPON TODAY! 


CONNSONATA, DIVISION of C. G. CONN LTD., DEPT. 


1153 ELKHART, IND. 
Send new /ree HOW TO CHOOSE AN ORGAN.” 
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NOW you can afford 
to start students 
on a really goo 
clarinet! 





New low price for the 
NEW A. Fontaine 
clarinets puts these 
superior instruments 
easily within your 
budget 


Every Music Supervisor 
knows the value of a 
students on instruments 

a professional would 
consider adequate. 


For only $125.00, a price 
slightly higher than that of 
clarinets usually offered 

for school use, you can 
have an instrument that is 
vastly better in every 

way. The new A. Fontaine 


—and with good intona- 
tion; has all the child- 
proof features you look for; 
is impressive-looking, 
impressive-sounding. 


Ask us now, how you may 
obtain A. Fontaine Clarinets 
and other Gretsch 
woodwinds and brass, on 
the effective Gretsch 
Talent Test Rental Plan. 


(Mea in France, of quolity 
grenadilia wood. Beginner-proof 
safety bridge key, stabilized 
hey posts, power -forged 

nickel silver keys. Deluxe 
plush-lined French style case. 
Expertly regulated just before 
shipment to you 





The N 


NEW 
A. FONTAINE Zp pazar- 


Imported by 


The FRED. GRETSCH Mfg. Co. 


60 Broadway, Brooklyn 11, N. Y. 
MEJ-1 1-54 
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lor differences in persons in our changing 
ocial order. Greater emphasis should be 
placed on developing means of intergroup 
education for all people in our communi- 
ties, with special emphasis on programs 
of intergroup education in both service 
and pre-service education of teachers and 
administrators 

10. Pupil Discussions. That we experi 
ment further with the techniques of en 
couraging pupil discussion of their own 
problems and how to meet and solve them 

11. Faith in American Schools. That 
this conference recommend to the agencies 
and organizations represented here that 
each, at an appropriate time, reiterate a 
continuing faith and confidence in the 
effectiveness of the public schools in de 
veloping and maintaining the American 
way of life in this era of fear and un- 
certainty 


TV Tours Through Musicland 


ne Juntor Leacue of Wilmington, 
Delaware, recently sponsored a suc 
cessful series of television programs 
called “TV Tours Through Music Land.” 
The programs consisted of music and 
dancing groups from high schools, the uni 
versity, and community organizations per 
forming for a group of elementary chil 
dren in the studio whose questions and 
answers concerning the various programs 
were also televised 
l'o acquaint all music teachers and prin 
cipals in Wilmington and New Castle 
County with the programs, the Junior 
League held an open house at the WDEL 
TV studio one evening in November of 
last year. The programs began in De- 
cember. They were held on thirteen suc 
cessive Saturday mornings from 11:30 
12:00, and were planned for elementary 


children. There were children represent 


ing a different school each week with a 
coordinator from the Junior League 

They began by showing that there is 
rhythm in everything we do from a simple 
melody line to descant, harmony, changing 
voices, comparison of voices and instru- 
ments, folk songs, folk song themes used 
in orchestral music, music and the dance, 
and a puppet show of Peter and the Wolf 
Another interesting feature was the award 
ing each week of an album of records 
donated by one of the music stores in 
Wilmington to the boy or girl who wrote 
the best letter about the programs of the 
preceding week 

Because I was so impressed not only 
with the type of program but the excellent 
organization, I asked a member of the 
Junior League to tell why the League had 
selected “TV Tours” and how they went 
about doing it. This is how the plan oper 
ated. 

The program was completely sustaining 
and voluntary. The publicity was handled 
by the group that gave the opening party 
at the studio. WDEL-TV, Wilmington, 
donated time for the program and also 
helped with the publicity. A card announc 
ing each program was sent to the prin 
cipal and the teacher in every 
school. The script writing, narrating, and 
transportation of children and adults par 
ticipating was handled by the Junior 
League. Each program was evaluated by 
music teachers appointed to watch and 


music 


listen to the weekly programs, and the 
evaluations were discussed with members 
of the Junior League 

In response to the query as to what 
made the program appeal to the League as 
a project there were several answers: (1) 


As parents they liked musical programs 


Southwestern Division Official Group 


THIS PICTURE was made at the MENC Southwestern Division Leadership Conference 
held in Hutchinson, Kans., August 14-15. Seated at the table (left to right): Leon 
Karel, editor, Missouri Schoo! Music, Kirksville; E. E. Mohr, president, MENC South- 
western Division, Greeley, Colo.; Vanett Lawler, MENC associate executive secretary; 
James H. Barrett, president, Kansas Music Educators Association, Hutchinson. Stand- 
ing at right end of table (left to right): A. W. Miller, assistant superintendent of the 
Hutchinson Public Schools and directing chairman of the MENC Southwestern Division 
1955 convention committee; Lowell A. Small, superintendent of the Hutchinson Public 
Schools and general chairman of the convention committee. Standing at the back 
(left to right): Arthur G. Harrell, president, National Interscholastic Music Activities 
Commission, Wichita, Kans.; George L. White, president, Music Industry Council, New 
York, N. Y.; Gerald Whitney, first vice-president, MENC Southwestern Division, 
Tulsa, Okla.; Robert Milton, second vice-president, Kansas City, Mo.; Aleen Watrous, 
member-at-large, Southwestern Board, Wichita, Kans.; Mrs. Ida Creekmore, president, 
Oklahoma Music Educators Association, Tulsa; J. J. Weigand, member-at-large, 
Southwestern Board, Emporia, Kans.; Robert FE. Fielder, president, Texas Music 
Educators Association, Abilene 
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HARMOLIN 


As shown and used in workshops 
at the Chicago MENC meeting 








FINE TONAL QUALITY AND EXCELLENT CONSTRUCTION 
Dr. Alex Zimmerman says “—needs no more tuning attention 


than does a piano.” 


Three Interchangeable Bridges 


3 Bar Bridge: Makes available the three primary chords in 
each of the 12 major keys. Wonderful for teaching kindergarten 


the all purpose instrument 





and early-grade children 


Push Button Bridge: Makes available the three primary 
chords in four major keys and three minor keys in each of the 


7] 
a paren meri iaaaas iff | | 
l 


four positions in which the bridge 


may be quickly set 

15 Bar Bridge: Makes available 
15 of the most frequently used 
chords in each of the twelve major 
keys a total of 180 chords 


melody notes too 


The HARMOLIN Company i it i 
rial 


15 Bar Bridge 


P.O. Box 6157 
Sen Diego 6, California 














Push Button Bridge 





Hormolin 
3 Ber 
Bridge 


Other Harmolin Products 
for your school 


Harmolin Grand: a harp sub 
stitute for school orchestras as 
well as a fine social instrument 
Harmoletie Psaltery: Probably 
the finest psaltery now being 
made in the United States, Bea 
trice Krone says “Il am very en 
‘thusiastic about the Harmolett 
Psaltery.” 

Resonator Bells by Harmolin: 
excellent tone quality and con 
struction 

Piano Practi-Board by Har 
molin: a low cost well made 
four octave piano practice board 
in its Own case 





All Harmolin Products finished in beautiful antique gold. 





which were both informative and inter 
esting to which they could listen with 
their children. (2) It was a means of 
using not only high school performing or 
ganizations but community groups su h as 
, community folk 


and dance are naturals for T\ 
was possible to enlist the services 
of the League members; twent 
tively helped on the project 


the naturalization class 
dance groups, and university groups. It the Delaware Music Educators 


was also possible to include a settlement ton, Alexis I. du Pont High Sch 


house puppet-n aking project in the r\ mington 


Beatrice H. Suirrert, president 
socta 


showing ol Pe ter and the u olf (3) Musik 
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Founded 1876 
Biennial National Convention 
Seventy-Ninth Year 


February 13-16, 1955 
Hotel Jefferson 


Performing artists include: Ernst von Dohnanyi; Edward Kilenyi; St 


and Gregor Piatigorsky, cellist; S 
Conductor; St. Louis A Cappella Choir, William Heyne, Director; 


Louisiana State University Choir; 
Quintet; University of Missouri String Quartet 

Sectional Meetings: Strings, Junior Piano, Senior Piano, Music in Colleges, 
and Composition, Psychology, Music in Therapy, Certification, School Music, 


Student Activities. 


MUSIC TEACHERS NATIONAL ASSOCIATION 


32 Browning Street, Baldwin, New York 





MUSIC TEACHERS NATIONAL ASSOCIATION 


St. Louis, Missouri 


Symphony Orchestra, Viadimir Golschman, Conductor, with Isaac Stern, violinist 
t. Louis Philharmonic Orchestra, Russell Gerhart 
Washington Uni 
versity Concert Series with Chamber Orchestra and Alex Valenti, Harpsichordist 
University of Southern Colifornia Woodwind 


The or 
Voice 


Musicology, Church Music, American Music, Audio-Visual Aids, Popular Musi: 








OSTON UNIVERSITY 


School of Fine and Applied Arts 
Division of Music 


(formerly College of Music—Estabiished 1872) 
ROBERT A. CHOATE—Dean 


Offerings 
for season 1954-1955 include 
- 

LEOPOLD STOKOWSKI conducting 
Boston University Chorus and Or- 
chestra in New York, Boston con- 
certs. Seminars 

ARTHUR FIEDLER—Concerto 
preparation 

RAPHAEL BRONSTEIN-—-Violinists’ 
and Teachers’ Workshops 

PAUL ULANOWSKY~—Vocal and 
Operatic Repertoire Coach 

JOSEPH FUCHS—Violin, Master 
Class 

HEINRICH GEBHARD with JULES 
WOLFFERS—Piano Master Class 

CARL LAMSON-Accompanying 

Courses leading to all undergraduate 

and graduate degrees in Music and 

Music Education. Eminent faculty 

of artists, teachers, and scholars 

Preparatory Division 


For information and catalogue write 
DONALD L. OLIVER 
Director of Admissions, Room 110 
705 Commonwealth Avenue 
Boston 15, Mass. 
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The Greatest 
Orchestra Folio 
Ever Published! 


CONCERT SIZE 
Arranged by MERLE J. ISAAC 


A collection of 15 renowned 


compositions carefully arranged 
and edited to provide the young 
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structive and enjoyable experi 
ence in orchestra playing 


Contents 


ANCHORS AWAY 
YOU WERE MEANT FOR ME 
PAGAN LOVE SONG 
rit SEE YOU IN MY DREAMS 
A SONG OF OLD HAWAII 
JEANNINE (1 Dream Of Lilac Time) 
GOOFUS 
OUR DIRECTOR 
WHEN | GROW TOO OLD TO DREAM 
| DON'T KNOW WHY 
DAYBREAK 
OYE NEGRA 
RAMONA 
I'M AN OLD COWHAND 
LINDA MUJER 
* 

Full Instrumentation Available 
Each Book $1.00 
Piano-Conductor $1.50 
Send for FREE 1st Violin Part 


THE BIG 3 MUSIC CORPORATION 
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Music for Everybody 


Pr sY¢ tal 
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ur the program has achieved more 


the cle ired re ult 


Albuquerque music supervisors Virginia 
Pine and Josephine Williams, with the 
nee of Frances Hanzel and Dorothy 
program of key 
Antonito School 
first 

der it is located in the 
Mountain thirty miles from 
Albuquerque. It is one of the 


t i troduced the 
ra experience at Sat 
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ails TONE FB OAL ee rer eaten rier 
NEW CARL FISCHER PUBLICATIONS 


FOR ALERT MUSIC EDUCATORS 


The Role of the Coll JUNIOR 

e Hole of the College in a 

Program of Community CHORAL 
Music COLLECTION 


Arranged by 
MERLE J. ISAAC 


Real favorites, Aloha, Blue-Tail Fly, Buffalo 

Gals, etc., arranged for Soprano, Alto, Alto O 3880 

Tenor and Baritone. Lots of fun for the kids .60 a copy 
easy teaching for you 


4 < 
Sito —_NEW BAND 
”} 


NY). PUBLICATIONS 
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BLUES IN THE BAND — Del Baroni (U 16868) 3.50 5.25 


A tune that really swings. Tokes the duliness out of everyday rehearsing. I! starts 


Symo 


nice and easy and gradually builds up to a rocking climax, making an average High 
Schoo! band sound like one of the big-name dance bands 
STAND-BY MARCH — Castellucci (J 504) 5.00 7.50 
From Cecil 8. deMille's production ‘The Greatest Show On Earth Brilliant march 
by the conductor of the Capitol Record Symphonic Band 
AZALEA TRAIL — Bennett (J 513) 6.00 9.00 


Dove Bennett presents a sparkling and brilliant composition which portrays the wide 


ommunity 
MENC Sout 
Committe 
ommunit 


univer 


variety and richness of color of the Azalea Trails of our Southland 


MAKE WAY FOR MELODY — Metcalf (Fillmore 1556) 1.50 
Just what the name implies. All ports are far more melodic than usual with the horns 





carrying a melodic port throughout. This is an audience pleaser your band will 
love to play 


FREE! CATALOG OF 
CONTEST and FESTIVAL 
MATERIAL 


The result of many hours of research by the country + 
leading educators. Every work on this list has been 
chosen at least once by music educators state or 


, national committees. Carefully graded and ready to 





be of invaluable assistance to you. Please send your 
teaching affiliation with your name and address to 
Dept. 2 at address below 





| CARL FISCHER, inc. és coop se, New You 


BOSTON CHICAGO . DALLAS LOS ANGELES 





LUTTON MUSIC PERSONNEL SERVICE 


The Clark-Brewer Teachers Agency—Music Department 
iF YOU ARE AVAILABLE for a teaching position in the field of Music, let us be of 
service to you. We have calls for Music Teachers with degrees in all phases of Applied 
Music and Music Education in the Public Schools, Colleges, Universities and Con- 


servatories 
C. A. Lutton, Manager HArrison 7-1279 64 E. Jackson Boulevard 
8. Lutton, Asst. Mgr. Chicago 4, Iilinols 


7, 
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INTEREST 
AT ONCE! 


FULL SCORE (with piano occ.)51.80 Postpaid 


"On approval’’ cooles available te 
string educetors. 


VARITONE we 545 Sth AVE W.Y.17, NY 








AN EXAMINATION OF 
PRESENT DAY MUSIC 


Selected list of early grade piano ma 
terial, books, and recordings of present-day 
music. Prepared by Mary Elizabeth Whitner 
for 1954 meeting on Contemporary Music 
for American Schools at the MENC biennial 
convention in Chicago 


30 cents a copy 


Music Educators Netional Conference 
64 £. Jackson Bivd., Chicago 4, Ill 





FOR FAST ACTION 


ae 


KEY OIL 


@New grade—tested, per- 
fected, 100% pure 

@! oe 2 drops keep keys 
friction -free. 

@feor sexephenes and oll 
weed winds. 





@ Kingsize 35< bottle 


BUESCHER 


ELKHART, INDIANA 





tion week announcements, and required 
ensemble participation of music majors 
Most respondents agreed that the most 
favorable time for interesting prospective 
college students in college music activities 
vas during the student’s senior high school 


rhe college music ensembles ope: 
n-music majors listed in order of 
ency mentioned were: band, choir 
orchestr small ensembles 

| union 
ollege band had meml ers tron 


ymmmunity : however, most of 


recruited non-col 


orchestra 
from the community The 
college-commmunity sponsored 
activity was chorus, which i 
tances performed an oratorio or 


choral form once or twice 


ot the ce llegwes studied offered 
gned specifically for trais 


ommunit music leader 


Implications of the Findings 


Most college music administrators and 
teachers are not attempting to reach with 
the college music program the great nun 
bers of former public school musicians 
They recognize that their first responsibil 
Phat they have 
their jobs well is evidenced by the 

t programs and facilities they 
provided tor the music majors who 


the music major 


| become the future teachers and pre 
nal performers of music. While the 
onal corps of musicians may be 
provide musical leadership to 
ol and commmunity music projects 
probably will not be able to give 
projects much financial support. This 
will continue to come from outside the 
profession. If the future lawyers, engi 
neers, doctors, and business managers are 
to maintain an interest in music, we in 
ssion could do no better than to 
their participation in musk 
college. By 
i 


so doing 
ind participation will 
chool music teachers have 

«l the critical period of the 
chool for maintaining the 
rest in music. If the junior 
student is not encouraged to 
in band, orchestra, or chorus 
transition” period of junior 
ol, when music becomes elective 
in all likelihood not be active in 
high school music activities. There 
he an even greater “transition” 

e musical life of most colle ue 

vey revealed that approximately 

imber of music and non-musi 
participated in college music en 

This appears to reflect a favor 

however, it does not give an 

entic picture since there is consider 
able duplication of personnel in various 
ensembles among music majors The 
maller colleges, perhaps through neces 
it { finding enough performers to 
inaintain a desirable ensemble, are reach 
4 greater percentage of the general 
tudent body through music activities than 


lleges and universities 


ire the larecer ce 
One university with an enrollment of over 


10,000 students reported approximately 
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Choice of Portable Folding Models 


22606—Painted frame, 2'/, oct $278.50 
2612—Pearl & chrome ame, 2'/, oct. $324.50 
OCTAVE MODELS 
2614—Painted frame $396.00 
$506 00 
2620A—Pear! & chrome frame $4616.00 
World's Largest Production” 


2618A—Pear! & chrome frame 
JeN-Co—Box 168—Decatur, Illinois 








Don't Take a Chance... 


A LIFE IS PRECIOUS! 


Open Fiame Candies Are Dangerous 


Tope Safety Candie Looks Like 
@ Real Candie Burning 


Deluxe Model—i0” tali—$1.25 each. Batteries 
extra. Choice of colors in candle and bulb 


Economy model—7” tall, 75¢ each. Complete 
with batteries. Silver finish only 


HAR-TEE Inc. CLEVELAND’ 17, OHIO 








OUR EXCLUSIVE 


REVOLUTIONARY 


FABRIC FOR 


CHOU GOWNS 


WILL MAKE ANY OTHER 
ROBES LOOK OBSOLETE 
LIKE YESTERYEAR’S 
THE COOLEST AND 
LIGHTEST EVER MADE 


ADEMIC CHURCH 


HOIR GOWNS 
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200 music majors, which would indicate 
that approximately two per cent of the 
students were majoring in music. With 
200 additional non-music majors partici- 
pating in college music activities, there 
were still approximately 9,600 students, 
or ninety-six per cent, not actively asso- 
ciated with the college music program 

Since only eight per cent of the college 
administrators reported that they had 
inquired regarding the general students’ 
high school music activities, more could 
be done to encourage greater numbers of 
non-music majors to participate in the col 
lege music program. All registrars’ offi 
ces maintain a record of each student's 
avocational interests and high school pro- 
gram of studies. If the record reveals 
an interest in music, he should be sought 
out; for if he does not become active 
musically during his first semester at col 
lege he may probably never again take 
part in musical activities. The respondents 
ill agreed that the most favorable time 
to interest the future college student in 
music is during contests and festivals 
while the student is still in high school 

College band was the most common 
ensemble in which college non-music ma 
jors participated; however, none of the 
college bands recruited players from the 
general community. With the passing of 
the once-popular community or municipal 
band, the opportunity for adult participa 
tion in band almost ceases to exist. Col 
lege orchestras, on the other hand, often 
recruited musicians from the general com 
munity, which helps to account for the 
fact that community orchestras now out 
number community bands. It appears that 
if colleges are to meet their obligations 
in the area of community music, they must 
provide opportunities for more musicians 
of the community to take part in college 
directed music ensembles 


Perhaps the most important contribution 
the college could make in helping to pro 
mote community music projects would in 
clude offering a course specifically de 
signed to train college music students in 
techniques of community music leader 
ship None of the colleges of the South 
western Division offer such a course. A 
survey ot college catalogs revealed that 
only two of the larger colleges in the en 
tire nation regularly offer a course in 
training leaders in community musi 
While college music departments have 
done an outstanding job in training pub 
lic school music teachers and other pro 
fessional musicians, it is apparent that 
they have failed in their responsibility 
to train leaders in community music a 
tivities 

Only one aspect of the complex problem 
of community music has been presented— 
that is, the role the college should play 
in the enterprise. But this is an extremely 
important role, a role that too few music 
educators recognize. Little good will come 
from deploring the lack of opportunities 
for adult music participation. As long as 
college music educators neglect their 
responsibilities in training community 
music leaders and in providing oppor- 
tunities for community participation in 
music, the situation will probabiy never 


improve 
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OXFORD 


UNIVERSITY PRESS 


BROTHER JAMES'’S AIR 
by JAMES LEITH MacBETH BAIN (“Brother James’’) 
has just been made available 
for S-A-B 
Ask for OXFORD No. 42 J 954—Price, $0.20 


Other versions available 
Unison No, 45 J 017 $0.20 
Two-part No, 44 J 047 0.25 
SSA No, 44 J 029 0.30 
SATB No, 43 J 902 0.45 
TTBB No. 41 J 110 0.35 
Vocal solo, medium No. 62 J 026 0.50 
Vocal solo, low No. 61 J 321 0.50 


114 FIFTH AVENUE 
NEW YORK 11, NEW YORK 











BEGINNING BAND ? . 
unBalL Ante? “Ist Program Music’ 


ENTATION ? ond saat! 
Damert ey | ‘G-Way Concert Melodies 


both by Prescott and Phillips 











with 6-Way Scorings by James "Red" McLeod 


BOTH for 1 to 100 players, ensemble to full band. 


BOTH have 6-way scorings with all parts playable in unison or 
harmony. 


BOTH feature familiar melodies ... 16 in each book. 


BOTH have ‘i notes and suggestions for utilizing student 
talent. 


BOTH HELP YOU BUILD A BETTER BAND 
so write today for FREE copy— 


SCHMITT MUSIC CO. DEPT. M, MINNEAPOLIS 3, MINN. 











LOS ANGELES CONSERVATORY of MUSIC and ARTS 


Member N.A.S.M. Established 1883 A Non-Profit Organization 
Faculty of International Reputation 
Courses leading to Diplomas, Certificates and Degrees of 8.M.; 6M. Ed.) MM 
For complete details write to: Kenneth Weidew, Registrar 
845 So. Figueroa St., Los Angeles 17, California MU 6141 
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Value of College Grades in 
Predicting Success of Music 
Teachers 


kE college instructors placing undue 
A emphasis upon high scholastic ac 
. complishment as a prerequisite for 
the measurement of successtul teaching 
Have there been any reliable researcl 
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studi onducted 


which might substantiate 


the prognosis of effective teaching ba 


on intellectual proficiency In examinn 
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school grades. Results of ich studies 
were rather significant but no survey 
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iccurat the success one might have 

; 


I college publi school music teachi 


ised on results of college grace 


Importance of a Survey 
A prognostic study which would dis 
close a positive relationship existing 
tween students’ earned college marks : 
uperintendents’ estimates of their 
cess in the teaching field could serve 
invaluable in the guidance pr: 
l lege instructor 


mmendir % 


November-December, Nineteen Fifty-four 











Christmas—Its Carols, Customs and Legends 


75 SATB or unison carols plus authentic information valuable for 
} royvrams 


60 Cents 


Here We Come A-Caroling 
Simple SA arrangements for grade level up 


50 Cents 


S.A.B. Carols for Christmas 
32 SAB carols for the changing voice or adult group 
65 Cents 


Christmas Carolers’ Book in Song and Story 
Over 50 carols in SATB or Unison plus the stories of their origin 


60 Cents 


The Treble Caroler 
Carols of various countries and types arrange d for SSA 


65 Cents 


Christmas Carols for Male Voices 
The traditional spirit is maintained in this fine TTBB collection 


25 Cents 


Noels with Descants 
Carols take on new beauty with S| lendid descants 


50 Cents 


Much fine Christmas music is included 
among Hall & McCreary Octavos. We'll 
be glad to send you FREE miniatures. 











“Publishers of Beller Music 
434 5S WABASH AVENUE - CHICAGO 5 


MAX SCHLOSSBERG 
"DAILY DRILLS AND TECHNICAL STUDIES" 


For Trumpet, $3.00 For Trombone, $3.00 


The Most Efficient Studies Written by 
The Master Teacher! 


HARRY FREISTADT, Recording Artist with Andre Kostelonets, and featuring 
**TRUMPETERS’ LULLABY’ (Leroy Anderson Recording) says: “in these Dally Drills 
one will find the great secrets of fine playing which Max Schlossberg gave to his 
students 





Order from Your Lecal Dealer or: 


M. BARON COMPANY 


8 West 45th Street P. O. Box 149 
New York 36, N.Y Oyster Boy, N.Y. 











Music Epucatrors Journal 





Efficient 


Fronomic al—Attractive 


NORREN STEEL 
MUSIC FILES 


for churches, 
schools, teachers, 
homes 


Only 
NORREN 


gives you 


f& complete 
protection for 
your music 
investment 


50% more 
filing capacity 


all steel 
double -wall 
construction 


removable 

smooth -sliding 

trays 

Pat. Pend 


ease of 
cataloging & 


dentification There's nothing ihe NORREN 


for filing musi octavo 
hoice of Ham band, orchestra or soloist! 
mertone grey 
green of brown 


DEALER INQUIRIES INVITED 


NORREN MFG. CO. 


The Norren Line of Files 
2220 €. foothill Bivd., Pasadena 6, California 


Write for catalog today 





CONSERVATORY OF MUSIC 
OF KANSAS CITY, MISSOURI 


WIKTOR LABUNSKI, Director 
+ 


MEMBER OF nee aseemanen oF 
SCHOOLS OF MUSIC 
rous YEAR COLLEGE 


Courses leading to Bachelor and Master of 
Music Degree, Bachelor of Music Education 


+ 
Mid Term Begins 
Jan. 31, 1955 


Catalog upon request 
4420 Warwick, Kansas City, Missouri 











TEACHING MUSIC BY 
TELEVISION AND RADIO 


A Report of the MENC Committee on 
Television-Redio (1952-54). Edited by Rich- 
ard C. Berg, chairman of the committee 


30 cents postpaid 


Music Educators National Conference 
64 £. Jackson Bivd., Chicege 4, iil. 


FOLEWA vs f8¢eones 


leading producers 


Records 
CHILDREN NEED “music 10 Grow On— 


}@ O44itioe to Oringioe Sarath ond be dally -ustnees of are tee 
oe © ©) be thewe lorewer sad © srt st epirtiue) eerie 
mee! eooeeeers (or cote hiring be a0 sesteus cee 


SONGS TO GROW ON 
ead the world famouse ETHNIC POLE we ve ent 
=e oe from meant ipade Amerteee fodien Alves y 
Ameren, Middle Bast Pur Bast Accompen 20 mes oon ae 
eround aetee by cones pregeswee dentened weationel 1. 
ards, Fw complete « 


Folkways 2 Records 8 & Service Corp. 
voer 4. ¥ 


Page 56 


ing on other worthy inherent attributes 
he might possess essential to effective 
teaching 

This writer conducted a survey involv 
ing music teachers now in service who 
were graduates within the past ten years 
from three selected prominent Minnesota 
colleges. Letters were sent to music super 
visors and superintendents where each 
taught, asking these administrators to rate 
the instructors as to their accomplishments 
in relation to other members of the staff 
Since it was the administrator who eval 
uated the quality of the instructor's teach 
ing, this technique was considered a valid 
one in estimating success. The question 
naire data was then correlated with the 
grades achieved by these students in their 
college work and evaluated statistically 
The cooperation received in the answer 
ing of the questionnaires approached that 
of a unanimous response. This seemed 
to indicate the interest manifested in such 
a study 


Results Achieved 


The rating scale of the music instructors 
relative to their success in the teaching 
field, supplied by the supervisors of music 
and superintendents in their evaluation, 
disclosed considerable variance in indi- 
vidual differences. Correlative values at 
two of the colleges studied hovered about 
a zero correlation, while at the third col 
lege the value was .24 which still has little 
significant worth as a predictive measure 
Several music teachers with rather low 
college grades were rated as doing out 
standing work in their teaching, and others 
with high scholastic achievements often 
rated low in their ability to teach ef 
fectively. Such results occurred frequent 
ly enough that high college marks ap- 
peared to have little predictive value as to 
teaching success 

An observation of probable significance, 
though unrelated to marks, revealed grad 
uates from one of the colleges receiving 
a greater proportion of high success rat 
ings. This particular college offered its 
students a greater concentration of music 
offerings in its curriculum. Ascertaining 
any relation between the selection of cur 
ricular offerings and possibility of teach 
ing success is only problematical, but pos 
sibly worthy of further study 


Conclusion 


Although this survey cannot be offered 
as conclusive proof that college marks 
have no predictive value as to one’s su 
cess in teaching music, it does tend to 
substantiate similar findings of studies 
conducted in other fields of teaching. Un 
doubtedly most educators are faulty in 
stressing the importance of achieving high 
grades rather than giving a student's total 
personality development worthy consider 
ation. Perhaps a reliance on the acquisi 
tion of minimum essentials of achieve 
ment previously prescribed for each col 
lege course, without any thought of marks, 
would have merit. Certainly such a pro- 
cedure could stimulate individual initi 
ative, encourage independent thinking, and 
result in an accelerated tempo of activity 
by permitting each student to progress at 
a rate established by himself. 

E.mer P. MAGNeELtL, associate profes- 
sor of music education, Florida State 
University, Tallahassee 

















NEW 
AIDS 


for the TEACHER AND STUDENT 
by competent writers 





1. EYES AND EARS FOR MUSIC 


by Delinda Roggensack 


The latest and most modern approach 
to teaching through AUDIO VISUAL AIDS 


120 pages—illustrated—$3.75 





2. MELODY AND COUNTERPOINT 
IN PRIMARY DESIGN 


by William S. Naylor 


A new and revolutionary method of 
teaching TWO PART COUNTERPOINT 


157 pages—illustrated—$4.25 





3. BASIC STUDIES IN CHORALE 
STYLE 
by William S. Naylor 


The newest approach to good old 
FOUR PART HARMONY 


164 pages—illustrated—$4.25 





Educational Publishers, Inc. 
St. Louis, Missouri 


@ ORCHESTRATIONS 
@ COMBO ORKS 

e BAND MUSIC 

@ MUSICAL SUPPLIES 


For Free Catalog 
Write to: 


TERMINAL 


MUSICAL SUPPLY, Inc. 
Dept. MJ, 119 W. 48 St, MY. 96, HY. 








GOWNS 


*Pulpit and Choir- 


Headquarters for 
| RELIGIOUS SUPPLIES 


reh Furniture . Steles 

roideries . Vestments 
Hengings - Communion 
Sets Alter Brass Goods 





The 


Finest and most Complete 


MUSIC Preraration SERVICE 


Offered for the Professional and Student Musician 
* SLACK “Se + Sat ve Bins wy pues . 





MASTERWORKS Music ‘SERVICE 
*.O. Box 21 yweod 28, Calif 











Music Educators Journal 








Reflections of an 
Adjudicator 


JAMES PAUL KENNEDY 





Tr 1s a good American habit to find 
| fault, to criticize, yet to be receptive 
to new ideas and to expect frequent 
change. Musicians are perhaps as set in 
their ways as any lot of professionals. We 
feel we are bound up in tradition and yet 
musicians, of all artists, should be the most 
receptive to change 
Each spring after auditions have taken 
place I entertain a desire to comment on 
certain procedures and tendencies which 
have been observed during the solo and 
ensemble auditions. This urge arises not 
only concerning the prevailing system of 
ratings and the ways in which they are 
practiced, but in the performance stand 
ards of students which have been observed 
from the judge's table. I have often beer 
so impressed with the excellence of con 
testants that I have written their teachers 
commenting upon their fine training. Just 
as often, I have wished to write other 
teachers commenting on the lack of mu 
sicianship which their students manifest 
Having been mainly a piano and vocal 
judge I wish to limit my remarks to these 
two fields 


Piano Contest Performance 
and Repertoire 


It has been gratifying to note the cor 
stant improvement of piano teaching and 
of students’ performance in the past fifteen 
years. Granting that all piano teachers 
have students they are ashamed of and 
ome that perform well in spite of their 
training, students tend to reflect us, as 
teachers, much more that ve think of 


often wisl 


i ysical LJexteri ws VM usicianshif 
Chere is still a widespread belief that di 
vides technique from music. “He has an 
extraordinary technique but little feeling,’ 
or “He ts a very musical person but has 
no facility at the keyboard.” Standardizing 
piano playing in terms of technique reveals 
a narrowness of thought. This accounts for 
many sterile performances and lack of 
pianistic imaginatior Performance be 
comes a pattern of technique. We all grant 
that an adequate grasp of the technical fa 
cilities is necessary for a musical per 
formance sut we forget that any techni 
cal passage demands a musical grouping of 
notes. A direction of what Tobias Matthay 
called “Forward” is imperative in a musi 
al thought. We so often hear the melodi 
phrase starting from the first beat, thus | 
2, 3, 4 instead of 2, 3, 4, 1. The former is 
1 backward mechanical approach instead 

f a musical “forward” approach 
Repertow Music suitable for audition 

till needs some study. We have made cor 

siderable strides ahead. We all remember 


a het ovet ne-half of the contestant 
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played music of doubtful merit. However, 
the number of “de-rangements” and selec 

tions that I call “parlor music” which are 
performed continues to be considerable 
Many still attempt mate: ial much too diffi 
cult for their stage of development. W<« 
need to encovrage more contemporary mu 
sic. I note many students play modern mu 
sic with more originality than selections 
from the classical and romantic periods 
They approach modern music directly wit! 
no inhibitions of tradition or handmade i 

terpretations learned from well-meaning 
teachers who always play for their stu 
dents. Granting that no teacher can im 
part imagination or genuine emotion to 
a student, these inborn tendencies can be 
stimulated 


Preparation and Repertoire 
for Vocal Contests 


[he average piano contestant will work 
from three months to a year in preparation 
for auditions. It is common to have a 
vocal contestant learning words and musi 
the day of the auditions. If a singer pos 
sesses a pleasing voice and manages to re 
member his selection he is often judged 
“Excellent” or “Superior.” Not only 
should a vocalist know in which key he 
is singing and understand some relation 
ship of the accompaniment to the song 
but he should show some imaginatior 
poetry as well as the flow of notes 

{ccura Someone has said that 
telligent students would blush if caught 
adding up 2 and 2 to make 5, but they stil! 
think nothing of making long notes short 
and vice versa. Accuracy should have a 
high place on the judge's score sheet. As 
much as we esteem inspiration and origi 
nality it becomes meaningless without a 
high degree of accuracy. Nowhere is ther« 
more inaccuracy than in the vocal field 
With large groups and with small en 
sembles these errors can be charged to 
the inefficient supervisor. Accuracy should 
be his first business. In the solo the blame 
rests both on the teacher and the con 
testant. As long as judges allow ina 
curacy to pass for excellence it will exist 

Repertoire. While nine out of ten pian 
ists will choose pieces from a standard 
repertoire, scarcely one out of ten v 
calists sings a composition worthy of per 
formance. This sharply reflects upon the 
local supervisor or voice teacher and in a 
sense upon the adjudicator. We have been 
much too lenient. This is also a reflection 
upon our music schools and colleges. Too 
many students have been graduated, not 
because they could play or sing artistically 
or have a good background of repertoire, 
but because they have passed the required 
courses. They are not artists, in any 
sense, or well enough acquainted with ma 
terials to skillfully guide youth. They have 
lost sight of the fact that to perform music 
is more important than to read about 
music 


Suggestions to Adjudicators 


With these comments in mind I would 
like to offer three suggestions to adjudi 
cators. I do not rate the following points 
in any order of importance. An adjudi 
cator should give 

(1) Encouragement. I believe this is 
a main function of any judge. Certainly 
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we must be honest. Often we find fault 

without calling ention to the good points 

It is fine to see more prominence of 

tringed instruments due to encouragement 

f adjudicators and more common sense ot 

the part f imstrumental supervisor 
have | 


There may een a well-played phrase 


r a mordent well executed, a_ well 
produced vowel, a good posture or jaw 
line—something will merit our encourage 
nent. Certainly the choice of good mat 

rial should be mentioned both to the 
tudent verbally as well as written on the 
omment sheet to the teacher 


2) Criticism. No matter how highly 
we rate a student, an adjudicator should 
find points in the performance that can be 
onstructively criticized. We need to be 
ritical of material that is being pet 

ed and express these criticisms help 

and clearly, yet forcefully. A large 

of students (and teachers) still 

feels that because music is published it is 
good music. It takes little more time to 
learn a Schubert or Franz song than a 
ballad of questionable merit. Supervisors 
ind teachers deserve our best criticisn 
I believe they respect and want our honest 


pinion 


(3) Balanced Ratings. I find that I 
constantly write on comment sheets that 
a III rating is a good rating. Yet in pra 
tice this is not true. I have been the only 
adjudicator in many auditions to use a \ 
rating. Ninety per cent of our judges 
never use a IV rating In fact III has 
been regarded as such a disgrace by super 

ors and contestants that the five ratings 
are only kept for a cushioning effect 
Since III has become the lowest rating 
most contestants receive, the average be 
comes a II. Contestants who should re« 
ceive II usually are awarded I. There 
fore, we have no rating for the really 
superior student. If it is agreed under 
this practice a III will discourage a stu 
dent, to give eight out of ten students a 
| discourages the fine student We en 
ourage mediocrity. We emphasize the 
largest number of contestants rather thar 
the quality of their work. A good teacher 
does not fear low ratings. It is only the 
inefficient supervisor that entertains these 
fears. I suggest each judge make a curve 
of his rating after each day’s work (and 
I do mean work) so he can be aware of 
any tendencies that he might have a 
cumulated with the passing of time 


Ur. Kennedy is professor of must 
und director of choral activities at Bowling 
('niversity. Bowling Green 
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full information write Lyon & Healy, 243 
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4M 1 WA 1.50 


THREE FLUTES WITH SCORES 
SIXTH TRIO (Op. 99) 
4 * 1.78 
TRIO BRILLIANT (Op. 58) 
4 * P 2 00 


Copies of any of the above publi- 
cations will be sent to qualified 
teachers on 30-day approval. 

Note: When requesting your free 


copy of Catalog No. 5, please 
write to Department MEJ. 





The Cundy-BETTONEY Co., Inc 
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MUSIC EDUCATION IN ACTION, by 
Russell Van Dyke Morgan and Hazel 
Nohavee Morgan [Chicazo: Neil A 
Kjos Co.) 186 pp. $3.50 


This book is designed as a basic text 
for those preparing to teach in the gen- 
eral elementary grades or as teachers of 
school music; for those who are actively 
engaged in music education; and as a 
source of reference” (from the Preface 
by the authors). That this book is so 
written both in terms of language and 
content as to meet the needs of class 
room teacher, music specialist, admin 
istrator, teacher trainer, and research 
scholar reflects the breadth of experience 
and understanding of the authors. The 
result is more than a handbook; it is 
a cross-sectional view of music education 
in action today 

While the material is largely concerned 
with specific techniques and procedures, 
the underlying philosophy is apparent 
throughout. From Chapter One: “.. . 
music teachers must have a crusad 
ing conviction that music is a beneficent 
agent for making life more satisfactory; 
that it is one of the most important 
sources of spiritual strength; that it 
is particularly important in the develop- 
ment of proper attitudes, and is capable 
of exerting controls and releases for the 
feelings and emotions. It is the respon 
sibility of the music teacher to direct 
this power so that it will reach not only 
into the whole life of our country, but 
into the future and to all parts of all 
countries 

Following an introductory chapter de 
voted to current trends in musie educa 
tion, the content is divided into three 
sections, Section I deals with the ele 
mentary school. The techniques and pro 
cedures recommended are based on ex 
perience and on contemporary principles 
applied to school music teaching. In dis 
cussing activities and attainments the 
authors recognized variability while es 
tablishing standards for the “average” 
school situation. Specific chapters deal 
with the preparation and general prac 
tices of the classroom teacher, ways to 
present a rote song, remedial practices 
for common singing problems, instru 
mental music as an integral part of gen 
eral music, and needed emphasis on 
listening and other creative activities 

In the second section—-that devoted to 
music in the secondary grades—tech- 
niques, procedures, courses and content 
are organized around two central conten 
tions, The first is that while music at the 
secondary level should continue to inciude 
all pupils, it must be remembered per- 
fection of performance serves the com 
munity as well as the school and those 
students who participate. The second, 
and related, contention is that musical of 
ferings should be varied so that every 
pupil regardless of talent has some op 
portunity for performance and appreci- 
ation, and that especially talented stu- 
dents may progress to fullest capacity. 

How to accomplish such a program is 
clearly indicated with practical sugges- 
tions in chapters dealing with organiza- 
tion and administration, the music teach- 
er, teaching techniques and classroom 
control, curriculum, the general music 
class, vocal music, instrumental music, 
and other activities. 

The third section of the book deals 
with the related areas of public per 
formance, use of scientific devices, con- 
ducting and rural school music. There 
is an appendix of valuable information 
including the Statement of Belief and 
Purpose adopted by the MENC, an agree 
ment with the American Federation of 
Musicians, a form for applied music study, 
suggestions from publishers for ordering 


Fed cien: or professional . . 


combo or concert there's 
a Kay bass specially 
aligned just for you. Aligned 
to help you play faster, 
easier and with a better 
tone! For full particulars, 
see your dealer or 
write Kay, 1640 Walnut, 
Chicago 12 





MUSIC EDUCATION SOURCE BOOK. 
Fourth printing (1951). $3.50 postpaid 
When the present stock is exhausted, no 
more will be printed, Order from MENC, 
64 E. Jackson Blvd., Chicago 4, Ill 





CHOIR ROBES wise for sine coroiog one 


Fabric Selector with miniature cut-out showing how 
eoch fabric and color appeors os a finished Robe. 


Request Catalog VI? 
For Pulpit Robe, request Catalog MI? 


E. R. MOORE Co. 


25.34 Jactson * Long Island City 1, NY 
932 Datin St. * Chicago 13, ill 
1908 Beverly Bivd * Los Angeles 57, Calif 
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music, and basic technical information 
for musicianship 

In summary, this book should be of 
great value and interest to all who are 
nterested in music education because 
1 it is written for the classroom 
teacher as well as the music specialist; 
2) it is a practical guide to action in 
all musical situations; (3) it represents 
not only the cumulative experience of 
two outstanding music educators, but 
also a contemporary philosophy of edu 
cation which recognizes the place of 
music in the total educational pattern of 
every child.—Clifton A. Burmeister 


THE INTERPRETATION OF MUSIC, by 
rhurston Dart. [New York: Longmans, 
Green & Co.) 192 pp. $2.40 

In the last decade a good deal of prog 

ress has been made by musicologists in 

unearthing music of the past. However, 
just bringing this music of past centu 
ries to the attention of performing mu 
icians will not enable them to realize 

t in sound. The printed page tells very 

little about the way it is to be played 

or sung. Traditions of the past in re 
spect to the meaning of various nota 
tional symbols have changed several 
times. In regard to such questions as 
tempo, dynamics, and rhythm old nota 
tions often are mute witnesses. There 
fore, any interpretation of such music 
depends on the understanding the per 
former has obtained of the many aspects 
of musie history that have bearing on 
musical compositions and performance 
practices. 

In this book Thurston Dart has offered 

a practical guide which musicians in 

terested in this field should really wel 

come. He discusses music as it was 
notated and performed from the Middle 

Ages through the 18th century. He gives 

copious quotations from old sources to 

support his views 
This book, though brief and incon 
clusive on many points, is a definite step 
in the direction of a solution to the 
many viewing problems of performance 
practices of the past. It does not solve 
all the problems, many of which still 
await further musicological investiga- 
tion; however, Mr. Dart should be com- 
mended for the real assistance he has 
given to the practical musician 
George Bielow 


THE CLARINET, by F. Geoffrey Rendall. 
{New York: Philosophical Press.] 182 
pp. Appendix, index. $6.00 

Designed to give a history of the clarinet 

with some notes on its acoustical prob 

lems and construction The appendix 
contains a list of some 500 items of 

pertinent literature and a list of 150 

makers ranging in date from 1700 to 

the present day 


MUSIC OF THE ANCIENT NEAR EAST, 
by Claire C. J. Polin [New York 
Vantage Press, Inc.) 138 pp. Illus 
trated, bibliography, index. $3.00 


The purpose of this book is to demon 
strate the place of music of the ancient 
Semitic cultures, and to investigate the 
types of music these people developed 
through a study of their instruments and 
literary texts set to music. Stress is laid 
on the indebtedness of present-day mu 
sic’s more sophisticated forms and ideas 
to the musical structures created by the 
ancients 


THE MUSIC OF LISZT, by Humphrey 
Searle. [New York: John de Graff, Inc.| 
207 pp. Illustrated. $5.00 


According to the publishers this is the 
first full length survey of Liszt’s music 
in English. Apart from discussing Liszt's 
music in detail, the book contains a bic 
graphical summary which shows the re 
lation between Liszt's compositions and 
the events of his life; a catalog of works 
numbered to correspond with that pre- 
pared by the author for the fifth edition 
of Grove's Dictionary of Music; a bibli 
ography, and indexes of names and 


works 


November-December, Nineteen Pifty-four 


Gest Christmas Operettas 


ORDER NOW 


rHE LEGEND OF THE SNOW MAN, by Adele Bohling Lee 

} acts, unison. Time: 90 minutes 

rHE OBLIGING CLOCK, hy Hammond & Bilson 

or Children’s Voices. Time: one hour 

THE FIR TREE’S CHRISTMAS, by Dorothy Crighton 

for Primary Children. Time: 18 minutes 

A CHRISTMAS CAROL, Dickens, adapted as a musical play by Clark & 


Treharne, unison and 2 part. Time: 2 hours 


4 CHRISTMAS FANTASY, Cervenha 


unison children’s voices, Cast of 60. Time: 45 minutes 


Write for Complete Operetta Catalog 





SING WE NOW OF CHRISTMAS 
Collection of Traditional and Favorite carols, Hymne 


Songs for unisonal singing or mixed voices 


The WILLIS MUSIC Co. 


124 EAST FOURTH ST., CINCINNATI 1, OHIO 




















NEW 
DEMONSTRATION BOARD 


A GRAPHIC TEACHING AID 
FOR ALL MUSICAL INSTRUCTION 


Hlere’s the new Music-graph Board that's an excellent visual aid for primary 
ondary or advanced musical instruction both vocal and instrumental, The Board 
notes and symbols have a suede-like surface made of vélour, As he talks, the in 
structor presses notes or symbols right on the Board—-where they'll stay until he 

ready to lift them off and use them again. He'll find the Board is fast, easy, clean 
and legible with no chalk, erasers or dust 

Model A (illustrated) with two staff lines measures 24” x 36”, Comes with easel 
one set musical symbols and three complete sets of notes, Priee $29.95. 

Model B with four staff lines measures 36” x 48”. Comes with easel, 2 sets musical 
ymbols and 6 complete sets of notes Price $44.95. 


OHIO FLOCK-COTE CO. 


S713 BUCLID CLEVELAND 4, OHO 








MUSIC 


IN HIGHER EDUCATION 
by ROBERT A. CHOATE 
Reprinted from December 1953 issue of Higher Education 
35 cents postpaid 
Order from Music Educotors Notional Conference, 64 East Jackson Bivd., Chicage 4, iii. 











PIANOS 


USED IN HUNDREDS OF 
SCHOOLS, COLLEGES 
AND CONSERVATORIES 


Ylowy EY 





MUSIC TEACHERS 
PLACEMENT SERVICE 


Music Division of 


Educational Placements 
Elisabeth King, Dir. 
516 Fifth Avenue 

NEW YORK 36, N. Y. 











for Perfect Performance 
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We FRANZ Flash-Beot Electronome 
the only Underwriters approved electric 
metroname 
with) @ beat yeu con SEE ond HEAR! 
© accurate, convenient, dependable 
@ light visible from all sides 
@ 5 year written qgverantee 
An invaluable aid for teachers, students 
performers. Write for our booklet 


FRANZ MFG. CO. 


53 Wallece & New Heaven Conn 
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TIME AND THE WINDS, by Frederik 
Fennell [Kenos ha, Wis G Leblanc 
Company.| 60 pp. $2.00 

This book is certain to be read and re 

read with interest by instrumentalist 

throughout the country. It touches the 
high spots in the development of the 
wind inetruments as they were used by 
composers over the past three and oné 
half centuries. The reading is fascinat 
ng and informative The headings of 
the six chapters help to convey the « 

ence of the book: I-—The Orchestra Be 
gins Il--The Wind Instruments—Th 

Rise in the Music of Beethoven, Berlioz 

und Wagner. The Band Begins. III-A 

New Kind of Orchestra, A New Kind of 

Wind Music, The Music of Richard 
trauss, Claude DeBussy, and Igor Stra 
insky. IV—The American Professiona 

Concert Band, Gilmore and Sousa. V 

The Great American Instrumental Ren 

iissance-——-Its Background in the Publi 

Colleges, Universities and 

of Music. VI-—The Wind En 
According to Mr. Fennell thi 

ook had its origins in a series of ter 
ectures, “The Development of the Or 
hestra,” which were prepared and ds 
livered to service men and women in Sar 

Diego by him during his wartime service 

as National USO Music Advisor. Th: 
ook is interestingly written and should 
erve as a helpful source for a quic 

look at the use and development of th« 
centurie 
netrument 


wind inetruments over the 
Both the composer and the 
aker receive their share of commenda 


tion George Waln 


MORLEY’S CANZONETS FOR TWO 
VOICES, by John Earle Uhler. (Bator 
Rouge Louisiana State University 
Press.) 92 pp. Illustrated 2.75 

This is Humanities Series Number Fou 

of the Louisiana State University Stud 

ies established to publish the results o 

research by faculty members, staff, and 

graduate students of the university. Th« 
first part of the publication contains Mr 

Uhler’s research study, after which 

reproduced the original of Thomas Mor 

ley’s “The First Book of Canzonets to 


Two Voyces.” 
~ 


“ORGANIZING A COMMUNITY BAND’ 
is the new booklet prepared by th« 
American Music Conference. The book 
let explains the procedures for the first 
band meetings, ~ to obtain instru 
ments, selection of a director, rehearsal 
facilities, financing and building of a mu 
sic library. Suggestions for band instru 
mentation and maintaining band balance 
are discussed. The booklet is available 
on request from the American Music 
Conference, 332 8S. Michigan Blvd., Ch 

cago 4, il 


VINCENT BACH CORPORATION ha 
prepared an eighty-eight page manual, 
“Embouchure and ~ wer ’ In this 
handbook Vincent Bach, a widely recog 
nized authority, has provided a series of 
brief articles with illustrations) on the 
technique of brass instrument playing 
and a detailed analysis of types o 
mouthpieces, to enable the player to pre 
pare his embouchure correctly and to 
make minor adjustments as well as to s« 
lect the proper mouthpiece to fit ind 
vidual requirements Following is a 
sampling from the index: The Correct 
Posture, The Beginner's First Lessor 
The Correct Embouchure, How Much 
Should the Mouthpiece Press Against the 
Lips’, What Constitutes a Good Tone 
Correct Breathing, The Correct Tongu 
ing, How to Practice, What Mouthpiec« 
to Select. The manual also contains de 
scriptions of Bach mouthpieces and a 
cessories and is available for $1.00 a 
copy by writing to Vincent Bach Corpora 
tion, 50 8S. MacQuesten Parkway, Mt 
Vernon, N y 


STROBOTUNER is the name of the new 
low-cost electronic instrument for meas 
uring musical pitch now being produced 
by CC. G. Conn, Ltd. Elkhart, Indiana 
The Strobotuner is a simplified version 
of the Stroboconn 


P 


‘ 


All the brass you need 
for a well-equipped 
band...and such good 
brass for the money! 


THE COMPLETE LINE OF 


LAFAYETTE 


BAND INSTRUMENTS 


ONLY $72 ($87.00 with case as shown) 


Gracefully designed, fine toned; 19%” long, 
4%” bell; modernistic braces and finger hook; 
fast-action, short-travel, large calibre, nickel- 
silver valves; pearl finger tips; adjustable 
change to A. Complete with lyre and silver- 
plated professional mouthpiece 











The complete Lafayette line includes 
similar outstanding values in cornets, 
trombones, sousaphones, and harmony in- 
struments, among them the finest low- 
priced basses on the market today! 


All Lafayettes carry a written Cretsch 
Guarantee — all are made by Couesnon & 
Cie, Paris, famous for top-ranking musical 
instruments since 1827. All are unequalled 
for beauty, tone and performance in the 


economy price range! 


bross 

er Gretsch h 
tte and © throug 

Makes ae poy crite ys put 

ond wrgarby OTe Loe * agit couPen 


No obligation. 





60 Broadway, Brooklyn 


end me pictures ond prices to prove | get the 
most for my school budget with Lofoyette bross | 
t Test Rental Pian 


MEJ-11-54 | 


| The FRED. GRETSCH Mfg. Co. | 
1 
! 


the convenient Gretsch Tale 
t obligation 


ddress 
City 
St 


v= FRED. GRETSCH =< 


| Fine Musical Instruments Since 1883 
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MESSAGE TO CBDNA MEMBERS. Mem 
bers of the College Band Directors Na 
tional Association are asked to bring to 
the national meeting at the Conrad Hil 
ton Hotel in Chicago, December 17-18, 
concert programs, brochures and other 
material for distribution. The proceed 
ings from four of the six division meet 
ings which have been held since the 1952 
national meeting are available and if 
any active or associate ‘ BDNA member 
has not received a copy Secretary-Treas 
irer Charles Minelli, Ohio University 
Athens, asks that he be contacted. Extra 
copies will be ava lable at the Chicag 


eeting 


STATE CERTIFICATION OF MUSIC 
TEAC HERS, by Irving W Wolfe, head of 
the division of music at George 
College for Teachers, Nashville 
s available from the Bureau of Publica 
tions at the college. This eighty-one page 
book covers the 1954 requirements in 
forty-eight states and the District of 
Columbia for various types of teaching 
credentials in the field of music—-gen 
eral requirements, cultural areas, musi« 
subjects, professional requirements. It 
serves as a guide book for state depart 
ent of education officials, music educa 
tors working to improve their state re 
quirements, music students in training 
college music faculties and directors o* 
teacher education, and music teachers 
seeking employment in another state 
The book is available in a paper binding 
at $1.25 per copy ($1.00 per copy in quan 
tities of five or more); cloth bound, $2.00 
per copy $1.40 per copy in quantities of 
five or more 


CALIFORNIA-WESTERN SCHOLAR- 
SHIP WINNERS. Following the 1949 
MEN( California-Western Conference 

nvention in Sacramento a thousand 
iollar surplus from convention funds 
was earmarked for scholarships for pro 
spective music teachers who transfer 
from Sacramento Junior College to Sac 
ramento State College. Scholarships for 
1954-55 have been awarded to Eugene 
Trautwein, Jr., and to Albert Gower, Jt 


EASTMAN SYMPHONIC WIND ENSEM- 
BLE CONCERT, Dec. 17 at Orchestra 
Hall, Chicago, in connection with bien 
nial meeting of the College Band Dire« 
tors National Association, will be the 
western terminal of a tour which began 
at Ashtabula ,Ohio The ensemble is con 
lucted by Frederick Fennell 


SOUND BOOK PRESS SOCIETY an 
nounces the release of a second library 
of recordings of fine music for the spe 
cial use of music educators and for re 
lated musical activities in homes rhe 
official release was made at the MEN(¢ 
convention in Chicago. The new record 
library is composed of eighty, ten-inch, 
78 rpm dises under the title of “Music to 
Remember.” It covers and expands the 
repertory of a book of the same name 
by Lillian Baldwin, supervisor of music 
appreciation of the Cleveland (Ohio) 
Public Schools and consultant in music 
education to the Cleveland Orchestra 
Miss Baldwin is the editor of this new 
record library and has provided the ar 

s. Catalogs may be obtained by 

» the Sound Book Press Society 

Box 222, Scarsdale, N. Y 


North Central Division Official Group 


A SERIES of conference n Cleveland, Oct 


comm 


of all departments of the convention 
North Central biennial meeting to be 


groups have met in the five other cities 
Southwesterr Hutchinson 
ston Northwest, Eugene, Oregon; Cali 
Orlear will be reported in the next 


conventions next spring. One of these 
on page 48, The other four 
fornia-Western, 
Journal The conventior 
on page 72 

In the North Central Convention Cor 


‘ 


chedule a 


Eastern at 


terkeley Southerr Ne 


ber 8 and 9, 1954, launched the activities 


ittee which has responsibility for the 
in Cleveland, March 5-8, 1955. Similar 


which will be hosts to the MENC Division 


is briefly reported 


information printed 


reservation 


nittee group shown here in the conference 


room of the Music Department, Cleveland Board of Education: Seated, left to right: H. L 
Sammons, executive secretary to the superintendent, directing chairman of the Con 


vention Committee; Mark ( 
of the Convention Committee; Harriet 


Schinnerer, superintendent of schools, general chairman 
Nordholm 


president MENC North Central 


Division, assistant professor of music education, Michigan State College, East Lansing 
Ernest Manring, director of music, Cleveland convention host, and vice-chairman of 


the Convention Committee 


Bedford. Ohio. Standing, left to right: Helen 
mental music, Cleveland; Robert H. Rimer, 


Gertrude DeBats, supervisor of music, 
M. Hannen, supervisor elementary instru 
supervisor instrumental music, Cleveland 


Publie School 


Dixie Holden, supervisor elementary vocal music, Cleveland; Edna A. Whitsey, supe: 


visor elementary vocal music, Cleveland; 


the MEN‘ 


land; Thelbert Evans, supervisor of music 
M. Keller, supervisor vocal music, Cleveland 


the meeting: Lillian Baldwir 
Best, associate professor of music 


Fraser, supervisor of 
Educatior 


Convention Committee thus far appointed 
Frank Barr, Fairview 


music, Columbus, Ohio 


November-December, Nineteen Fifty-four 


supervisor f 
Westerr 
Chance, professor of music education, Baldwin Wallace College, Berea, Ohio; 8 
f music, Fast Cleveland 
Associatior nstrumental superv 
Guy Varner, assistant principal Lincoln High School, Cleveland. Other men 
are: Edith M. Keller, state ipervisor 


Clifford V. Buttelman, executive secretary of 
Nelson Harper, coordinator of musie activities, Catholic Diocese of Cleve 
Public 


chools, Lakewood, Ohio; Esther 
but in attendance during 
Arthur 
Varner 
tobert 


nf f fur 
music appreciation, Cleveland 
Reserve University, Cleveland 


Richard Stocker, president, Ohio Music 
Schools, Springfield, Ohio; 
bers of the 


aor Public 


Publie Schools. Cleveland 





INSTRUMENTAL 
ENSEMBLES 


Arranged by WILLIAM H. CHALLIS 
Bb CLARINET QUARTETS 


For 4 Bb Clarinets with Score 
ALICE BLUE GOWN 
OVER THE RAINBOW 
DEEP PURPLE 
WHEN | GROW TOO OLD TO DREAM 
THROUGH THE YEARS 


price $1 50 each 


BRASS QUARTETS 


For Ist and 2nd Trumpets, tet and Ind 
Trombones with Score 


THROUGH THE YEARS 
WHEN | GROW TOO OLD TO DREAM 


price $1 50 each 


SAXOPHONE QUARTETS 


For lst and 2nd Eb Alte Sas, Ivd Eb Alto 
Sox and 6b Tenor (printed separately), 4th 
Bb Tenor Sox and Fb Baritone (printed 


seporotely) with score 


AUTUMN SERENADE 
I'M IN THE MOOD FOR LOVE 
MORE THAN YOU KNOW 
SONG OF LOVE 


price $1 50 each 
TROMBONE QUARTETS 


For 4 Trombones with Score 


OVER THE RAINBOW 
MORE THAN YOU KNOW 
I'M IN THE MOOD FOR LOVE 
LAURA 


price $1 50 each 


STRING QUARTETS 


For Ist Violin, 2nd Violin, Viele, Cello 
with Score 


AUTUMN SERENADE 
DAYBREAK 
IT'S A MOST UNUSUAL DAY 
MOONLIGHT MOOD 
MOONLIGHT SERENADE 


price $1.50 each 


BRASS SEXTETS 


For lst and 2nd Cornets, 1 and Ind 


Trombones, Boritone (Bass Treble) and 


Tuba with Score 
GREAT DAY 
DRUMS IN mY HEART 


WITHOUT A SONG 
TEMPTATION 
LAURA 
BLUE MOON 


Price $1.75 each 


or 3 flutes with Score 


DOLL DANCE 
LITTLE RED MONKEY 
TURKEY IN THE RAW 

YANKEE DOODLE ON TOUR 


price $1.50 each 
THE BIG 3 MUSIC CORPORATION 
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CLARINETS MADE TO TAKE IT! 


While we don’t recommend 
the above treatment for any 
clarinet, we do recommend 
our Three Star Ebonite and 
Metal models for their ability 
to maintain their excellent 
playing qualities under the 
roughest handling expected 
of the student musician. 


Write for literature! 


CUNDY-BETTONEY 
Hyde Park, Boston 36, Mass. 


Buy American and protect 


your own standard of living! 
( undy BRettone 





DISTINCTIVE 
Choir Gowns 
Pulpit Robes 
Altar Hangings 


yp By SF -AY- 


e preppy aneportation en 
orders 19 of more gowns. 
Write for catelen, samples, 
irtationse 


622 £. Coterade Bivd 
GLENDALE, CALIF. 








10 NEW CHRISTMAS CAROLS 


Sotistaction or Refund 
Send $1.00 to 
T Vv Music co. 


1650 Broadway, New York 19, N.Y. 








DON’T PLAY WITH FIRE 


Candlelight services, Pageants, use 
STRAYLINE’S SAFETY CANDLE 
WHITE PLASTIC 
Pipe lighted prism cut plastic flame. Color 
disc tor colored lights. Used by some of the 
larqest Colleges, 
Schools, Churches. 
Choirs. Complete with 
batteries $15.00 Ds. 
es”. 818.00 Ds. 12”. 
Plus postage. Sample 

$1.50 


Strayline 
Products Co. 


_ ge 
Dobbs . & Y. 
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Joy Elmer Morgan, editor of the NEA 
Journal, director of the NEA Publica 
tions Division, and founder of Future 
Teachers of America, will retire on 
December 1 after thirty-four years with 
NEA. 


Otte Kraushaar, former director of the 
Lake Wales, Fla., high school band, has 
been appointed director of the Miami 
Fla., high school band. Mr. Kraushaa 
succeeds Al G. Wright who is the new 
director of bands at Purdue University 


Winston Hilton, formerly assistant state 
supervisor of music for Louisiana, has 
been named supervisor of teacher edu 
cation and certification for the Louisana 
State Department of Education. 


Ernest Bloch will be honored with a 
nation-wide series of music festivals to 
be held in the fall of 1955 in observance 
of the famous composer's seventy-fifth 
anniversary. Interested music groups 
may obtain detailed information about 
the projected plans from the headquar 
ters of the Ernest Bloch Society, 72 East 
lith St., Chicago, Ill 


Arnold Campana has resigned as con 
sultant in musie for the American Book 
Company, Cincinnati Division, and is 
now operating his own business, Cam 
pana Pontiac, Inc., in Sharon, Pa 


Lee Chrisman has been appointed chair- 
man of the department of music educa 
tion in Boston University College of 
Music, one of the three major divisions 
in the University’s new School of Fine 
and Applied Arts 


Fred M. Felmet, Jr., has left Winchester, 
Mass., to accept an instrumental teach 
ing position in the Wheaton (Md.) High 
School 


Robert R. Hornyak is instructor of music 
education and director of the band at 
the University of Cincinnati, Cincinnati, 
Ohio. 


Warren F. Wooldridge, assistant profes- 
sor of music at Indiana State Teachers 
College, Terre Haute, will join the fac 
ulty of the University of Wisconsin 
School of Music as instructor this fall 


Max Wald, formerly the chairman of the 
theory department at the Chicago Musi- 
cal College, and head of the theory de 
partment of the Daleroze School of Mu- 
sic, New York, died August 14th of a 
heart attack at the home of his sister 
in Dowagiac, Mich. 


Stanley M. Teel, professor of music at 
Montana State University, Missoula, died 
on September 9. Mr. Teel had been a 
member of the MSU faculty since 1942 
and was director of the University band 
for nearly five years. He organized the 
Montana State University summer course 
conferences as well as the special sum- 
mer training for high sehool students 
Mr. Teel was active in the affairs of the 
MENC Northwest Conference from its 
inception and was Northwest president 
in 1947-49. He was chairman of the 
Northwest Conference Vocal Affairs 
Committee in 1934-38, and was the organ- 
ng chairman of the first All-Northwest 
Conference Chorus which appeared on 
the 1985 convention program. Mr. Teel 
was Northwest Conference chairman of 
the Committee on Music Levels in Schoo! 
Organizations, 1952-54, and was the 
faculty sponsor for the MENC student 
member chapter at Montana State Uni- 
versity from 1947 until the time of his 
death. He was the president of the 
Montana Music Educators Association, 
1943-45. Surviving are his wife, a son 
and a daughter. 
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The Music Listener’s Guide 


by Meyer M. Cohn 
A Music Appreciation Worktext 


At better music stores everywhere 


FORMAN PUB. CO. San Francisce 16, Calif. 
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Peabody Conservatory 
COLLEGE OF MUSIC 


Instruction in all branches of music for the be- 
ginner or advanced student. B.Mus., M.Mus 
Prepares for professional careers in composi- 
tion, music therapy, teaching, sacred music, 
public school music. Scholarships. Dormi- 
tory facilities for men and women. Member 
N.A.8.M. Catalog. Reginald Stewart, Director, 
11 East Mt. Vernon Place, Baltimore 2, Md. 
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Harold L. Lickey, immediate past-presi 
dent of the NEA Department of Class 
room Teachers and director of instru 
mental music in the Marshall, Mo., high 
school, has been elected president of the 
Missouri State Teachers Association 


Clyde H. Keutzer, visiting professor of 
music at the University of Oregon, has 
been appointed director of the Hartford 
(Conn.) School of Music. 


Ward Davenny, formerly director of the 
Hartford School of Music, has been 
named head of the Cleveland Institute 
of Music, Cleveland, Ohio 


Logan Turrentine, of the Coral Gables 
Fla.) high school, has been appointed 
director of the marching band there 


Capt. Michael Bowles, formerly of the 
New Zealand National Orchestra, has 
been appointed director of bands and 
head of the band department at Indiana 
University, Bloomington. 

R. C. Scheerenberger, formerly director 
of music at the Southern Wisconsin 
Colony at Union Grove, is now super 
visor of special education in the Minot 
(N. D.) Publie Schools 

Robert Forman, who was instructor of 
music education at Florida State Uni 
versity School of Music, is now instruc 
tor in charge of music education at 
Southern Illinois University, Carbondale 


Peggy Ann Ramstad has accepted a po- 
sition in the music department at West 
ern Michigan College of Education, Kal 
amazoo. 

Joseph Fuchs, internationally known vi 
olinist, has been appointed visiting pro 
fessor of violin on the faculty of Boston 
University’s School of Fine and Applied 
Arts 

James M. Thurmond has accepted the 
position of director of the band, glee 
club, and brass ensemble at Lebanon 
Valley College, Annville, Pa. 


Ann Trimingham, pioneer in music edu 
cation, an MENC member for more than 
thirty-five years and one of the founders 
of the North Central Division, died Sep 
tember 24 at her home in Oak Park, IIl., 
after a protracted illness. 


Joseph A. Mussulman, formerly assistant 
to the dean of the Northwestern Univer 
sity School of Music, is now assistant 
professor of music at Ripon (Wisconsin) 
( ollege 

Howard Tooley, director of education 
promotion service of the Boys’ Clubs of 
America, died August 16. He is survived 
by his wife 


Helen Graves, who has long been asso 
ciated with music education in the St 
Louis (Mo.) Public Schools, has been 
named head of the music department 
there 


James F. Nickerson has been appointed 
dean of the Division of Education and 
Psychology and director of the summer 
session at Montana State College, Boze- 
nan. Mr. Nickerson was formerly in the 
music department at the University of 
Kansas, Lawrence 


Esther Nelson, who was choral director 
at Central High School, Kalamazoo, 
Mich., for twenty-eight years, was mar 
ried last June and is now Mrs. Donald 
S. Burland. Her new address is 416 
Weeks Ave., Battle Creek, Mich 


Genevieve Hargiss Holbrook, formerly at 
Arizona State College, Tempe, has 
joined the faculty of the music educa 
tion division of the College of Fine Arts 
at Montana State University, Missoula 


Elmer P. Magnell has been appointed as 
sociate professor of music seneation at 
Florida State University, Tallahassee. He 
was formerly at the University of Min 
nesota, Duluth branch 


Verne Wilson, who has long been a men 

ber of the music department in the Port 
land, Ore., Public Schools, has been 
named supervisor of music there to suc 

ceed Karl D. Ernst who is now chairman 
of the Division of Fine Arts at San Jose 
Calif.) State College 
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by Russell V. Morgan and Hazel N. Morgan 


A text for college use in music education classes based on many 
years of experience in preparing teachers of school music. 


Sets forth music standards according to activities end grade 
levels, as well as general methods of approach. Teaching pro- 
cedures are presented in the light of present day educational 
trends and applied directly to the field of music from kinder- 
garten through the Senior High School. 


Price $3.50 
ORDER YOUR COPY Today! 


NEIL A. KJOS MUSIC CO., Publisher 
223 W. Lake St., Chicago 6, Ill. 


Dept. N 














The Second Music Education Source Book 


Musie in American Edueation 


Thousands of music educators have contributed to this new product of the cooperative 
effort of the members of the MENC, Music in American Education (Source Book I) 
says Editor Hazel Nohavee Morgan in her foreword, “is the result of the united desires 
and efforts of members of the music education profession who have given unstintingly 
of their time, experience, and best thinking so that music education as a profession and 
an art may better serve all the children of all the people.” And this is it! Your book, 
the greatest achievement thus far of the united effort of the members of your profession. 
Printing schedule calls for publication in January, 1955. Special prepublication price if 
check is received prior to December 1, 1954, $3.75 per copy. 


SECTION ON] 


Protessional and Public Relations 
of the Music Educator 


Music in General Education, The Stake of Music in Education 
Musica Vital Foree in Education; Moral and Spiritual Valves 
in Music Education; General Education and the Music Teacher 
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Program; Music as an Art in General Education; Function o 
The Duality of Music. 
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The Administration of Musie Education. In Cities with Less 
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Need for Supervision; Primary Grades; Intermediate Grades; 
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SECTION TWO 
Music for Childhood 


Music for Childhood in Education Today. The Teacher: Areas 
for Continued Emphasis; The Child Experiences Music; Individual 


Differences; Evaluating the Elementary Music Program 


Music for Early Childhood: Ages Two to Six. Experiences 
und Learnings; Outcomes of the 1954 MENC Convention; Future 
Plans 

Basie Music in the Elementary School. Teaching Music Read 
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SECTION THREI 
Mustc in Secondary Schools 


Music in the Secondary Schools. Importance of Music ‘or Al 
Youth; Instructional Music Program in Secondary Schools 
Junior High School Music. Specific Aims; Current lesues; Re 
ommendations; Singing: Survey and Analysis of Problem The 
Administrator; Library Books 





Senior High School Music. Courses and Activities 
SECTION FOUR 
Music in Higher Education 


Music in Colleges and Universities. Music Profession; The 
Teacher; Organizations and Publications; Development 


The Junior College. A New Look; Trends; 


ties; Curriculum; Questionaire Survey 


Arts and Humani 


Music for the General College Student. Offerings; A Ques 
tionnaire; Survey by MENC Southern Division; Survey by MEN 
Northwest Division 

Education of the Music Teacher. Attributes of an Effective 
Teacher; Social Competencies; Curriculum; Musicianship; Per 
formance; Theory; Culture; Insights and Techniques; Counselor 
Standards for F valuation 


Graduate Study in Music Education. Candidacy for Higher 
Degrees; Master's Degree; Doctor's Degree: Instruments of Re 
irch: Thesis and Dissertation. 


SECTION FIVE 


General and Specific Areas in 
Massie Education 


General Music Classes at Secondary Level. Values and Pra 
tices; Personnel; Organization; Illustrative Course 


Instrumental Music in Schools (Band and Orchestra). Basi: 
Purpose; Elementary School; Values and Effects of String Instru 
ment Study and Playing; Importance of Strings; Improvement of 
Teacher Training in Strings; Basic Principles of String Playing 
as Applied to String Class Teaching; Basic Principles of Group 
Woodwind Instrument Instruction; The Brasses; Percussion; 
Drop outs, 

Piano and Organ Instruction in Schools. Purpose of Group 
Piano Instruction; Elementary Level; Junior High School; Senior 
High School; Higher Education; By Radio and Television; Fes 
tivals; Class Piano for Music Education Students; Lack of Organ 


Teachers; Lack of Literature; Organs Available; Survey. 


Vocal Music in the Schools. Organizations and Activities; Ele 
mentary; Junior High School; Senior High School; Materials; 
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Music Literature, Composition and Theory. Grade Levels; 
Recommendations; Arizona Survey; Theory as a Service Course 


SECTION SIX 
Curricular Resources 
Audio-Visual Aids in Music Education. Films and Film Strips; 
Television and Radio; Recordings; High Fidelity; Binaural or 
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Opera in American Schools. Opera in Education; The Develop 
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SECTION SEVEN 

Study Projects 
Music Buildings, Rooms and Equipment. 
Credentials for Teaching Music in the Schools. Results of a 
(Juestionnaire to Conservatories; Ohio Agreements 
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Careers; Navy Music Career Program; Army Music Opportuni 
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useful current appendix material 
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MENC STUDENT MEMBERSHIP COUNSELORS 
National—Clifton A. Burmeister, Northwestern University School 
of Music, Evanston, Illinois 
Division Counselors 
California-Western--Mrs. Alice Snyder, San Francisco State Col 
lege, San Francisco, Calif 
Kastern—K. Elizabeth Ingalls, 8. T. C., Jersey City, NJ 
North Central—iEtmma R. Knudson, Illinois State Normal Uni 
versity, Normal, Ill 
Northwest—-Robert E. Nye, University of Oregon, Eugene, Ore 
Southern—Erwin H. Schneider, Univ. of Tennessee, Knoxville 
Southwestern—-Mrs. Dolly 8. Connally, University of Oklahoma 
Norman, Okla 
[Names of state counselors will be furniahed on request.) 


OTHER OFFICIAL BODIES 

State Presidents National Assembly: Composed of the president 
of the affiliated state associations (state units). Chairman, by 
Constitution provision, is the first vice-president of the MENC 
Ralph E. Rush (1954-56), University of Southern California 
School of Music, Los Angeles 7, Calif 

Council of State Bditors: Chairman—<Adolph P. White, St. Olaf 
College, Northfield, Minn. (See list of State Music Education 
Periodicals and Editors for names of members.) 

Council of State Supervisors of Music: Chairman—Arnold &. Hoff 
mann, State Dept. of Public Instruction, Raleigh, N.C. (See list 
of State Supervisors of Music for names of members.) 

Council of In-and-About Clubs: Acting Chairman—Alexander M 
Harley, Maine Twp. High School, Park Ridge, Ill 


STATE MUSIC EDUCATORS ASSOCIATIONS 
State Unita of the Music Educatora National Conference 
[First name indicates the president; second, the secretary; third 
the treasurer. If only two names, the second is the secretary 
treasurer. If a state periodical is issued, name of state association 
will be marked with an asterisk (*). Names of periodicals and 
editors are included in the separate listing which follows. ] 


Alabama Music Educators Association 
Lamar Triplett, 1414 Second Ave., Bessemer 
Emerson 8. Van Cleave, State Dept. of Ed., Montgomery 
*Arizona Music Educators Association 
Mrs. Ardith Shelley, 330 W. Verde Ave., Phoentz 
Mrs. Marjorie T. Sellers, 6820 N. 14th St., Phoenix 
Mrs. Elizabeth Jerles, Box 13, Wickenbure 
‘Arkansas Music Educators Association (affiliation not com 
pleted) 
John Y. Harding (MENC state representative), Box 309, Hot 
Springs 
*California Music Educators Association 
Fred Ohlendorf, Long Beach City Schools, Long Reach 
Edith McCollister, 183 Glover Ave., Chula Vista 
Bay Section—_Chester W. Mason, 408 Almaden Ave. San Jose 
Forrest J. Baird, San Jose State College, San Jose 
Central Section..Norman F. Zech, Reedley College, Reedley 
Betty Swanson, Route 3, Box 620, Visalia 
Central Coast Section. Thomas I. Starks, 114 Monte Vista Ave 
Watsonville. Genevieve Carlyon, High School, Watsonville 
Mendocino-Lake Section... Brier McNiel, Redwood Valley 
School, Valley. Francis Nix, High School, Point Arena 
North Coast Section—[Louls Weichselfelder, City Schools 
Eureka. Ross D. Harrington, Compton Lane, Fortuna 
Morthern Section.—Frederick W. Westphal, Sacramento State 
College, Sacramento 19. Marion Jordalen, County Courthouse 
Sacramento 
Southern Section.Wilbur H. Schowalter, 514 W. Fern Ave 
Redlands. Robert L. Runge, 203 W. Walnut, Fl Segundo 
*Colorado Music Bducators Association 
Warner Imig, University of Colorado, Music Bldg. Boulder 
Lioyd 8. Jensen, 805 Fairhurst, Sterling 
*Connecticut Music Bducators Association 
Luther F. Thompson. 16 W. Elm St.. Noroton Height 
Viola R. Foster, 41 Clearfield Rd., Wethersfield 
Clayton F. Shufelt, 72 Midian Ave., Windsor 
Delaware Music Educators Association 
teatrice Harlor Shiffert, Alexis I. duPont H. S., Wilmingtor 
John H. Bunnell, Milford High School, Milford 
David B. Kozinski, Warner Jr. High School, Wilmington 
*District of Columbia Music Bducators Association 
Paul D. Gable, 1908 Hanover 8t., Silver Spring Md 
Gladys Lockard, 214 Massachusetts Ave... N.E.. Washington 
Franklin J. Jackson, 5822 Fourth St., N.W., Washington 11 
*Plorida Music Educators Association 
Harry F. McComb, Fort Lauderdale H.8., Fort Lauderdale 
V. D. Sturgis, Sarasota High School, Sarasota 
*Georgia Music Educators Association 
Robert M. Barr, Jordan High School, Columbus 
Max 8. Noah, Georgia State Coll. for Women, Milledeeville 
Maggie Jenkins, Georgia State Coll. for Women, Milledgeville 
Hawaii Music Educators Association 
Alva Retta Murray, Punahou School, Honolul 
Mrs. Alvina Kaulili, 3817 Kaimuki Ave., Honolw! 
Millard C. Mundy, University of Hawali, Honolu! 
*Idaho Music Bducators Association 
Donald K. Aupperle, Idaho Falls High School, Idaho Falls 
Lorraine BE. Johnson, 18 8. Orchard, Boise 
*Illinois Music Educators Association 
Thomas 8. Richardson, 608 8. Mathews, Urbana 
Esther Duncan, Lanphier High School, Springfield 
*Indiana Music Educators Association 
Mary Ruth Palmer. Anderson High School, Andersor 
James W. Barnes, 2300 8. Eighth St., Terre Haute 
*Iowa Music Educators Association 
Frank A. Piersol,. lowa State College, Ames 
John E. Green, $21 Iowa Ave., lowa City 
*Kansas Music Educators Association 
James H. Barrett, 1300 Plum, Hutchinesor 
Dale P. Creitz, Public Schools. lola 
N. V. Napier, Marymount College, Salina 
*Kentucky Music Educators Association 
Zaner B. Zerkle, 433 Culpepper Rd. Lexingtor 
Joseph M. Reach, Henry Clay High School, Lexinet 
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*Louisiana Music Bducators Association 
Edward J. Hermann, 501 Court House, Shreveport 
Walter C. Minniear, 2807 Alabama Ave., Shreveport 
Sammy A. Griffin, 441 Atlantic, Shreveport 
Maine Music Bducators Association 
Ellen F. Blodgett, R.F.D. 1A, Gardiner 
M. Elizabeth Canavan, 11 Flagg St., Augusta 
Reginald B. Bonnin, 27 Winter St., Skowhegan 
Maryland Music Bducators Association ; 
Thomas R. Lawrence, Baltimore County Bd. of Ed., Towson 4 
Mrs. Jane Bigbee, P.O. Box 305, Severna Park 
*Massachusetts Music Bducators Association 
William R. Fisher, State Teachers College, Lowell 
Janet A. Ratcliffe, 45 Bonney St., New Bedford 
*Michigan Music Bducators Association 
John A. Merrill, 1803 Abbott, Ann Arbor 
Geneva C. Nelson, Univ. of Mich., Sch. of Music, Ann Arbor 
John 8. Elwell, Michigan Normal College, Ypsilanti 
*Minnesota Music Bducators Association 
Karl W. Bohm, 4072 Vernon Ave., St. Louis Park 16 
Hugh F. Gibbons, 56 Mounds Bivd., St. Paul 
*Mississippi Music Bducators Association 
Henry Schultz, Tupelo City Schools, Tupelo 
William A. Hoppe, Delta State Teachers College, Cleveland 
*Missouri Music Educators Association 
Keith Collins, $928 Sikes Ave., Sikeston 
Geraldine Haldiman, 401 N. Maple, Eldon 
Montana Music Rducators Association 
Duff Harstad, 807 8. Tracy, Bozeman 
Robert W. Fransham, 506 N. Tracy, Bozeman 
Dean L. Vinal, 119 Marcus, Hamilton 
“Nebraska Music Bducators Association 
Ivan C. Caldwell, Holdrege High School, Holdreg« 
Kenneth E. Foust, 907 Seventh St., Fairbury 
Nevada Music Bducators Association 
John V. Tellaisha, Reno High School, Reno 
William B. Clark, Northside Intermediate School, Reno 
*New Hampshire Music Bducators Association 
A. Irving Forbes, Kittery Point, Maine 
Dorothy Keniston, 161 Austin 8t., Portamouth 
Harold D. Odell, Enfield Public Schools, Enfield 
*New Jersey Bducation Association, Department of Music 
Henry P. Zimmerman, 117 BE. Weatfield Ave., Roselle Park 
S. Ethel Tonks, Washington Jr. High School, Ridgewood 
Edmund Schill, 79 Park Ave., Verona 
*New Mexico Music Bducators Association 
Grege Randall, Las Cruces High School, Las Cruces 
Floren Thompson, Eastern New Mexico University, Portales 
*New York State School Music Association 
Burton EK. Stanley, High School, Cortland 
Dean L. Harrington, High School Bldg., Hornell 
*North Carolina Music Bducators Association 
tobert L. Carter, Mast Carolina College, Greenville 
Mrs. Katharine Huffines, Woman's Coll, U. of N. C., Greenabor: 
Elizabeth Cowling, Woman's Coll, U. of N. C., Greensboro 
*North Dakota Music Bducators Association 
Harold Van Heuvelen, Public Schools, Bismarck 
Merwyn A. Green, State Teachers College, Mayvill« 
*Ohio Music Bducation Association 
Richard J. Stocker, 214 Sunnyside P1., Springfield 
Richard Schilling, Miam! University, Oxford 
Roy D. Metcalf, 316 BEB. College Ave., Kent 
*Oklahoma Music EBducators Association 
Mrs. Ida Creekmore, 4001 EB. lith Place, Tulsa 
Max A. Mitchell, Oklahoma A & M College, Stillwater 
*Oregon Music Bducators Association 
John A. O'Connor, Oregon State College, Corvallis 
Norman N. Street, 6117 N.B&. 82nd Place, Portland 
*Pennsylvania Music Bducators Association 
W. Paul Campbell, 1201 W. Main &St., Palmyra 
Russell B. Christman, John Harris High School, Harriahurs 
*Rhode Island Music Bducators Association 
Arnold V. Clair, University of Rhode Island, Kingston 
Joan I. Wheeler, 33 Sylvia Ave., North Providence 
Katherine Mullaney, 49 Andem &t., Providence 
*South Carolina Music Bducators Association. 
James D. Pritchard, Box 406, Bumter 
William H. Jordan, Sumter School Dist. No. 17, Sumter 
South Dakota Music Bducators Association 
Harold W. Hamaker, Senior High School, Mitchell 
Seott Dexter, Huron High School, Huron 
*Tennessee Music Bducators Association 
\ ‘arolyn MecCalla, 289 N. McLean, Memphis 
Emmert Watts, EK. Tennessee State Coll, Johr 
*Texas Music Educators Association 
Robert BE. Fielder, 526 Meander, Abilene 
Db. O. Wiley, Tech Box 4410, Lubbock 
Utah Music Bducators Association 
Htonald D. Gregory, University of Utah. Salt Lake City 
sie M. Perry, University of Utah, Salt Lake City 
Stanley J. Brady, 1223 KB. Fifth, So., Provo 
Vermont Music Bducators Association 
Virgil'o Mori, 78 Brook &8t., Barre 
Ixabella Perrotta, 11 Union &8t.. Springfield 
Mre. Carolyn W. Simmons, Bethel 
*Virginia Music Bducators Association 
Sidney Berg, Maury High School, Norfo'k 
James H. Godfrey, Pulaski High School. Pulas' 
Luroy Krumwiede, Saltville High School, Baltwvill« 
*Washington Music Bducators Association 
Mdward Krenz, 622 Fifth 8t.. Puyallup 
Mildred Forsling, 401 East D Street. Vakima 
Kemble Stout, State College of Washington, Pullman 
*West Virginia Music Bducators Association 
Clifford W. Brown, Weat Virginia University, Morgantown 
Paul Pickard, Morgantown Junior High School, Morgantowr 
*Wisconsin School Music Association 
Robert Johnson, 807 W. Brown, Waupur 
H. C. Wegner, 210 State 8t.. Madison 
*Wyoming Music Bducators Association 
aeye Alexander, High School, Lander 
A Samuelson, 1077 W. 20th, Casper 





STATE MUSIC BUUCATION PERIODICALS AND EDITORS South Carolina. «ane South Carolina Musician. Harrison Elliott 
Arizona. Arizona Music Education News Bulletin. Hartley Box 608, Inmaa. : . : 
inyder, University of Arizona, College of Fine Arts, Tucsor Fennessee. The Tennessee Musician Floyd Funk, George Peabody 
Arkansas. The Director. J. Raymond Brandon, Senior High Scih.oo! Te my for mo an anemena - wil T Tect , 
tort Little Hoek mas. exas usic “ducator , © lley, exas ech College 
California. CMEA News. Alex H. Zimmerman, 4100 Normal Ave Bos ©680, Lubbock. ~~ 
Han Diego 3 Va, VERA Notes. Russell Williams, 606 Maycox Ave 
. : Norto 
Colorado. Colorado Music Educator. Lioyd 8. Jensen, 806 Fa.r ‘ 
huret, Sterling 2 4 ’ Washington. Washington Music Educators News. Benedict 1 
Connecticut. CMEA News. Joseph H. Soifer, 76 Milford St., Mart Hallgrimeson, Kastern Washington College of Ed., Cheney 
ford : West Virginia. Notes a Tempo. Walter L. Coplin, West Virginia 
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hiaven Wyoming. WMEA News Letter. Darwin Fredrickson, Powell 
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Sh als Ave, B.E., Atlanta STATE SUPERVISORS OF MUSIC 
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Kentucky. Hluegrass Music News. Claude E. Rose College aipogaes Alfred W. Bleckschmidt, State Dept. of Education 
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Vienna S8t., Ruston Mew Mampshire——Alice A. D. Baumgarner, Dept. of Education 
Massachusetis. Massachusetts Music News. Rodney F. May, 237 State Court House, Concord 
Ash 8t., Brockton New Mexico Mildred G. Cawthon, State Dep of Education 
Michigan. Michigan Music Educator. 8. Karle Trudgen, 2014 Santa Fe 
Devonshire Lansing 10 Mew York—Joseph G. Saetveit, State Dept. of Ed, Albany 
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Missiosippi. ippi Not Wm. 8 Haynie, Box i, Jackson Ohio-——-Edith M. Keiler, State Dept. of Education, Columbus 
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State Teac ‘ers College, Kirksville = et Sg peeude Rosenberry, State Dept. of Pubiic In 
, 
MWebraska. Tie Nebraska Music Mduecator. H. Arthur Schrepel . " ’ wanttheg 
Box 146, Pawnee City Tezas--V. J. Kennedy, State Dept. of Education, Austin 
New Mampeshire. New Hampshire Music Educators Bulletin Virginia..Lester 8. Bucher, State Dept. of Ed. Richmond 16 
Bernard 1. Williams, #3 Opechee 8t., Laconia C¢. J. Hesch, Assistant State Supervisor of Music. Hilliary Kk 
New Soqeee. Oficial Bulletin. Harold A. Brown, Weehawken High Hatchett, Assistant State Supervisor of Music 
School, Weehawken Wisconsin—G. Lioyd Schultz, State Dept. of Pub. Instruction 
Mew Mexico. The New Mexico Musician. C. M,. Stookey, Mastern Madison 
New Mexico tU'niversity, Portales 
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” , 7 . Vice-President—Bernard Heinze, Melbourne, Australia 
_ Pabete. WDM BA prowarettes lawrence M. Hahn, State Vice-President-—-Egon Kraus, Cologne, Germany 
. ew oe Vice-President—Domingo Santa Cruz, Santiago, Chile 
Ohio. Triad. Richard Schilling, Miami! University, Oxford 
Oklahoma. Okiahoma School Music News. EB. J. Schultz, Faculty 
exchange University of Oklahoma, Norman , . Willum Hansen, Copenhagen, Denmark; Lucrecia R Kasilag, 
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Auburn Vanett Lawler, 1201 Sixteenth St., N.W., Washington 6, D.C 
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Have you subscribed to the 
Journal of Research in 
Music Education? 


Fall 1954 Issue: 


John Tufts’ Introduction to the Singing of Psalm- 
Tunes (1721-1744): The Firat American Music Tert- 
book. By IRVING LOWENS 


Nineteenth Century Graded Vocal Series. 
By Ropert W. JouN 


The Study of Music at the University of Paria in the 
Viddle Ages. By NAN COOKE CARPENTER 


The Measurement of Musical Tone 
By WILLIAM H. STuBBINS 


Vusic Reading Filma. By RALPH C. REA 


Graduate Study in Music Education: A Report of the 
Committee on Graduate Study in Music Education. 
Reviews. Edited by THropore F. NoRMANN 
. 
Single copy, $2.00. Yearly Subscription: 1953 or 1954 Spring and 
Pall tsewee (Vole. | and 11), 63.75 per year; 1955 Spring and Fall 
Ieeuee (Vol. TNT), 63.75. Coples of all back iseues are available 
Spectal prices for combined orders: Vols. I and 1, 66.75; Vels. I. 
Il, and Ill, 69.50. 
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MUSIC EDUCATORS NATIONAL CONFERENCE 
Summary of Report of 
Audit for twelve months ending June 30, 1954 by Wolf 
and Company. certified public accountants. 





Executive Commit tec 

Music Educators National ¢ 

Gentlemen 
We have 


Conference 


onference, Chicago, Llinois 

examined the balance sheet of Music Educators National 
June 30, 1954, and the related statement of income 
ind expense for the twelve months then ended 


8 Ol 
Our examination was 
made 'n accordance with generally recognized auditing standards, and 
sccordingly included all procedures which we considered necessary 

In our opinion, the accompanying balance sheet and statement of 
income and expense present fairly the financial position of Music Edu 

itors National Conference at June 30, 1954 and the results of its oper 
ition for the twelve months ended that date, in accordance with gen 
erally accepted auditing principles applied on consistent with 
that of the preceding year 


a basis 


WOLI 


( ertite 


AND COMPANY 
d Public Accountan 


Dated at Chicago, Illinois 
\ugust 25, 1954 


BALANCE SHEET 
ASSETS 

General Fund 

Office Cash Fund 

On Deposit—Harris Trust and Savings Ban! 

On Deposit—First National Bank of Chicago 
Government Savings Bonds, Series K— ost 
Funds Held by National Education Association 


i. 


Accounts 
Less Res 


able 


tad Debt 


Receiv 
rv 


for 
7,022.90 
Inventories 


HOS. 14 


Office Equipment 
Less Reserve for Depreciati 


Prepaid Postage 
Prepaid Expense 
Prepaid Expense 


ind Postage Deposits 

1954-55 Official Meeting» 

1955 Division Convention 
Prepaid Expense—1956 National Convention 
Prepaid Expense— Music in American Education Source 

300k ) 
Prepaid Expense Miscellaneous 

paid | 


Prepa x} “ Air Travel Card 


lotal General Fund 
Life Membership Fund 
(Cash on Deposit 
and Trust Compa 
Dues Receivabl 


Illinois Nati 


tinental 


LIABILITIES AND RESERVES 
the 1 bund 
mel became \ 


State 


counte Pay able 

ind Organizational Accounts Payabl 
lax Withheld for Employees 

irity Tax Accrued 

Reserve for Inventori« 

Deferred Income Payment 


Distributi Piano Har 


Income 


Social Ser 


teceived 


thook 


Balance July 1 


ome over Expenses 


1054 


eneral Fund 74. 808.15 


tesery 


for Life Membership Fund 0,750.00 


und Reserves $8 84.5558.15 


STATEMENT OF INCOME AND EXPENSE 
INCOME 
Active Dues 


Contributing and Sustaining Dues 
Contribution to General Fund by 


American Music Confer 


> UU 


November-December, Nineteen Pitty-tour 


Contribution to General Fund by National Piano Manu 
facturers Association 
(‘ontribution 


Bequest 


1000.00 


to General Fun Estate Edward B. Birge 


1000.00 


$ 41,220.00 


Journal Advertising . 
Journal Subscriptions , 
Mailing Lists 
Publications 


63,864.01 
Sli 
1.067 0; 


9, /88.238 


$111,251.62 


Overhead Expense Compensation—National Interscho 
lastic Music Activities Commission 
Income from Life Membership Fund 
Interest 
Miscellaneous 
767 


2 Zt 


Net Credit from 1054 National Convention $ 11,671.50 


Potal Incom $165,010.45 
EXPENSES 
Payroll_-Headquarters Office and Washington Office , 
Contribution to Retirement Fund of National Education 
Association for Benefit of MENC Employees WV? 
Rent 5,630.00 
Telephone and Telegraph » O37 11 
Executive Office Travel } 803.41 
Printing, Stationery, Supplies, and General Office Expense 1,083.13 
Auditing and Legal Expense La 
Insurance 126.44 
Bank Charges and Exchange 41.08 
Social Security Tax 754.20 
Depreciation on Office Equipment 519,00 
ind Promotional Postage 35 


Ain 


Cieneral 2.84 
& O60, 150.58 
Music Educators Journal Expense 
Composition, Engraving, Paper, Printing 
Mailing 
Commission to Agencies on Subseriptions 
Supplies and M isc ellaneous 


Binding and 


Printing and Other Expense of Miscellaneous Publications 

Printing ( oste Journal of Research in Musik hduc ‘ 
tion 

Other 


Printing Costs Publication 


Postage 


Membership Promotion and Processing Materials 
(‘ommittees and Projec ts 
Official Meetings Expenses 
Special Convention Expense 
National President's Expens 
Operating and Administrative 
Bad Debts Charged Off 
Miscellaneous Expenses Applicable to Previous Fiscal Year 
1952-55 


1054 ¢ ention Committees 


on 


Expenses of Divisions 


$ 17,052.00 
Total Expens 
hex f Tue 


$163,015.17 

ome Over Exp S$ 2,805.40 
NATIONAL INTERSCHOLASTIC 

MUSIC ACTIVITIES COMMISSION 


1954 by, Wolf 


ountants 


ending June 30, 
certified public ace 


Audit for twelve months 


und Compar 


Statement of Cash Receipts and Disbursements 
July 1, 1053 § 4 


sJalance aun. 
teceipts 
Music 
Music Band 
Adjudi omment 


Other publications 


und Knsem bles » OR A 

Orchestra and (horu 1,086.1 

Sheet 1,738 
6 35 


Lists Solos 
Liste 


stor ¢ 


»,672.9 


lotal Cash Receipts 10,.054.0 


Disbursements 

Overhead Expense Compensatior 

Printing Publications 
Adjudicator Comment Sheet» 
Music Liste— Band, Orchestr 

Officers and committee expen 

Postage 

Pele phone und Tele graph 

General Expense 


Stationery 


Total ¢ 
Total ¢ 


ish Dishursements 
wth Balance, June % ; ) 


136.80 


Page 71 
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In This Issue 


The Cover Picture. See page 45. 
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THE MUSIC EDUCATORS NATIONAL CONFERENCE, a Department of the Nationa! 
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MENC 
DIVISION CONVENTIONS 
1955 


Following is the schedule of 
MENC Division meetings for 
1955. Information regarding 
program plans will be mailed to 
members in the respective areas 
and will also be supplied in the 
Music EDUCATORS JOURNAL. It 
is suggested that members make 
early arrangements for sleeping 
room accommodations by writ- 
ing to the convention room 
reservation headquarters indi- 
cated for the respective conven- 
tions. Do not send requests for 
room reservations to the head- 
quarters office or to officers of 
the Conference as this will only 
cause delay. 


Eastern—Boston, Massachusetts 
February 25-March 1 

For room reservations write to the 

Convention Bureau of the Boston 

Chamber of Commerce, 80 Federal 

Street, Boston 10, Massachusetts. 


North Central—Cleveland, Ohio 
March 5-8 

For room reservations write to Hotel 

Cleveland, Cleveland, Ohio. 


Southwestern—Hutchinson, Kansas 
March 13-16 

For room reservations write to Irene 

Grove, Hutchinson Chamber of Com- 

merce, P.O. Box 946, Hutchinson, 

Kansas. 


Southern—New Orleans, Louisiana 
March 25-29 


For room reservations write to Jung 
Hotel, New Orleans, Louisiana. 


California-W estern—Berkeley, Calif. 
April 3-6 

For room reservations write to the 

Convention Bureau of the Berkeley 

Chamber of Commerce, 2223 Fulton 

Street, Berkeley, California. 


Northwest—Eugene, Oregon 
April 13-16 
For room reservations write to Eu- 
gene Chamber of Commerce, Eugene, 
Oregon. 
. 


Correspondence regarding program 
arrangements or any matters concern- 
ing the 1955 conventions, other than 
requests for room reservations which 
should be directed as indicated above 
for the respective meetings, may be 
addressed to the respective Division 
presidents, whose names and addresses 
are listed, together with those of other 
officers, in the directory printed on 
pages preceding. 


. 
Music Educators National Conference 
64 E. Jackson Blvd., Chicago 4, Ill. 


Washington Office: NEA Building 
1201 16th St... N.W., Washington 6, D.C 























WHO’S WHO IN 
PIANO TEACHING TODAY! 
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Kreepy Kricket | Reddy Reeder 


— 2S 


The Fred Waring Music Workshop presents — 


PIANO SESSIONS 


An introduction to music for children 4-5-6-7 


PIANO SESSIONS is the name given by the Fred Waring Music Workshop to a new atti 
tude toward music study. Beginning with a “workbook” approach that parallels the 
child’s play-time activities in other areas of pre-school learning, PPANO SESSIONS teaches 
the fundamentals of musicianship through the piano. No need to “wait ‘til he’s eight!” 
Now, PIANO SESSIONS makes it possible for the teacher to introduce music to the pre 
school child at the time of his peak instinctive interest. To learn more about this exciting 
new idea in music instruction, write for free 16-page fact-filled “progress report” on the 


Waring Workshop's continuing research and testing program 


— STILL BETTER — 


We invite you to “see for yourself” 

without obligation. 
Upon request we will send you the complete, 
colorful PIANO SESSIONS instruction kif, 


“on approval” examination for 30 days. 


“ os 
Shawnee ress ine. 


Deleowere Water Gep, Pennsylvania 














NEW EDITION 
COMPLETELY REVISED AND ENLARGED 


School Muste Handbook 


By PETER W DYKEMA and 
HANNAH M. CUNDIFI 


~ his is an entirely new edition of an earlier book ind it 


. ceeding revision by the Sanne iuthors and known by thr 
¥ tith 


| ich predeces or in turn wa eneralls recounized 
the most comprehen ive text on musk education philosophy 


ind method then in print 


, , 
Thi latest edition Omprises a ompiel revision ind in extensive Ccnilaree 


ment ot the orivinal material Peter \\ 1), kema pent the final yeu 


hi lite my its prepal ion It repre ent 1 summation ba ed upon hi 


| ) 
lite In MUSK edu tion It i 1 bool ot 69 pape ind Contains more 


UN photograph I upplic numerous chart diagram test pro 


and cours ol tud to illusts ilk the COM ind chat iCctel ol chool 
community musi Liyith throu hout the country 1 hye subject | 
covers all elementary vi ides ind huntior high chool il the \meri 1) TNIst 


(i 


edu ition curriculum 


SEND FOR COPY ON APPRO\ 


C. C. BIRCHARD & COMPANY 
285 COLUMBUS AVENUE, BOSTON 16, MASSACHUSETTS 
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